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College of Education (for Humanities) 
Course Title: Short Stories and Novella 
Year Taught: Year 2 
Credits 4 
Teaching hours: 2 hours per week 
Course Summary 
This course provides a comprehensive study of the short story and novella forms, exploring their unique narrative techniques, thematic depth, and historical development. Students will analyze major works by seminal authors from the 19th and 20th centuries, focusing on elements such as symbolism, structure, character economy, and unity of effect. The course culminates in a comparative analysis of the short and medium-length narrative forms.  
Course Objectives 
The course aims to: 
 Identify and analyze the key formal elements of short stories and novellas.  
 Trace the evolution of short fiction from allegorical tales to modern psychological realism. 
 Develop advanced skills in close reading and critical literary| analysis. 
 Compare and contrast the narrative scope and impact of the short story versus the novella. 
Learning Outcomes 
By the end of the course, students will be able to: 
 Articulate the distinct characteristics of the short story and novella genres.  
 Perform a close reading of a literary text, analyzing its structure, style, and thematic concerns.  
 Contextualize works within their respective literary and historical movements (e.g., Dark Romanticism, Realism, Modernism).  
 Construct a critical argument comparing the narrative strategies of different short fiction forms. 
Transferable Skills 
 Critical Analysis Skills  
 Communication Skills 
 Teamwork and Collaboration  
 Comparative Analysis 
 Textual Interpretation 

Syllabus 
Weeks 1–2 – Introduction  
 Introduction to short story and novella forms. 
 Key elements: brevity, narrative focus, unity of effect, pacing, 
character economy. 
Weeks 3–4 – Hawthorne: Young Goodman Brown  
 Themes: morality, allegory, Puritanism. 
 Focus: symbolism and narrative tone. 
Weeks 5–6 – Poe: The Fall of the House of Usher  
 Themes: Gothic atmosphere, psychological horror. 
 Focus: mood, imagery, setting as character. 
Weeks 7–8– Chekhov: The Lady with the Dog 
 Themes: realism, human relationships, subtle emotional shifts. 
Focus: characterization, narrative restraint. 
Week 9: First Monthly Examination 
Weeks 10–11 – Joyce: The Dead 
 Themes: paralysis, epiphany, social context. 
 Focus: interiority, narrative perspective. 
Weeks 12–13 – Mansfield: The Garden Party 
 Themes: class, innocence, social awareness. 
 Focus: narrative voice, irony, symbolism. 
Weeks 14–15 – Faulkner: A Rose for Emily 
 Themes: Southern Gothic, time, decay, social norms. 
 Focus: narrative structure, chronology, perspective. 
Week 16: Second Monthly Examination 
  
Mid-Year Holiday 

      Weeks 17-30 – Steinbeck: Of Mice and Men 
 
 Week 17-19: Characters, setting, and introduction to themes (friendship, dreams, social hardship). 
  Week 20-23: Plot development, narrative tension, foreshadowing.  
 Week 24: Thirdly Monthly Examination 
 Week 25-27: Climax and resolution, ethical/moral questions, social commentary. 
 Week 28-29: Comparative analysis with short stories; discussion of novella as extended narrative form. 
 Week 30: Fourth Monthly Examination 
 
Teaching Methods 
• lectures on literary history and theory 
• Socratic Seminars and Textual Discussions 
• Student-Led Presentations 
• Close Reading Workshops 
• Feedback and peer review 
Study Hours : Total: 60 hours 
 Contact Hours: 40 hours 
 Independent Study Hours: 20 hours 
Assessment 
Monthly Exams: 20% 
Exercises and Assignments: 10% 
Class Participation: 10% 
Final Exam: 60% 
Key Texts 
 Nathaniel Hawthorne, Mosses from an Old Manse (1846), 
“Young Goodman Brown” 
 Edgar Allan Poe, The Fall of the House of Usher (1839) 
 Anton Chekhov, The Lady with the Dog (1899) 
 James Joyce, Dubliners (1914), “The Dead” 
 Katherine Mansfield, The Garden Party and Other Stories 
(1922), “The Garden Party” 
 William Faulkner, Collected Stories (1930), “A Rose for 
Emily” 
 John Steinbeck, Of Mice and Men (1937)
