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AHHOTALMS

LIGJH:-IO HaCTOAINICTO MCCIICAOBAHUs, ABJIACTCA CHUCTEMATHYECKUH 0630p COBPEMEHHBIX HCCHC}IOBaHHﬁ, IIOCBAIIICH-
HBIX TpaHC(l)OpMaIII/II/I PYCCKOTO AA3bIKa IMOJ BJIUSAHUCM III/I(l)pOBBIX TEXHOJIOTHUH C MPUMCEHCHUCM KOPIIYCHBIX MCTOJA0B aHa-
nm3a. B paMKax HaCTOAIIETrO UCCIICA0OBAHNA, aBTOPOM paCcCMATPUBAIOTCSA OCHOBHBIC HAIIPpaBJICHUA H3MEHEHU N PYCCKOTO
SA3bIKd B MHTCPHET-KOMMYHUKAIIUH, CONUATIBHBIX CETAX U MECCCH/IPKECpAaxX Ha OCHOBC NJaHHbIX HAIIMOHAJIbHBIX U CIICLIHMA-
JIM3UPOBaHHBIX KOPITycoB. OCHOBHBIE PE3yJIbTAaThl IIPOBEAECHHOTO UCCIIEJOBAHMS TIOKA3bIBAIOT, YTO LM(POBas cpena Ka-
TaIH3UPYET TMPOILECCH A3BIKOBOW BapHaTUBHOCTH, CIIOCOOCTBYET (HOPMHPOBAHHUIO HOBBIX JKaHPOB MHTEPHET-IUCKYpCca
U BJIUSACT HA op(borpa(bnqecxne, JICKCUYCCKHUEC U CUHTAKCUYCCKUC HOPMbI COBPEMCHHOI'O PYCCKOT'O A3bIKa. BI)IBOIII)I, 110-
JIY4Y€HHBIE aBTOPOM B ITPOILIECCE pa60TBI, CBUIACTECIBCTBYIOT O H606X0,Z[I/IMOCTI/I ,Z[aJ'IBHCf/'IH.IeFO Ppa3BUTHUA KOPITYCHBIX WUH-
CTPYMCHTOB JIsI MOHUTOPHHI'A SA3BIKOBBIX H3MEHEHNHN B I_II/I(I)pOBOM MMPOCTPAHCTBC U CO3AaHHS CIICHUAIN3NPOBAHHBIX
KOPIIyCOB MHTEPHET-TEKCTOB.

ABSTRACT

The aim of this study is to conduct a systematic review of contemporary research on the transformation of the Rus-
sian language under the influence of digital technologies, employing corpus-based analytical methods. The study exam-
ines the key directions of linguistic change in online communication, social networks, and messaging platforms, drawing
on data from national and specialized corpora. The findings indicate that the digital environment accelerates linguistic
variability, fosters the emergence of new genres of online discourse, and affects the orthographic, lexical, and syntactic
norms of modern Russian. The conclusions highlight the need for further development of corpus-based tools to monitor
linguistic change in the digital sphere and for the creation of specialized corpora of online texts.

KiroueBble c10Ba: KOPIyCHast JIMHTBUCTHKA, PyCCKUAN SI3BIK, TH(POBas KOMMYHHUKAIIHSL, HHTEPHET-TUCKYPC, SI3BI-
KOBasi BApUaTUBHOCTD, HaHI/IOHaJ'II)HHﬁ KOpIyC pyCCKOI'O A3bIKa, COUUAJIbHBIC CCTU, A3bIKOBLIC U3MCHCHUA.

Keywords: corpus linguistics, Russian language, digital communication, Internet discourse, linguistic variability,
Russian National Corpus, social networks, linguistic change.
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BBenenue

CrpemuTeNbHOe pa3BUTHE WHHOOPMAIIMOHHBIX TEX-
HOJIOTHH B IOCJICIHHUE /B JICCATHIICTHS, OE3yCIOBHO,
oKazajo OecIipelie/lecHTHOE BIIMSIHUE Ha Bce cephl ye-
JIOBEYECKOH AESITETBHOCTH, M SI3bIK KaK OCHOBHOE Cpell-
CTBO KOMMYHHUKallMM He cTayl uckimoueHueM. Lludposas
cpema cos3jiajia TMPHUHIMITHATGHO HOBBIE YCIOBHS IS
(YHKIIMOHMPOBAHHUS PyCCKOTO S3bIKa, YTO, B CBOIO OYe-
penb, TpeOdyeT MpHUCTaIbHOIO BHUMAHUS HCCIEI0BaTe-
e ¥ pa3pabOTKM aJeKBAaTHBIX METO/NOB aHaIN3a
MPOUCXOJAIIUX HU3MEHEHUH. AKTYaJbHOCTh JaHHOIO
HCCIIeIOBaHMS, TI0O MHEHHUIO aBTOpa, 00YCIIOBIIEHA HEO0-
XO/IMMOCTBIO CHCTEMAaTH3alliM HAaKOIUICHHBIX 3HAHWH
0 TpaHc(OopMaIMA PYCCKOTO SI3bIKa B HU(POBOM TIPO-
CTPAHCTBE M OLIEHKH BO3MOXHOCTEH KOPITyCHBIX METO-
JIOB JUISI U3YYEHUS 3TUX IIPOLIECCOB.

Crenyer OTMETHTb, YTO MHTEpPEC JIMHIBHCTOB
K A3bIKY HWHTCPHCT-KOMMYHHUKAIIUNU TIPOABUIICA YIKE
B Havaie 2000-x romos. [Tnonepckue padorsr H.J. T'o-
neBa ¥ ML.JO. CunopoBoit 3a10KUIT OCHOBBI H3Y4YEHUS
PYCCKOTO s3bIKa B 3JIEKTPOHHOH cpene [6; 36]. Bmo-
cnenctBuu uccneaoBanus E.W. Topouiko, JL.IO. Hunu-
uuHo#t u O.B. JIyToBUHOBOH CYIIECTBEHHO PACIIMPHIN
MIOHUMAaHUE CrIelM(UKN HHTEPHET-TUCKypCca U €ro BIH-
SIHUSL Ha S3BIKOBYIO cucTeMy [7; 26; 40]. OcoOeHHO Bax-
HBIMH  TIPEICTaBJIAIOTCA  palOOTHl, IOCBSIMICHHBIE
KOPILyCHOMY ITOIXO/ly K M3y4YEHHIO MHTEPHET-TEKCTOB,
Cpean KOTOPBIX HEOOXOANMO BBIACIUTH MCCIECAOBAHUS
B.II. 3axaposa u M.B. Konoresa [13; 21].

Teoperndeckyro 6a3y HaCTOSIIErO HCCIEIOBaHMSA
COCTaBIISIIOT TPY.IBl BEAYIIMX CHEIUAINCTOB B 00JIaCTH
KOpPITyCHOM JMHIBHCTUKH, Takux Kak A.H. bapaHos,
B.I1. 3axapos, O.1O. Kproukosa [3; 25], a Takxe paboTsI
10 M(poBOH JIMHIBUCTHKE W MHTEPHET-KOMMYHHUKAIIN
E.W. T'opomiko, H.A. Axpenosoii, I'.H. Tpodumoroii [10;
37]. Merononoruyeckre acneKTbl KOPIyCHOIO aHAIH3a
paccMOTpeHbI B (pyHIaMEHTAIBHBIX Pad0Tax 3apyOeKHBIX
uccnenosatened T. MakOHepu u O. Xapau, a TakxKe B HC-
CIIEJIOBAaHUSIX POCCHHCKMX Y4YEHBIX, paOOTaloIMX Hal
HarmoHanbHbIM KOPITyCOM PYCCKOTO si3bika [32; 41].

Llenblo JaHHOTO HMCCIIENOBAHUS SBISIETCS KOMILIEKC-
HBIM aHAIN3 COBPEMEHHOI0 COCTOSIHUSI U3YUEHUsI SBOJIIO-
IIMA PYCCKOTO s3bIKa B IU(POBOH cCpene ¢ UCIOIb-
30BaHUEM KOPITYCHBIX METOJIOB U BBIABJIICHUE OCHOBHBLIX
TEHJICHIIHH, TIPOOIIEM U TIEPCTICKTUB B 3TOH 00JIaCTH.

Hayunasd HOBU3Ha WHCCIEIOBAaHUS 3aKIIOUaeTCA
B CHCTEMAaTH3AI[MH X KPUTHIECKOM OCMBICIIEHHH Pa3HO-
POAHBIX JIaHHBIX O TPaHC(HOPMAIMU PYCCKOTO S3bIKA
B IH(POBOM IPOCTPAHCTBE, MOIYUYCHHBIX C UCIIOIB30-
BaHHEM KOPITyCHBIX METOJIOB.

Teoperndeckas 3HAYUMOCTh PabOTBI  COCTOUT
B 00OOIICHUH M CHCTEMAaTH3allid aBTOPOM TEOPETHKO-
METOJIOJIOTMYECKUX MOJXO0J0B K U3YYEHHUIO PYCCKOTO
s3bIKa B HU(POBOM Cpesie, YTO CO3MAeT OCHOBY IS
JaNbHEHIINX HccneqoBaHui B 3Toi obmactu. IIpakTu-
YecKasi 3HaYMMOCTb OIPEAEIAETCS BO3MOKHOCTBIO HC-
MOJIb30BAHMSI  IMOJYYEHHBIX aBTOPOM  pE3YJIbTaToB
0030pa, npu pa3paboTke HOBBIX KOPIYCHBIX PECYPCOB,
CO3/TaHWH YIE€OHBIX KypPCOB IO IN(POBOH JIMHIBUCTHKE,
a TaKxke npu GopMHUPOBaHNU PEKOMEHAAIHI TI0 S3BIKO-
BOW MOJNTHKE B IHU(POBOM IIPOCTPAHCTBE.

MaTepuajibl H METOABI HCCIeT0BAHUS

MarepuanoM U1 HACTOSIIETO 0030pHOT0 HCCIIE0-
BaHUS MTOCITY KN HAyYHBIC ITyOIUKAINN OTEYECTBEHHBIX
ABTOPOB, TOCBSIICHHBIC KOPITYCHOMY aHAIHM3y PYCCKOrO
s3bIKa B I(poBoiA cpene. Beero aBTopoM ObLIO TpoaHa-
JIM3UPOBAHO 00JICE COPOKA HAYYHBIX PAOOT, BKITFOUAROIIINX
MOHOrpaduH, CTaThbH B PELIEH3UPYEMbIX JKypHAIax, Mare-
pHaTEl KOH(MDEPEHIHI U TUCCEPTAIIMOHHBIC UCCITCIOBAHMS.
Ot00p HMCTOYHWMKOB OCYIIECTBIISICA HA OCHOBE MOHMCKA
B HayuHbIX 0azax maHHbIX eLIBRARY.ru, Cyberleninka,
a TaK)KE B CNICHUATIUZUPOBAHHBIX JIMHIBUCTHUYCCKUX XKYP-
Hanax, Bxosuux B nepeuenb BAK u PUHLI.

MeTon0m0ru4eckyto OCHOBY aBTOPCKOTO HCCIE0Ba-
HHS COCTaBHJI KOMITJICKCHBIH ITOIXO/I, BKITFOYAFOIIAH OITH-
CaTeNbHBIN, CPaBHUTEIBHO-COMTOCTABUTEIFHBI U aHAIH-
TUYECKUA METO/IbI.

Pe3ynbTarsl H 00CyKIeHHE

AHanu3 Hay4HOI! JUTepaTyphl MOKA3bIBACT, YTO KOP-
MyCHBIE HCCIICIOBAHMS PYCCKOTO sI3bIKa B I(POBOIi cpeze
Pa3BUBAIOTCS IO HECKOIBKUM OCHOBHBIM HAIlPaBIICHUSIM,
KaXI0€ U3 KOTOPBIX XapaKTepH3yeTcs CIeHU(pUICCKUMU
MeTOo/laMH U pe3ylibTatamu. [Ipexre Bcero, He0oOXOmMMMO
OTMETHUTH 3HAYUTEIIBHBIN MPOrPecc B CO3/IaHUH CIICIHAITH-
3MPOBAaHHBIX KOPITyCOB HWHTEPHET-TEKCTOB. HarmmoHams-
HBIII KOpIyC pYCCKOIO sI3bIKa, KaK IIOKa3bIBAIOT
uccnenoBanust B.A. ThryrrsHa u B.I1. 3axaposa, mocre-
MIEHHO PACIIMPSET CBOU BO3MOXKHOCTH 3 CUET BKITFOUCHHS
TEKCTOB M3 IM(POBBIX MCTOYHUKOB, XOTS WX IO TOKa
0CTaeTCsi OTHOCUTENFHO HeOOIBIOi [ 14; 32].

OcoOblif HHTEpEC MPEACTABJISIOT CHEITHATU3HPO-
BaHHBIC KOPITYyCHl, OPUEHTHPOBAHHBIC UCKIIOYHTEIHHO
Ha MHTepHeT-KoMMyHuKaiuio. Paboter  E.U. I'opormko
u E.A. TlomoBo#i IeMOHCTPUPYIOT, YTO CO3JaHUE TAKHX
KOPITyCOB COMNPSDKEHO € PSIIOM METOJI0NOTHYECKHUX CIIOXK-
HOCTEH, CBSI3aHHBIX C OBICTPBIM YCTapeBaHHEM JAHHBIX,
HEOOXOIMMOCTBIO y4eTa MYJIbTUMOJAIBHOCTH UHTEPHET-
TEKCTOB M MpOOJieMaMH aBTOMAaTHYECKOW pPa3METKH He-
CTaHAAPTHBIX S3bIKOBBIX siBJieHUH [8; 33]. Tem He MeHee,
Kak oTMeuaercsi B uccnenoBanun M.A. Kponraysa u ero
KOJUIET, Jake HEOOINBIINE CIeNHaI3HPOBAHHBIE KOP-
Ty ChI TIO3BOJISFOT BEISIBUTH BXKHBIC TCH/ICHIIAN B Pa3BH-
TUH SI3bIKa TU(PPOBOH KOMMYHUKAIIUH [22].

AHanu3 JIEKCHYEeCKUX W3MEHCHHH B IH(POBOIMA
cpelie MPencTaBisieT co00i 0HO U3 HanboJIee AKTHBHO
Pa3BUBAIOIINXCS HAIIPABJICHUH KOPITYCHBIX MCCIIEI0BA-
Huii. Padotet E.B. Kakopunoii u JL.I1. Kpbicuna nokasbi-
BAIOT, YTO HWHTCPHET-KOMMYHHUKAILUS XapaKTepPHU3yeTcs
HMHTEHCUBHBIM TPOLIECCOM HEOJIOTM3aluH, PUUEeM 3HaUH-
TeJbHAs YacTh HOBBIX CIIOB (JOpMHpPYETCs Ha Oa3e 3amM-
CTBOBAaHMH W3 aHIVIMHCKOTO  si3blka  [16;  23].
KoprycHbiil aHanu3 mo3BoJiieT OTCIACAUTh JUHAMHUKY
BXOX/ICHUSI HOBBIX JIEKCEM B aKTHBHOE YIOTpeOICHUE
U UX JanpHeimyo cyas0y. HTepecHo, 4To, corjacHO
nmaaHBIM uccaenoBanusa H.B. KosnoBckoii, MHOTHE HH-
TEPHET-HEOJIOTU3Mbl JIEMOHCTPUPYIOT BBICOKYIO 4Ya-
CTOTHOCTh B IIM(POBOI cpene, HO peIKO NPOHUKAIOT
B TPaJULIMOHHbIE MUCbMEHHBIE TEKCTHI [20].

Opdorpaduueckue n3amMeHeHus1 B IUPPOBOH KOMMY-
HUKAIHX TAKKE TIPUBIICKAIOT BHUMAHHE UCCIICIOBATENCH.
Pabotsr H.JI. I'oneBa 1 €ro y4eHHKOB JI€MOHCTPUPYIOT,
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YTO MHTEPHET-CPEZA XapaKTepH3yeTcsl 3HAUNTEIIEHOH Op-
(dorpaduueckoii BAPHATHBHOCTHIO, KOTOpastk BO MHOTHIX
CIIy4asx HOCHT He CITy9alHBIN, a ()yHKIIMOHATHHBIA Xa-
pakrep [5]. KopmycHble naHHbIE MO3BOJSIOT BBISIBUTH
yCTOiunBEIe MaTTepHBI opdorpaduyeckux IEeBHAITHH,
MHOTHE M3 KOTOPBIX, KaK IOKa3bIBAaeT HCCJIEIOBaHUE
O.B. [lenoBoi, ciyxat cpecTBOM BBIPRKESHHS SMOIIUIA
WIN MapKepamMH IPHUHAUIEKHOCTH K OIPEIeIICHHBIM
uHTEepHET-coodImecTram [11].

CuHHTaKCHYEeCKHEe 0COOCHHOCTH MUPPOBONA KOMMY-
HUKaIlUHU HCCIICO0BaHbI B MEHbIIIEN CTCIICHHU, OAHAKO
CyIIecTBYIOMHKE pabOTHl AEMOHCTPHUPYIOT 3HAYHUTENb-
HBIE OTJINYUS CHHTAKCHCa HHTEPHET-TEKCTOB OT TPaju-
IUOHHOW mHchMeHHOH peun. HMccmenoBanme JLIO.
IununuHOM MOKa3kIBaCT, YTO IJISI MHTEPHET-KOMMY-
HUKAU XapakKTE€pHa TCHACHLHA K CHUHTAKCHYCCKOMY
YIPOIIEHHUIO, YBEINICHUIO 0N HETONHBIX U Iapie-
JIMPOBAaHHBIX KOHCTpYKUUH [39]. BmecTe ¢ Tem, Kak OT-
mewaer [H. TpodumoBa, B HEKOTOPHIX KaHpax
IU(QPOBOH KOMMYHHKAI[UM, HAINpPOTHB, HaOIIOIaeTCs

YCIIO)KHEHHE CHHTAKCHYECKUX CTPYKTYp 3a CUeT WC-
MOJIb30BAHMSI TUIIEPTEKCTOBBIX CBsI3eH [37].

BaXHBIM HampaBJIeHHEM KOPITYCHBIX HCCIIEIOBAHHI
SIBJISICTCS aHAJIN3 KAHPOBOM CIICIIU(UKH A3bIKa I(HPOBOIA
cpensl. Paboter O.B. JlyroBuHoBO# u H.A. AxpeHoBoit
JIEMOHCTPUPYIOT, YTO Pa3iIM4HbIE IUIAT(OPMBI U THIIBI HH-
TEPHET-KOMMYHHUKAIIMN  XapaKTepH3yIOTCsl  Creluduye-
CKHMMH SI3BIKOBBIMH 0coOeHHocTsIMH [2; 27]. KoprycHbiid
AHAJIM3 TO3BOJISIET BBISBUTH 3TH PA3UuMsl Ha KOJIHUYe-
CTBEHHOM YPOBHE U IIPOCIICANTH AUHAMUKY Pa3BUTHS OT-
JIeNBHBIX JkaHpoB. OCOOEHHO MHTEPECHBIMH IIPEJICTABIIS-
I0TCSI MCCIIEIOBAHMS SI3bIKA COIMANIBHBIX CETEH, KOTOPBIE
TIOKa3bIBAIOT (POPMHUpOBaHNE CIIEHU(PUUECKUX JNUCKYP-
CHBHBIX IIPAKTHK B paMKax KaXJ10H MI1aT(OPMBI.

CpaBHHUTEIBHBIN aHAIN3 Pa3JIMYHbBIX TUIIOB KOPITYCOB
U uX 3pQEeKTUBHOCTH JUIsi U3YyuYeHHs s3blka LU(pOBOH
Cpelpl TIPe/ICTaBiIeH B TabauIe 1, KoTopas CHCTEMATU3H-
PYET OCHOBHBIE XapaKTEPUCTUKHU CYIIECTBYIOIIUX KOP-
MYCHBIX PECYPCOB Ha OCHOBE AAHHBIX PAaCCMOTPEHHBIX
UCCIIeIOBaHUH.

Tabnuua 1.
CpaBHHTEJIbHAS XapaKTEPUCTHKA KOPIIYCOB 1151 M3y4YeHHs PYCCKOr0 si3bIKka B HU(POBOIi cpene
Oobem
Tun xkopmyca . OcHOBHBIE HCTOYHUKH
(MJIH cJI0BOYNOTpeO1eH i)

Hanuonanensiii kopmyc P (un- .

! Pty ( Oxkomo 200 HoBoctHble calfThl, O10TH, GOPYMBI
TEPHET-TIOAKOPITYC)
Crnenunanu3npoBaHHbIE KOPITYChI .

[MaTsIp pry 50-100 BKonrakTe, Twitter, Facebook

coucerei
Kopmycs! nHTEpHET-KOMMEHTa-

Pty p 30-80 KommeHTapun kK HOBOCTSIM, O10TaM
pueB

Telegram, WhatsApp (aHOHUMH3HUPOBAH-

Kopnycsl MeccenmkepoB 20-50 HHe)g PP ( p

Mertozonoruueckue MmpoodIeMbl KOPIYCHOTO aHa-
nu3a MUQPPOBBIX TEKCTOB 3aCTyKUBAIOT 0COOOT0 BHUMA-
Hus. Kak cnpaBenuBo orMmevarot B.I1. 3axapos u A.H.
bapanoB, TpaauLIMOHHBIE KOPIIyCHBIE METOJBI HE BCE-
IZla aJIeKBaTHBI JUIs aHAIN3a WHTEPHET-KOMMYHUKAINN
[4; 13]. Bo-mepBbIX, CylIecTByeT mpodiIeMa penpe3cH-
TaTUBHOCTH: ITU(pOBas cpeAa HACTOIBKO OOmHMpHA
1 pa3HOOOpa3Ha, YTO CO3JaHHE ACHCTBUTENBHO Ipel-
CTaBUTEIBHOTO KOPITyca MPEACTABISIETCS IPAKTUIECKH
HEBO3MOXHBIM. BO-BTOPBIX, TMHAMUYHOCTh MHTEPHET-
KOMMYHUKAIIMU IIPUBOJUT K OBICTPOMY YyCTapeBaHHUIO
COOpaHHBIX JAaHHBIX. B-TpeTbHX, MyJIBTHMOJAIBHOCTh
MHOTHX HHTEPHET-TEKCTOB TPeOyeT pa3pabOTKH HOBBIX
METOJIOB aHaIM3a, YYUTHIBAIOIIUX B3aWMOICHCTBHE
BepOaJIbHBIX M HEBEPOAIbHBIX KOMITOHEHTOB.

HccnenoBannsi MOCHEAHUX JET JEMOHCTPHPYIOT
TIOTIBITKY TIPEOIONICHUS] 3TUX METOJI0JIOTHYECKHX IpPO-
6siem. Pabora 1.B. SIryukosoii u JI.H. Mopaanckoii mo-
Ka3bIBaeT MEPCIEKTHBHOCTh HCIIOIb30BAaHMS METOJIOB
MAalllUHHOTI'O O6y‘IeHI/ISI JIISL aBTOMAaTUYECKOU Ppa3sMETKH
nHTepHET-TeKCTOB [31]. UccnenoBanne A.C. PomanoBa
W €ro KOJUIeT JEMOHCTPUPYET BO3MOKHOCTH IPUMEHE-
HUS HEMPOCETEBBIX TEXHOJIOTUH Ul aHalIM3a CEMaH-
TUKA  UHTepHeT-guckypca [29]. Opnako, Kak

otmeuaercst B pabore E.B. PaxunuHol, moiHOCTEIO aB-
TOMAaTH3UPOBAHHBIN aHAIN3 ITOKA HE MOXKET 3aMEHHTh
9KCIIEPTHYIO OLIEHKY, OCOOCHHO TP M3YYEHHU TOHKHX
CCMAHTUYCCKHUX U NPparMaTUYCCKUX acCII€KTOB A3bIKa
nuppoBOH KOMMYHHUKaHH [34].

OTnenbHOrO BHMMAHMS — 3aCiIy’KUBaeT BOIPOC
O BIMSTHAM LU(POBOH Cpenpl Ha SI3BIKOBYI0 HOpMYy. Mc-
cnenoBanust JLII. Kpeicuna 1 M.A. KpoHnray3a nokassl-
BAlOT, YTO WHTEPHET-KOMMYHHUKAIUS CIIOCOOCTBYET
Pa3MBIBaHUIO TPaAJUIMOHHBIX TPEACTABICHUH O S3BIKO-
Boii HOpMe [22; 34]. KoprycHble IaHHBIE NEMOHCTpPH-
PYIOT, YTO MHOTHE SIBJICHHS, TPAJANIHOHHO CUMTABIINECS
OIIMOOYHBIMH, TIPHOOPETAIOT B U(POBON CpEle CTaTyC
BapHaHTOB HOPMBI. BMecTe ¢ TeM, Kak MOJYEPKUBACT
O.U. Cesepckasl, He clieyeT NPeyBeIUIUBATh IECTPYK-
TUBHOC BIIMSHUE HMHTEPHETA Ha S3BIKOBYIO CHCTEMY:
MHOTHME WHHOBALMM OCTAIOTCS OrPaHUYCHHBIMH paM-
KaMd IU(PoBOH KOMMYHHKAllMd U HE IIPOHUKAIOT
B npyrue chepsl QyHKIMOHNPOBAHUS sA3bIKa [35].

CONMONMHTBUCTUYECKUI aCHeKT KOPHMYCHBIX HC-
ciieoBaHui 1(poBOH KOMMYHHKAIIMH IPEICTABICH
B pabotax E.A. 3emckoit u H.b. Meukosckoii [15; 28].
AHanu3 KOpPITyCHBIX IaHHBIX ITO3BOJISIET BBISBUTH COIIH-
QIFHO OOYCJIOBJIIEHHBIE DPa3IW4usl B sI3bIKE IM(POBOI
KOMMYHHKAITUH, CBSI3aHHBIE C BO3PACTOM, 00pa3oBaHHEM,
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PErHOHAIBHON MPUHAUIEKHOCTBIO Nob3oBaTeneil. Oco-
OEHHO MHTEPECHBIMH IPEACTABIIAIOTCS HCCIIEOBAHMS MO-
JIOEKHOTO CJICHIa B MHTEPHETE, KOTOPBIC MOKa3bIBAIOT
BBICOKYIO CKOPOCTh OOHOBJICHUS JIEKCHUECKOTO COCTaBa
1 3HAYUTENIbHYIO BAPHATHBHOCTH yIIOTPEOICHNUS.
IIparmaTtudeckue acrneKkTbl MHTEPHET-KOMMYHUKA-
MU uccienoansl B padorax H.J[. ApyTioHoBoii u E.B.
IManyuesoii [1; 30]. KopmycHslif aHanu3 no3BOJsIET BbI-
SIBUTH CHIELU(HYECKUE CTPATETHH PEUEBOT0 MOBEICHUS

B MU(QPOBOH cpene, 0COOCHHOCTH BBIPaKCHUS BEXKIIU-
BOCTH, arpeccuu, UpOHUH. BaXHO OTMETHTH, 4UTO mpar-
MaTHUYeCKasl WMHTEPIIPETaIsl KOPITYCHBIX  JTAHHBIX
TpeOyeT yueTa IUPOKOro KOHTEKCTa, BKIFoUasi 0COOCH-
HOCTH KOMMYHUKATHBHOM CHUTYalliN U XapaKTePUCTUKA
YYaCTHHKOB OOLICHUSL.

JluHaMuKa SI3BIKOBBIX M3MEHCHHH B IH(POBOI
cpejie mpeJcTaBiIeHa B Tabiuie 2, KOTopasi CHCTeMaTH-
3UPYECT OCHOBHBLIC TCHACHIIMH, BBIABJIICHHBIC B pAaCCMOT-
PCHHBIX UCCIICTOBAHUSAX.

Tabnuua 2.
OcHOBHBIE TEHACHINH SI3bIKOBBIX H3MeHeHNii B IM(POoBoii cpee M0 AaHHBIM KOPIMYCHBIX HCCIeA0BAHUI
CreneHb NPOHMKHOBEHUSA
YpoBeHs si3bIKa OcHOBHbIE TeHAEeHINH o
B 00IIETNTEPATYPHBIH A3BIK
AXTHBHOE UCIIOJIb30BaHHE TPAHCIUTEPALHH, .
N " Huskast (orparndeHo mudpoBoit
donernko-rpapuuecKnit rpagUIecKuX 3MOJKH, HECTAaHIapTHOM Op- cpestoit)
¢orpadun P
. VHTeHCcHBHAs HEOJIOTH3aNus, 3aNMCTBOBA- Cpensss (MpOHUKHOBEHUE OTAECIb-
Jlexcuueckuit
HUSI, CEMaHTUYECKHE CIIBUTH HBIX JIEKCEM)
. AXTHBHOE CII0BOOOpa30BaHME, THOPUIHBIE
Mopddororuueckmii p » THOpHIL Husxkas
(opMBI
N VYrporeHre KOHCTPYKIUH, NapLeUIsIis Cpennss (BIUSIHUE HA Pa3srOBOPHYIO
CuHTaKcHYeCcKui portt PYKITIH, Traprt T, pen ( p PHY
IIIUIICUC peub)
. HoBele cTparerun BEXIMBOCTH, I3MEHEHNE | BpIcOKas (BnusHIE HA 00IIyIO
[TparmaTuueckuit
HOPM PEYEBOT0 3THUKETA KyJIbTYpy OOIICHMS)

IlepcriekTHBEI pa3BUTHSI KOPITYCHBIX UCCIIEIOBAHUN
PYCCKOTO sI3bIKa B LU(POBOH CpeZie CBA3AHBI, IPEXKAC
BCEro, C COBEPILEHCTBOBAaHWEM TEXHOJOTHH cOopa
u 06paboTKu maHHBIX. PaboThl B 061acTn aBTOMaTHYE-
CKOlf 00pabOTKM €CTECTBEHHOTO SI3BbIKA, TaKHe KaK HcC-
cnenoBanust .M. KobGozesoit u A.E. Kubpuka,
MIOKa3bIBAIOT BO3MOXKHOCTH HMCIOJIB30BAHUS COBPEMEH-
HBIX KOMIIBIOTEPHBIX TEXHOJIOTUH ISl CO3JaHus Ooliee
COBEpIICHHBIX KOPIYCHBIX HHCTpyMeHTOB [18; 19].
Oco0eHHO TEePCIIEKTHBHBIM MPEACTABISIETCS] pa3BUTHE
JMHAMHYECKUX KOPITyCOB, CIOCOOHBIX OTCIICKHBAThH
SI3BIKOBBIE I3MECHEHNUS B PEAIbHOM BPEMEHH.

MexXIUCUUIUIMHAPHBIM  XapakTep HCCIENOBaHUN
SI3bIKa II(POBOH Cpeibl TPEOYET MHTETPALliH JIHT BUCTH-
YECKUX METOJIOB C IT0JXO/laMH, pa3padOoTaHHBIMH B pam-
KaxX KOMITBIOTEPHBIX HAYK, COLMOJIOTHM, IICHXOJIOTHH.
PaboThI Ha CTBIKE STUX AUCIMIUIMH, TAKUE KaK UCCIIEIOBa-
mus opomko E.W., n B.b. KaceBnya, memoHCTpHpYIOT
MPOAYKTUBHOCTb Takoro cuHresa [9; 17]. Kopnychas
JIUHTBUCTHKA B 3TOM KOHTEKCTE BBICTYIAeT KaK MeTo-
JIOJIOTHYECKass OCHOBa, OOecleunBaromiasi 3MIHpHUCE-
CKY10 0a3y JUIsl MEXIMCIUITIMHAPHBIX HCCIICTOBAHUM.

BoiBoabl

[TpoBeneHHbIil B paMKax HacTOsILIEH cTaTbu 0030p
Hay4HBIX TPYZAOB, a TAK e CTaTel COBPEMEHHBIX OTEYe-
CTBEHHBIX HCCIEI0BATENel, MOCBSIEHHBIX 3BOTIOLUN
pycckoro si3blka B U(POBOI cpesie ¢ UCIONb30BaHUEM

Cnucok uTepaTrypsl:

1. Apyrtionosa H./I. SI3bIk n Mup 4enoBeka. — 2-€ U3A., HCOP

KOPITYCHBIX METOJIOB, IMO3BOJISIET CleNaTh HECKOJIBKO
Ba)XHBIX BEIBOJOB. [Ipexkne Bcero, HE0OOXOAUMO OTMeE-
TUTh, YTO KOPITYCHBIH IMTOAXO0J] TOKa3aJl CBOIO d3PPEKTHB-
HOCTbH KakK HUHCTPYMECHT N3YyUYCHUA SI3BIKOBBIX
W3MEHEHHI B IU(POBOI KOMMYHHUKAITUH, 00CCIICUnBast
BO3MOXHOCTh KOJIMYCCTBCHHOI'O aHaJlku3a 60J'II)IIII/IX
00BEMOB TaHHBIX W BBISABIICHHUS CTATHCTHYCCKH 3HAYH-
MBIX TeHJeHIHH. Tak >ke B Mpolecce HCCAeA0BaHUS
OBUTO yCTaHOBJICHO, 4YTO, IMHU(pOBas cpela IeHCTBU-
TEJIBbHO OKa3bIBAaeT CYIIECTBEHHOE BIIMSHUE Ha BCE
YPOBHH SI3BIKOBOI CHCTEMBI, IPUYEM Hamboee 3HAUH-
TENbHBIC W3MEHCHHsI HAOIIOMAIOTCS Ha JCKCHYSCKOM
" IparMaTu4eCKOM ypOBHSIX.

Bwmecre ¢ Tem, IpoBeIEHHBI aBTOPOM HACTOSIIIETO
UCCIICIOBAaHNUS aHAIM3 JIMTEPaTyphl U TPYIOB COBpe-
MEHHBIX OT€UECTBEHHBIX MCCIICIOBATENEH, BBISBII P
METOOJIOTHYECKUX TPOOIeM, TPEOYIONIMX PEUICHUS.
K HUM OTHOCATCS: BOIPOCH peNpe3eHTaTUBHOCTH KOp-
MTyCOB MHTEPHET-TEKCTOB, pa3padOTKU aJIeKBATHBIX Me-
TOJOB PasMETKHU HECTaAaHAAPTHBLIX A3BIKOBBIX ﬂBJ’IeHHﬁ,
ydeTa MyJIbTHMOJATEHOCTH MU(PPOBOA KOMMYHHUKAITHH.
[To MHeHMIO aBTOPA, HEOOXOAUMO TAKIKE OTMETUTH HE-
JIOCTAaTOYHYI0 HW3YYEHHOCTh HEKOTOPHIX acCIEeKTOB
sI3bIKa IU(POBOM CPEIIbI, B YACTHOCTH, CHHTAKCHUYCCKHIX
W3MEHEHHUM U pernOHaIbHOW BapUAaTUBHOCTH UHTEPHET-
KOMMYHUKAITHH.

. — M.: A3bIku pycckoit KyabTypsl, 1999. — 911 c.
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AHHOTALUA

B cratbe paccMaTpuBacTCs FI/I6pI/IL[I/ISaHI/I$1 T'OJOHHUMOB B TOIIOHUMHHU KoxmeTay. AHaJ'II/ISI/IpyeTCSI BSaHMOHeﬁCTBHe
Ka3aXxCKOT'0 M PyCCKOTO SI3BIKOB ITpH ()OPMHUPOBAHUH TOPOACKUX HAa3BAHUH, a TAKKE IMHTBUCTHUECKHIE U COITMOKYIIBTYP-
HbIC ACIICKTBI 3TOr'0 IIporecca. HCCJ‘IC,HOB&HI/IG OCHOBAaHO Ha KOMIIJICKCHOM IIOAXO0A€, BKIIHOYAIOIIEM JIMHIBUCTUYCCKUC,
COOHNOJIMHIBUCTUYECCKUE U KYJIBTYPOJIOTHYECKUE METOIBI. HOKaSaHO, 4qTo FI/I6pI/IIIHbIe TOIIOHHUMBI OTPaXar0T UCTOPUYIC-
CKYIO TMHAMUKY, AA3BIKOBOC COCYIIIECCTBOBAHUC 1 (I)OpMI/IPOBaHI/Ie KYHLTypHOﬁ HUACHTUYHOCTHU B YCJIOBUAX MOJUITHUIHO-
CTHU U OUJIMHTBU3MA.

ABSTRACT

In this article, the hybridization of hodonyms in the toponymy of Kokshetau is examined. The study explores how
Kazakh and Russian interact in shaping urban place names, along with the linguistic and sociocultural aspects of this
process. Using a multidisciplinary approach, it shows that hybrid toponyms reflect historical change, language coexist-
ence, and the formation of cultural identity in a multiethnic, bilingual environment.
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B ycnoBusiX MHOTOSI3BIYMS U KYJIBTYPHOTO MHOTO-
obpasus Kazaxcrana ocoboe 3HadeHHe mnpuoOpeTaer
HCCIICIOBAaHME TPOIIECCOB (POPMUPOBAHUS U (HYHKIIHO-
HUPOBaHUsI TOPOACKUX TOTIOHHMOB, B YaCTHOCTH TOJI0-
HUMOB.

l'ooHUMBI — 3TO pPa3HOBUIHOCTH YpPOAHOHHMOB,
MIPEACTABIAIONINX CO00W HaWMEHOBAHUS JIMHEHHBIX
BHYTPUTOPOJCKAX OOBEKTOB: YIIHII, MEPEYJIKOB, IPO-
CIIEKTOB, ITPOE3/I0B U JAPYTUX SIEMEHTOB FOPOJICKOI HH-
dpactpykTypsl. [TomrMo Tomorpaduyueckoil QyHKINH,
TOZIOHUMBI HECYT Ba)KHYIO CEMaHTHYECKYIO, COLMO-
KyJIbTypHYIO 1 KOMMYHUKATHBHYIO HAarpy3Ky, OTpakas
HCTOPUYECKHE, ITHUUECKHE U SI3BIKOBBIE OCOOCHHOCTH
pernona [8].

KiroueBbIM TIpoIieccoM, BIHSIONUM Ha CTPYKTYPY
W IMHAMUKY TOJOHMMOB, SIBIISICTCS TMOpHIM3anus —
JUHTBUCTHYECKOE SBJICHUE, CBS3aHHOE C OOBeInHe-
HUEM DJIEMEHTOB M3 Pa3HbIX SI3bIKOB M KYJBTYPHBIX KO-
JIOB B OTHOM SI3BIKOBOM OOBEKTE. B TOMOHUMITYECKOM
npoctpaHcTBe Kokiieray ruOpumuzanust mposiBisieTcst
Ha (hoHETHKO-TpadhuIecKoM, MOPQHOIOTUIECKOM, Ce-
MaHTHYECKOM H KyJbTYPHO-KOJIOBOM YPOBHSX, YTO
00yCIIOBIIEHO ~ MCTOPHKO-KYJITYPHBIM  KOHTEKCTOM,
a TaKKe S3BIKOBOM CHUTYyaIllnell W STHHIECKUM COCTaBOM
HaceneHnus ropoaa [11].

CoBpeMeHHast TOTIOHMMHUYecKas cucreMa Kazax-
CTaHa, 1, B yacTHocTH ropoaa Koxkmeray, hopmupyercs
10J| BO3JCUCTBHEM MHOXeCTBa (DaKTOpOB: HCTOpHUE-
CKOT'O Haciequs, MOJUTHIECKUX TpaHchopManuni, nBy-
369K (Ka3aXCKUM M PYCCKHM SI3BIKH) U IPOLIECCOB
rnobamu3anuu [12]. AKTHBHOE B3aMMOJICHCTBUE S3bI-
KOB U KyJIBTYp TOpPOXJaeT THOpUAHBIE TONOHUMHUYE-
ckre (OopMBI, KOTOPBIE OTPAXKAIOT CIOKHYIO S3BIKOBYIO
U KYJIbTYPHYIO JUHAMUKY PETHOHA.

Hecmorpst Ha Bo3pocuiuii uHTEpec K mpodiiemMam
TOIIOHUMHHN W YpOaHOHUMHH, SBIICHWE THOpUAM3ALNN
TOZIOHHMOB OCTAETCS HEJOCTATOYHO U3YyYEHHBIM B KOH-
TEKCTe KOHKPETHBIX TopojoB KasaxcraHa, 0coOCHHO
C y4ETOM UX JIMHI BUCTHYECKON M KyJIbTYPHOM Criel(DHKA
[10]. MexaHHU3MBI ¥ TIOCIICACTBHS B3aUMOJICHCTBHS Ka3axX-
CKOT'0 ¥ PYCCKOTO SI3bIKOB B MUKpOTOIIOHMMIHN Kokireray
TpeOyroT Gosee rryOOKOro aHaim3a ¢ yuéToM (OopMH-
POBaHUS TOPOACKON MACHTHYHOCTH W KYJIBTYpHOH Ta-
MATH [2].

B ycrnoBusax KyiabpTypHOr0 MHOTOOOpa3us U S3BIKO-
BOT'0 COCYILIECTBOBAHUS, XapaKTEPHOTO JII COBPEMEH-
Horo Kazaxcrana, ocoboe 3HaueHHEe IIPHOOpETaET
n3yyeHne YpOAaHOHUMHUKH — CHCTEMBI T'OPOJCKHX
HaMEHOBaHHHU. | 0TOHIMBI, KaK MOABH] ypOaHOHNMOB,
BBINOJIHSIOT HE TOJIBKO MPaKTHYECKyto (Tonorpaduye-
CKyI0), HOHM CHMBOJIMYECKYIO, COIHOKYJBTYPHYIO
¢yskumto. Kazaxcran B nenom u Kokmeray B 9acTHO-
CTH TIPEJCTABIISIOT COOOW YHHMKaIbHOE MPOCTPAHCTBO,
T/ie TIPOUCXOAUT B3aWMOJCHCTBHE Pa3IMYHBIX SI3BIKOB
U KYJIBTYp, YTO OTpPa)KaeTcsi B HAMMEHOBAHUSX YJIMII,
MPOCIIEKTOB U JPYTHUX TOPOJCKHX 00BbeKTOB. OJIHUM
U3 KITIOYEBBIX SIBJICHNH, XapaKTepH3YIOMINX COBPEMEH-
HYIO TOITOHUMHUYECKYIO CUCTEMY, SIBJISIETCSI THOpUn3a-
Ul — COYETaHHE OJJIEMEHTOB U3 Pa3sHbIX S3BIKOB
B OJTHOM TOIIOHUMHYECKOM OOBeKTe. B cBs3M ¢ 3TUM
LENBI0 HACTOSIICTO WCCIICAOBAHUS SBIISCTCS BBISBIIC-
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Hue GopM u QyHKIMH rHOpUAHBIX TogoHMMOB Kokire-
Tay, aTaKkKe HX poid B GOPMUPOBAHMH TOPOACKOM
WACHTUIHOCTH.

B ocHOBY uccienoBaHus JETIIH METOBI CTPYKTYP-
HOTO, COTOCTaBHUTEIBHOTO, JUHI'BOKYJIBTYPHOTO H CO-
[IMOJIMHIBUCTUYECKOTO aHAIN3a. DMITUPUYECKYIO 0azy
coCTaBWIN: O(QHIMAIBHBIC KapThl U 0a3bl JaHHBIX T'0-
pozackux HanMeHoBaHMH Kokmieray; HOpMaTHBHBIE J10-
KyMEHTBI 10 SI3bIKOBOI TOJIMTHKE; JMHIBUCTHYECKUE
¥ OHOMaCTHYECKHE MCCIICIOBAHMS Ka3aXCTAaHCKUX U 3a-
PYOEKHBIX YUEHBIX.

B pesynbrare aHamm3a 3TUX AaHHBIX MBI BEIOHpaeM
TaKOHW IOJX0J], KOTOPBIH MMO3BOJISET U3YYUTh THOPHIN-
3alHI0 TOTIOHUMOB Ha (POHETHYECKOM, MOp(oIornye-
CKOM M KYJIFTYPHO-KOJIOBOM YPOBHSIX.

doneruko-rpapuueckas ruOpuan3alys T'OIOHHU-
MoB ropona Kokmreray mpencraBisieT co0oi mporecc
B3aUMOJEHCTBUS 3BYKOBBIX ((DOHETHYECKUX) U OYKBEH-
HBIX (Tpadugecknx) SJIEMEHTOB B HAa3BaHMIX TOPOJ-
CKUX 00BEKTOB. DTOT MPOIECC OTPakaeT 0COOCHHOCTH
MIPOM3HOLICHUS U HANHCAaHUA TOIIOHMMOB B YCIIOBHSX
MHOTOSI3BIYNS M KyJIbTYPHBIX KOHTaKTOB PETHOHA.

B Tononumax Koxkuieray nabmomaercs: ananranus
Ka3aXCKUX Ha3BaHMI K pycckoil rpaduke u GoHETHKE,
YTO MPUBOJUT K BAPHATHBHOCTH HAIMCAHUS M NPOU3-
HOIICHHUS OJHUX M TeX e reorpapuuecKkinx 0OBEKTOB.
Hanpumep, xazaxckoe Ha3BaHue «Kekxmeray» B pyc-
CKOM BapuaHTe 4acTo nepenaércsa kak «Kokmerayy» wim
«Koxueray [3].

B HayuHBIX HCCIIEIOBaHHAX OTMEYAETCS, YTO MOH00-
Hble THOpHIHBIE (OPMBI TOIMOHMMOB OTPaXAKOT HCTO-
PMKO-KYJIBTYPHBIE TIPOLIECCHL, NHKWHU3ALMIO U 53bI-
KOBYIO aJIallTalllI0, XapaKTEPHbIE JUISI PETHOHOB C MHTCH-
CHBHBIM 3THOKYJITYPHBIM B3auMozeiicTBueM [5].

Takum obpazoM, poHeTHKO-Tpaduueckas ruOpuIn-
3aI1¥st TOJJOHMMOB — 3TO NPOLIECC, TPH KOTOPOM B Ha3Ba-
HUSIX YJIMI ¥ JPYTHX TOPOJICKUX OOBEKTOB COUYETAIOTCS
(hoHeTHUECKHE OCOOCHHOCTH TPOU3HOMICHNUS U rpadude-
CKHME€ OCOOSHHOCTH HAITMCAHUsL. JTO IPHUBOAUT K HOSIBIIE-
HUIO THOPHIHBIX W BapUATHUBHBIX (DOPM, OTpaKAIOMINX
S3BIKOBYIO U KyJIBTYPHYIO IMHAMUKY TOPOJA.

ITpumepsr GoHeTHKO-TpaduIecKoil THOPUAN3AIIH
rogounMoB Kokmeray:

1.Koxkmieray — Kokueras Tun: Pycudukarus Onu-
canue: CrapuHHas pycckas ¢opma, rae cyPpurc «-
Tay» (Ka3zax. «ropa») 3aMeHseTcs Ha pyCH(UIIMPOBaH-
HOE «-TaB». DTO OTPaXKaeT aJaNTaIIIO0 Ka3aXCKOT0 3BY-
YyaHUst 10]] QOHETHKY PYCCKOTO sI3bIKa [4].

2 Kexmreray — Kokshetau Tun: Jlarunuzarus (Tpasc-
nuTepanys ¢ GoHeTHYeCKUM NpHOmwKenueM) Onucanue:
Hcnonp3oBaHue TaTHHCKOTO andaBuTa UL IepeJaun Ka-
3axckoro HazBaHus. Ilpm stom «Kex» mepemaérest kak
«Kok», 4To OoTparkaeT KHpHIUINYECKOE 3By4aHUe, HO HE
nepeaéT TOYHOCTh Ka3axcKoil poHeMbl «ox [6].

3.Kokchetau Tun: I'nOpuan3anust ¢ aHTIOS3BIYHBIM
dbonetnueckuMm akneHToM Onucanue: HazBanue agar-
TUpYETCs I10]] aHTJINHCKOe Ipon3HolieHne — «chy Bme-
cTo «sh», uro oOserdaer mNPOMU3HOUICHUE IS
AHTJIOSI3BIYHBIX HOCHTEIICH.

Mopdonoruyeckass rudpuan3anus TOJIOHUMOB —
3TO JIMHTBUCTHYECKOE ABJICHHUE, ITPU KOTOPOM B COCTaBE
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OJTHOTO TOTIOHHMa COYETAIOTCSI MOP(OTIOTUIECKHUE JJie-
MEHTBI (NPUCTaBKH, KOPHH, CY(hQUKCHI, OKOHYAHHS)
13 Pa3HBIX A3BIKOB MIIM MCTOPUYECKHX IUIacToB. B ycio-
BUSIX TIOJIMATHUYHOTO M TTONIMsI3bIYHOrO ropoja Kokieray
JIAHHOE SIBJIEHHE OCOOEHHO ITOKA3aTENbHO, OTPaXasi CII0XK-
HYIO COLIMOKYJIbTYPHYIO M S3BIKOBYIO HCTOPHUIO PErH-
OHa.

[Tpumepom cmentanHONH MOPQOIIOTHYECKOH CTPYK-
TYpbl MOXET CIIy>)KUTh M TOJIOHUM YOKeIICKas YJHIIa,
B KOTOPOM TaKXe HaOmoJaeTcs B3auMOAEHCTBHE pyc-
CKOTI'0 U MHOCTPAHHOT'O KOMIIOHEHTOB. B ocHOBe Ha3Ba-
HUSL  JIGKHT TONOHHMM  YOKEemo —  Ha3BaHHE
amepukaHckoro ropoga Waukesha. Ilpum anmanrannm
B MECTHYIO OHOMACTHYECKYIO CHCTEMY OH IOJIyYHI
TPaHCIUTEPAMOHHYI0 (opMy YOKem, KOoTopas IIO-
Bepriack pycckoit Mopdonorunyeckoii oopadoTke.

K aT0i1 0cHOBE NOOaBISETCS THITMIHO PYCCKAs CIIO-
BOOOpa3oBarenbHast Mozienb: cyddukc -ck- u daexcust -
as, 9To (OpPMHUPYET MpUiIaraTeIbHOE Y OKEHICKas, Co-
rJIacyroIeecs! C CyHIeCTBUTENBHBIM yiula. Takum 00-
pa3oM, BTOJOHMME  COYETaeTCd  HMHOCTPaHHOE
IIPOMCXOKACHNE KOPHSI (aHTJIOS3BIYHBIH TOMIOHUM), €r0
ajantanys B KUPWUIMYECKOM Trpaduke | MOIHOE
odopMIICHHE IO HOPMaM PYCCKOH TpaMMaTHKH. [ 1].

HekoTopble TOJOHUMBI BKITIOYAIOT MOP(EMBI, 3anM-
CTBOBaHHBIC W3 PYCCKOTO SI3bIKA, HO aallTHPOBAHHbIC
K Kazaxckoil Mopdoornueckoii cucreme. [Iprmepom mo-
JKET CIYXHUTh HazBaHWe beubimuiinix wazbin ayoanvl —
MuKpopaiion B Kokmeray. 3mecy cnoBo Oeubimuinix
SIBJISIETCS CEMAaHTUYECKON KaJbKOH € PyCCKOTO «MHPY»
(B 3HAaYEHHHM «OTCYTCTBHE BOHHBEI») W 00pa30BaHO
10 Ka3aXCKHUM  CJIOBOOOpa30BaTEIbHBIM  MOJEISIM
OT KOPHSA Oelibim (MUPHBIHA) ¢ cyhdurcoM -uinix, 060-
3HayYaroIUM abcTpakTHOe noHsTHe. KOMIOHEHT wazbin
ayodamn — KaJbKa ¢ pyCCKOTO «MUKPOPAHOH», TIIE WablH
(Manblif) ¥ aydan (paiioH) (GOPMHPYIOT YCTOWYHBYIO
CJIOBOCOYETATENIFHYIO KOHCTPYKIHIO. TakuM o0paszom,
BECh T'OIOHUM TPEJCTaBIAET c000i MOphoIornIecKu
TUOPU/IHYIO CTPYKTYpPY: CEMAaHTHYECKH OH BOCXOAUT
K PYCCKOW ypOaHOHMMHYECKOH Tpaauiiu, HO 0hOpM-
JIEH CpEICTBaMHM Ka3aXxCKOro S3bIKa, YTO CBHUJIETENb-
CTBYET O TIyOOKOM  S3BIKOBOM  B3aMMOJCHCTBHUU
U aJanTaluuy B TOPOJCKOM oHOMacTuke [7].

HasBanust ynun u Apyrux oObEKTOB MOTYT OTpa-
JKaTh Kak (pu3HKO-reorpaduIecKue OCOOCHHOCTH, TaK
U TIaMATh 00 UCTOPUYECKUX COOBITHSX WJIH BBIIAIOIINXCS
JIYHOCTSIX, Y61 FIMEHA 3a49aCTY0 OPOPMILIFOTCS B MOP(O-
Joruyecky rudbpunHoi popme. Hanpumep, Tononnm A6wi-
Ja1l XaH OaH2bliibl COBMEIIACT UMSI Ka3aXCKOTO TPaBUTEIs
C Ka3aXCKHM CIIOBOM OaHebll (TIPOCIIEKT), HO B Pa3roBOp-
HOM pedd M Ha KapTax MOXET BCTPEUaThCsl B CMELIaHHBIX
(opmax, Hanpumep, npocnexm Abwvinail xaua.

Takum 006pa3zom, Mopdosioruueckas rHOpHIH3AIHS
rogoHuMoB B Kokmieray mpezacraBisieT co00i pesyib-
TaT JJIMTENIBHBIX S3BIKOBBIX KOHTAKTOB, NMPH KOTOPBIX
B OJJHOM TOIIOHHMME COYETAIOTCSl AJIEMEHTHI U3 Pa3HbIX
SI3BIKOB M KYJIBTYPHBIX 310X. DTO OTpa)XkaeT KaK MUCTO-
PHUECKYIO MHOT'OSI3bIYHOCTh PETMOHA, TaK U COBPEMEH-
HBIC TEH/ICHIINH B Pa3BUTHU TOPOACKONH OHOMACTHKH.

KynbTypHO-KOZOBass TrHOpUAM3alMs TOJOHUMOB
B Kokmeray mpencraBnsier coOoi TMpOsBICHHE CIIOXK-
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HOT'O B3aMOJICHCTBHS HCTOPUKO-KYJIBTYPHBIX, STHOJIMHT -
BUCTHYECKUX M IOIUTUYECKUX (DAKTOPOB, MOBJIMSBIINX
Ha (hopMHpOBaHNE HAMMEHOBAHUI KaK CaMoro ropoja,
TaK M ero reorpapuueckiux 1 ypOaHOHUMHYECKUX 00BEK-
ToB. ToronmM Koexuiemay — ogyuH U3 Hanboiee BBIPasu-
TEJIbHBIX MPUMEPOB, B KOTOPOM COYETAFOTCS ITPUPOJIHO-
CMBICIIOBBIC, STHUYECKHE M UCTOPUKO-HIICOIOTHYECKUE
KOMITOHEHTBI.

Ha3Banue Koxuiemay TPOUCXOJMUT OT Ka3aXCKHX
MopdeM: xok (cuHUH), we (CpaBHUTEIBHBIN adduKc)
1 may (ropa), 4To B COBOKYITHOCTH MOXKET OBITh Iepe-
BE/ICHO KaK «CHHEBaTasi ropay» WM «roay0as ropa». 910
OTpaXkKaeT He TOJIBKO BU3yaJIbHOE BOCHPHITHE OKpYKa-
foriero JaHgmadTa, HO B MUQOIMOITHUECKYIO Tpaau-
IIMI0 Ka3axCKOTO Hapojaa, B KOTOPOH IPHUPOIHBIE
0OBEKTHI HAJICISIOTCS] CAMBOJIMYECKUM 3HAUCHUEM.

Kpome Toro, TonoHNM HMeeT riryOOKyI0 HCTOPHKO-
KYJIbTYPHYIO CBSI3b C (DOJNBKIOPHO-MH(POIOTUICCKUMU
TEKCTaMH, BKIrodast ynmomuHanus B «Kaure Kopkeiray,
r7ie 00pa3bl MPUPOJBL, TOP M MY3bIKAIBHOI'O HCKYCCTBA
(hopMHUPYIOT PO AITHUYECKOI mamsaTu Kazaxos [7]. Ta-
KUM 00pazoM, ronoHuM Keoxutemay (QpyHKIHOHUpYET
HE TOJIBKO Kak reorpaduyeckuii OpUeHTHp, HO U Kak
HOCHTENb apXandecKoro KyJIbTypHOTO KOJa, Tepeaaro-
IEr0 KOJUISKTHBHOE MPEJICTaBIEHHE O MPOCTPAHCTBE,
CaKpaTbHOCTH ¥ STHUYHOCTH.

KynpTypHO-KODI0Basi THOpUAM3anUs IMPOSBISETCS
TaKKe B HICTOPUUECKUX TpaHC(HOPMAIUIX HA3BaHUS TO-
pozma: oT TIOpKOS3bIYHOTO Koxuiemay K pycupunupo-
BaHHO# Qopme Koxuemas Bnepuon COBETCKOTO
Coro3a. Ota cMeHa (OPMBI OTpakaeT IMPOLECCH O(HUIIH-
aJbHOM S3BIKOBOM alanTalluy B IIOJIUTUYECKUX U aMU-
HUCTPATHUBHBIX IETX [7].

SIBNIeHMs KyJIbTYpPHO-SI36IKOBOW THOPHITHOCTH (UK~
CHPYIOTCS U B COBPEMEHHOH ypOaHOHMMHKE Topoja.
Hanpumep, Hapsimy ¢ kazaxckumu (opmMaMu TOHOHH-
MOB (Avinaii xana 0ayzvlivl) BCTPEUAIOTCS UX TUOPHUI-
HBIC WIH PYCHOHUIMPOBAHHBIE BapHaHTHl (n10wads
Avinai xana), 4T0 CBUAETENBCTBYET O COCYIIECTBOBA-
HUHM 3THOKYJIBTYPHOW HOMHHAITUH M PYyCCKOW ypOaHU-
crudyeckoil Tpaguuuu. I[lonoOHOe cMemeHne KOJIOB
(opMupyeT YHUKAIbHYIO TOIIOHUMHYECKYIO KapTHHY,
B KOTOPOM NCTOpUYECKAsl IaMSATh, I3bIK U KyJIbTYypa IIe-
peruieTaTcs, OoTpaxas OCOOeHHOCTH (opMHUpOBaHHUS
WJICHTUYHOCTH B coBpeMeHHOM KazaxcraHe.

B pesynbrare aHanu3a noxy4eHHBIX JaHHBIX MOXXHO
YTBEpXKIaTh, 4TO THOPHAM3AIWS SBIACTCS CHCTEMHBIM
¥ MHOT'OYPOBHEBBIM IIPOIIECCOM, KOTOPBIH (PUKCHPYET HC-
TOPHYECKYIO IPEEMCTBEHHOCTb, JTMHIBUCTUIECKOE CO-
CYIIECTBOBaHUE U KYJIbTypHOE MHOr0o0Opasue.

IlosTomy ruOpHIHBIE TOJOHUMBI BBIIOJIHSIIOT
HE TOJBKO MpaKTHYeCKHe (PyHKIMH, HO M CIy)KaT BaX-
HBIMH CHMBOJINYECKUMH HOCHUTEISMH MaMsTH U UJICH-
THYHOCTH.

B cBs3u ¢ 9TUM AanbHeilee n3yuyeHne ruopuan3a-
MU B ypOaHUCTHMYECKOM KOHTEKCTE TIO3BOJIMT YIIIyOUTh
MOHMMAaHHE IIPOLIECCOB  HAIMOHATBHOW MHTErpalyn
U SI3bIKOBOM ITOJINTUKH.

I'mbpumzanms rogonrmoB Koxkmieray sBisiercst oT-
Pa’KEHUEM CJI0’KHOW JIMHIBOKYJIbTYPHOU U UCTOPUKO-IIO-
nuTHYeckod cutyanmn B Kasaxcrame. 1o  siBleHHE:
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BaHHIO TOPOJICKONM MICHTUYHOCTH; OTPAKACT COBPEMCH-
HBIE BBI30BBI OMJIMHTBH3MA M III00aIM3aIiin.
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AHHOTADUA

[Monutnueckne MeTadOpUIECKHe CUCTEMBI IIPETEPIIEBAIOT CHCTEMAaTHYECKUE TPAaHC(HOPMAIIMY B TIEPHOJIBI PAJMKAIIb-
HBIX COIIHAJIBHO-IIOJITUTHYCCKUX I/I3M€H€HI/H‘/’I, OHAKO CpaBHHTeJ’[LHBIﬁ AHaJIn3 B PA3JIMYHBIX JIMHTBOKYJIBTYPHBIX KOH-
TEKCTaX OCTAaeTCsl OrpaHHYCHHBIM. Llenb uccnenoBaHWsT — BBIABICHHE (YHKIMOHAIBHBIX W COIMOKOTHUTHBHBIX
ocobeHHOCTEeH MeTaopUIecKUX KOHCTPYKLHUHM, UCIOIB3YEMbIX JUIS KOHIICTITYaIU3allMd BJIACTH, TOCYJIapCTBEHHOCTH
1 COIIMAIBHBIX M3MEHEHWH B POCCHHCKOM M MPAKCKOM IOJIMTHYECKOM AMCKYpCe NEPEXOAHBIX MEpHUOI0oB KOHIMAa XX —
Havana XXI BeKoB.

Mamepuanst u memoowl. KopryCHBIN aHATH3 MOTUTHYECKUX TEKCTOB 00BeMOM 4,3 MITH CIIOBOYHOTpebIeHni (poc-
cuiickuit kopryc — 2,5 MiH, upakckuit — 1,8 MitH) ¢ ucronap30BaHneM mporpammuoro obecnedenust AntConc 3.5.8
n oubnuorex Python spaCy. Pyunas Bepubukanusi Tpems 5KCHEPTaMH-IMHTBUCTaMH O0eCIedHIa MEXIKCIEPTHYIO
HazeKHOCTh K = 0,847. CTtaTuCTHUECKUH aHAIN3 BKIIIOYAJI KPUTEPHH XHU-KBapaT ¢ onpaskoi boHdeppoHu.

Pesynvmamot. Poccuiickuii AUCKypce 9BOIOIMOHUPOBAT OT HHAYCTPUAIBHO-MUJIMTAPUCTCKUX MeTadop yepes opra-
HUYECKO-METUIIMHCKIE 00pa3bl K apXUTEKTYPHO-TEXHUYECKUM KOHIIEITaM, JEMOHCTPUPYS PAMOHATH3AIOHHbIE TaT-
TepHb ()2 = 47,23, p < 0,001). Upakckuii mtuckypc TpaHCHOPMHPOBAIICS OT PEIUTHO3HO-MCTOPUYECKUX Yepe3 BOCHHO-
repouueckue K KoHeccnoHalbHO-TIIIEMEHHBIM MeTadopaM, mposiBiisis (hparMeHTalnoHHble nartepHsl (3 = 52,91, p <
0,001). BoisiBiieHBI 4eTbIpe OCHOBHBIE (DYHKIIMH MeTadop: JISTHTUMAaIMOHHAs, MOOMIIN3allMOHHAs, ACHTU(HUKAIIMOHHAS,
JACJICTUTHMALlMOHHA.

Boi6odsl. Metadopuueckrue CHCTEMBI JEMOHCTPUPYIOT YHUBEpPCATbHBIE MAaTTEPHBI TPaHC(HOPMAIIMH B IIEPEXOIHBIC
TIEpUOABI TP COXPAaHEHUH KYJIbTYpHO-crienuduiecknx ocobeHHocTei. Poccuiickuii AMCKYype TSArOTEET K TEXHUKO-a[-
MHUHHCTPATUBHBIM 00pa3aM, OTpakasi TCHACHINH PallOHAIN3AINN; HPAKCKUH — K TeHEAIOTHYECKO-PETUTHO3HBIM CBSI-
35IM, OTpakast CTPYKTYpPbl TPaAULIOHHOW BJIACTH.

ABSTRACT

Political metaphorical systems undergo systematic transformations during periods of radical socio-political change,
yet comparative analysis across different linguocultural contexts remains limited.

The aim is to identify functional and socio-cognitive features of metaphorical constructions used to conceptualise
power, statehood, and social change in Russian and Iraqi political discourse during transitional periods of the late 20th
and early 21st centuries.

Materials and Methods. Corpus analysis of 4.3 million words of political texts (Russian corpus: 2.5 million, Iraqgi
corpus: 1.8 million) using AntConc 3.5.8 software and Python spaCy libraries. Manual verification by three expert lin-
guists achieved inter-rater reliability k = 0.847. Statistical analysis employed chi-square tests with Bonferroni correction.

Results. Russian discourse evolved from industrial-militaristic metaphors through organic-medical imagery to archi-
tectural-technical concepts, demonstrating rationalization patterns (y* = 47.23, p < 0.001). Iraqi discourse transformed
from religious-historical through military-heroic to confessional-tribal metaphors, manifesting fragmentation patterns ()2

bubnuorpaduueckoe ommcanne: Amu X.X. [NOJIUTUYECKME META®OPHI ITTEPEXO/IHBIX OBIIECTB:
CPABHUTEJIBHOE MCCJIEJOBAHUE POCCHUU 1 NPAKA // Universum: ¢Gpuioorust i HCKYCCTBOBEACHUE : DJICK-
TpOH. Hay4H. )KypH. 2025. 12(138). URL: https://7universum.com/ru/philology/archive/item/21423
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=52.91, p < 0.001). Four primary metaphorical functions emerged: legitimation, mobilization, identification, and dele-

gitimation.

Conclusions. Metaphorical systems demonstrate universal transformation patterns during transitional periods while
maintaining culture-specific characteristics. Russian discourse gravitates towards technical-administrative imagery, re-
flecting rationalisation tendencies, while Iraqi discourse emphasises genealogical-religious connections, reflecting tradi-

tional authority structures.

KaroueBrnle ciioBa: KOHIICIITYaJIbHasA MeTa(bopa, MOJIMTUYCCKUI JAUCKYPC, KOTHUTUBHASA CTUJIMCTUKA, CPABHUTCIIb-

Has JIMHI'BUCTHUKA, KpOCC-KyJ’[LTypHBIﬁ aHaJIn3

Keywords: conceptual metaphor, political discourse, cognitive stylistics, comparative linguistics, cross-cultural analysis

BBenenue

Mertadopudeckne o0pas3sl B IIOIUTHYECKOM JIHC-
Kypce TpeICTaBIsIoT co00l (yHIaMeHTAIbHBIE KOTHH-
THUBHBIC HTHCTPYMEHTBI KOHICTITY aJIM3alivii MMOJIUTUYECKOM
peanbHOCTH. B rieprozp! paKaabHBIX COLUATBHO-TIONH-
THYECKHX TpaHchopMmalmii MeTapopuuecKue CHCTEMBI
MOJBEPTAIOTCS CYIIECTBEHHOH PEKOHCTPYKIUH, OTpa-
Kasg M3MEHEHUS KOHICNTYaJIbHBIX OCHOB ITOJINTHYE-
CKOH KynbTypel [12]. DrTo sBIeHWMe npuoOpeTaeT
0co0yl0 3HAUMMOCTh IIpPH aHajM3e IEPEeXOIHBIX 00-
IIECTB, I/Ie CMEHA MOJUTHYECKHX PEXKHUMOB COIPOBOXK-
Jaercst TpaHcopMalel AMCKYPCUBHBIX MPAKTHK.

AKTYyaJlbHOCTh JIaHHOTO HCCIICJIOBAHUS OIPEes-
eTcs HEOOXOAMMOCTBIO TOHMMaHUs (DYHKIIMOHAIBHBIX
MEXaHM3MOB MeTaOPHUYECKUX CHCTEM B TPAH3UTHB-
HBIX OOIIECTBAaX, YTO MMEET 0c000e 3HAUYEHHE NI CO-
BPEMEHHOM MOJUTUYECKOW JIMHTBUCTUKH. I3ydeHue
KOTHUTHBHO-CTUJINCTUYECKMX OCOOEHHOCTEH ITOJIMTH-
4ecKUX MeTadop TO3BOISIET BBIABUTH IIyOHMHHBIC
CTPYKTYPBI, ONpPEJEISIONIe BOCIIPUSTHE BIACTH H CO-
IUATIbHBIX W3MCHEHHH B Pa3IMUHBIX JIMHTBOKYJBTYP-
HBIX KOHTeKcTax. [Ipum 3TOM CcpaBHUTENBbHBIH aHaIu3
Poccun u Upaka npezacraBnser ocoOblii MHTEPEC BBHUIY
CXOKECTH TEMIOPATBHBIX XapaKTEPUCTHK HX MOJIUTHYC-
CKHMX TpaHC(OpMAlMii MpPU CYIIECTBEHHBIX Pa3IMUYMIX
B KYJIbTYPHO-MCTOPHIECKUX TPACKTOPHSIX PA3BUTHSL.

OOBEKTOM HCCIIEIOBAaHUS SIBIISIIOTCSL MeTadopuye-
CKHE KOHCTPYKIIMH B POCCHUIICKOM M HPAKCKOM TOJIUTH-
yeckoM Juckypce 1990-2020 romos. IIpenmerom
UCCIIEJOBAaHNS BBICTYNAIOT KOTHUTHBHO-CTUIIMCTHYC-
CKHE XapaKTepPUCTUKH MeTapopUYecKHX 0o0pa3os,
UX CEMaHTHUYeCKast CTPYKTypa U (yHKIIMOHAIbHBIE 0CO-
OCHHOCTH B YCJIOBHUSIX MOJUTHICCKAX TPaHC(HOpMAIIHH.

TeopeTndeckyto OCHOBY COCTaBIISIIOT KOHLEIIIUH
KOTHUTUBHOW JIMHI'BUCTHKHU [11], TEOpHst KOHLENTyalb-
Hol Metadopsl Jlakodda-/xoHcona [12], a Takxke KpH-
TUYECKAN TUCKYpC-aHallN3 B Tpaauiun BaH Jletika [ 14].
HccnenoBanue onupaercst Ha JOCTHKEHUS! POCCUHCKOM
IITKOJIBI TTONIMTHYEeCcKor MeTadopooruu [8; 1] u coBpe-
MEHHBIE pabOTHI B 00JACTH KPOCC-KYJIBTYPHOTO aHa-
nu3a meradop [9; 13].

AHanu3 CyIIECTBYIOUIUX HCCICIOBAHUN BBIABISIET
3aKOHOMEPHOCTH TpaHC(OpMAlUU TOJIUTUYECKUX Me-
Tadop B yCIOBUAX CHCTEMHBIX COLIMATBHO-TTOIUTHYECKUX
W3MEHEHHH. OTH 3aKOHOMEPHOCTH XapaKTepU3YIOTCS
TPEX3TAITHOM JTUHAMUKOW: NEKOHCTPYKLMS AOMHHHUPYIO-
muX MeTa(oprUecKuX CHUCTEM IPEALIECTBYIONIIETO pe-
JKHAMa, peKoHpuUrypanus yepes MHTEHCUBHOE
HCIIOJIB30BAHNE OPIaHWYECKUX U MEIUIMHCKUX MeTadop

15

JUISL OCMBICIICHUSI KPU3HMCHBIX MPOIIECCOB, W, HAaKOHEI,
KPUCTAUIN3ALMs HOBBIX YCTOHYMBBIX METa(pOPUIECKUX
napasirm.

KittoueBbiM HaOMIOIEHHEM SIBIISIETCSI TIPOLIECC KYITb-
TYpHO-CIIen(pUUECKOH ananTayuy yHUBEPCAIbHBIX METa-
(l)Opl/IlIeCKI/lX MEXaHMU3MOB I10/] BJIMSAHUEM HCTOPHUYCCKHUX,
PEIUTHO3HBIX ¥ COIMANBHBIX (hakTopoB. [laHHEBIN (eHo-
MEH OOBSICHSIET, [TI0YEMY POCCHHCKHUH IUCKYPC IBOJIFOLIHO-
HHUpPYET B HANpaBICHUH TEXHOKPATUYECKOH pPalMOHAIIb-
HOCTH, OTpaxkasi eBPOIICHCKHE TPAANIINK aIMHHUCTPATHB-
HOT0 yPaBJICHUsI, B TO BpeMsI KaK UPaKCKHI TUCKYpC pa3-
BUBACTCSl B CTOPOHY TI'€HEATOTHYECKO-PEITUTHO3HOMN
muddepennnanyy, orpaxas CTPYKTYpbl TpPaaWIMOH-
HOTO apabo-MCIaMCKOTO O0IIECTBA.

Marepuajbl 1 MeTOABI

Jis mpoBeeHns uecnenoBaHms ObLT CPOPMUPOBaH
KOPITYC TOJIMTUYECKHX TEKCTOB OOmMM oO0beMoM 4,3
MUJUTHOHA CJIOBOYIIOTPEOJICHNH, OXBaTHIBAIOIIMMA TIe-
puoxn 1990-2020 romos. Poccuiickas yacTe Kopiyca
(2,5 muH cnoBOynOTpeOIeHUIT) CTPYKTypUPOBaHa Clie-
JYIOIIUM 00pa3om: oduliraibHbie TOKyMeHThl — 32 %
(Yka3pl, IOCTaHOBIICHHS, NPOTPaMMHBIE JOKYMEHTEHI
MPaBUTENbCTBA), MOJUTHYECKHE BbICTYILICHH — 28 %
(peun npe3uIeHTa, MPEMbEP-MUHKCTPA, JTUACPOB MAPTHiA),
MapTHHHBIE IPOrPaMMBI U MPEIBBIOOPHBIE MAaTEPHAITIBI —
18 %, memuarexctsl — 22 % (deneparsapie CMU: «Poc-
cHiickas raseray, «Mssectusn», «KoMmepcaHTby).

Hpaxckas gacts kopiryca (1,8 MitH croBoymoTped-
JICHWIT) BKJIIOYAET: OQuIMaIbHble JTOKyMeHTH — 35 %
(IpaBUTENBCTBEHHBIE 3asIBIICHNS, KOHCTUTYLIOHHBIE TEK-
CTHI, IEKpPeThl), MOJUTHYCCKHe BBICTYIUIeHUS — 31 %
(pe4un NpEe3UZICHTOB, TPEMbEP-MUHKUCTPOB, JIHIEPOB OC-
HOBHBIX [TAPTHH), TApTHIHBIE porpamMmbel — 16 %, menu-
arekcTbl — 18 % (TocyqapcTBeHHBIE U YaCTHBIC U3/IaHHS:
«Anp-Cabax», «Anp-Mammpuky», «Kypmiucran).

Bpemennoe pacripenenenue kopiyca: 1990-1999
(22 %), 2000—2009 (35 %), 20102020 (43 %), uto0 OTpa-
JKaeT yBenuueHne 00beMa IOIUTHYECKOH KOMMYHHKAIIN
B I(poBYIO 3110Xy. [11s1 obecriedeHus CONOCTaBUMOCTH
PE3yNbTaTOB KaXIBIH >KaHpP OBUT CTpaTHHUINPOBAH
M0 BPEMEHHBIM II€pHOJIaM MPOMOPIMOHAILHO 00IEeMY
pacipeneseHHIO.

Kpurepun oTO0pa MCTOUYHHMKOB BKIIOYAIH B ceOs
cienyromue napamerpel. OdunuanbHble JOKYMEHTHI
OTOMPAJINCH TIO IPUHLIMITY T'OCYJapCTBEHHOW 3HAYNMO-
CTH (KOHCTHTYIIMOHHBIE aKThl, CTPAaTErHYeCKHe Mpo-
rpaMMBbl); TOJINTUYECKHIE BBICTYTIIICHNS BKIFOYAIH TOIBKO
IMyOJIMYHBIE PEUH BBICILIHX JIOJDKHOCTHBIX JIUL] TIPOJIOJIKH-
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TETIFHOCTBIO HE MeHee 15 MUHYT; MeAMaTEeKCTHI PE/ICTaB-
JIeHbl MaTepuajaMy (enepaabHOro / HaIMOHAIBHOTO
YPOBHSI ¢ TUPaKOM cBbllie 100 ThIC. 3K3EMILISIPOB.

IIpenBapuTenbHBI  aHAIU3 IOKa3al >KaHPOBYIO
cnenuduky meradopuaeckux goMeHoB. OdunnanrsHbe
JIOKyMEHTBI JEMOHCTPHPYIOT MOBBIIIEHHYIO YacTOT-
HOCTh apXUTEKTYpHBIX MeTadop (poccuiickue +7 %,
upakckue +5 % OTHOCHTENBHO CPEIHEro), IOoJIMTHYe-
CKHUE BBICTYIUICHHS XapaKTepU3YIOTCs MpeodlialaHueM
opranndyeckux obpasoB (+4 % wu +6 % coorBer-
CTBeHHO), MCAUATCKCThI OTJIMYAKOTCS yBeJ’lM‘-IeHHOfI J10-
net KoHQIMUKTHBIX MeTadop (+8 % u +12 %). Jannas
KaHpoBas BapHallysl YUUThIBAJIACh IIPH pacyeTe arpery-
POBaHHBIX IOKa3aTeleld uepe3 B3BEUIMBAHHE II0 MPO-
MOPIHOHAIBHOM MTPEACTaBICHHOCTH )KaHPOB.

Merozoiorisi  KOPIIyCHOTO aHaliu3a BKJIIOYaja
B ce0s aBTOMATHYECKOE BBIABICHHE METaQOPHUECKUX
BBIPKEHHUI C UCIIOIb30BaHUEM IIPOrPaMMHOTr0 odecrie-
gerns AntConc 3.5.8 u crienmuanu3npoBaHHBIX CKPHII-
ToB Python c oubmmorekot spaCy 3.4.0. IlowmckoBeie
MaTTEPHBI OPUEHTUPOBAINCH HA KOHLIENTYaIbHbIE TIPO-
€KIMH COTJIACHO YCTAHOBJIEHHBIM MPOIEypaM UACHTH-
¢uxanun Metadop. Pyunas Bepudukanus pe3ynbraToB
MIPOBOAMIIACH TPEMS DBKCIEpTaMU-TMHIBHCTaMHU (J1Ba
CHeuaicTa 110 PYCCKOMY SI3bIKY, OJIWH IO apad-
CKOMY), 9TO 00€CIIeUNII0 MEKIKCIIEPTHYIO HaIS)KHOCTh
k=10,847.

CraTtucTudeckuil aHanu3 IpexycMaTpuBal IpuMe-
HEHHE KPUTEPHS XH-KBaJpaT Iyl HUCCIEIOBaHUs acco-
unaunﬁ MCXAY THUIIOM AHUCKYpCa ¢ YaCTOTHOCTHIO
Mmetagop ¢ nonpaskoil borpepporn i1 MHOXKECTBEH-
HbIX cpaBHeHui (o = 0,0125). Pasmepsr addekra pac-
CUUTHIBAIIICH C HCIOJIb30BaHNUEM V Kpamepa.
KauecTBeHHBIH aHAIN3 BKIIIOYAJ J€TAIbHOE HCCIIeI0Ba-
HUE CEMaHTHUYECKOH CTPYKTYpBI KIFOUYEBBIX MeTadopu-
YECKMX  BBIPWKCHWI,  BBIABICHHE  KYJBTYpHO-
creuupuIeckux 0coOeHHOCTel 00pa3HbIX CHCTEM, aHa-
JU3 MparMaTHYecKux (QyHKIUH MeTadop B pasmMyHbIX
KOMMYHHKAaTHUBHBIX KOHTCKCTaXx.

Pe3yabTaTsl 1 00CyKIeHHE

IBoaonusa MeTagopH4YeCKUX CHCTEM B POCCHIi-
CKOM IOTHTHYECKOM JAHCKYpce

AHanmM3 POCCHICKOrO ITOJMTHYECKOTO JUCKypca
BBIIBHJI TIOCJIEIOBATEIbHYIO SBOJIOIHUIO JOMUHHUPYIO-
mUX MeTaQOpHUUECKUX MOAENIEH Ha IPOTSHKEHHUHN HCCIIe-
nyemoro nepuona. Ilomurudeckuit TUCKypc COBETCKOTO
Neprofia XapakTepH30BaJlCs MpeodIaJaHueM HHIY-
CTPHAJIBHBIX M MHJIHMTapuUcTCKUX MeTadop. LleHTpans-
HOW OblTa KOHIENTyalIn3anus oOmecTBa Kak eIMHOTO
MEXaHHW3Ma: «BHHTHK TOCYAapCTBEHHOW MAaIlUHBD»,
«UIecTepeHKa cUCTeMbl». CHCTEMAaTHYECKH HCIIONb30-
BAINCh MeTa(opsl CTPOUTENHCTBA: «CTPOUTEIHCTBO
KOMMYHHU3Ma», «(QYHAaMEHT COLMAIN3May, «3JaHue
HOBOH XU3HI». MmimTapucTckue Metadopsl IIPOHU3BI-
Baiu Bce c(epbl OOIIECTBEHHOW >KU3HH: «TPYHOBOM
(bpoHT», «OUTBA 3a ypoXkaii», «0opbda 3a IIamy.

[Mepecrpoeunsiii nepuox (1985-1991) xapakrepu-
3yeTrcsi JOMHHUPOBaHHEM oOpraHuueckux wmeradop.
KiroueBo#l crana KoHIenTyanu3amus OOIIECTBa Kak
«OOJIBHOTO OpraHU3May: «OO0JIE3HH 3aCTOS», «03/10POB-

16

JICHWEe SKOHOMHKH», <«JiedyeHne oOmecTBay. [lapan-
JIETIBHO Pa3BUBAINCh METa(hOPBI BO3POKIACHHUS, UCIIOTb-
3ytomue o0pas3bl MpoOyXAECHUS MPUPOIBI M CMEHBI
BpEMEH Tro/ia: «BECHa TEPECTPONKN», «IPOOyXIaeHUE
00IecTBay, «POCTKH HOBOTO», «IIBETEHHE IEMOKpa-
Ttun». [lonoOHas cTHIIMCTHKA cOo3/1aBajla OIITUMHUCTHYE-
Ckuii 0o0pa3 TpAgymuX TpeoOpa3oBaHUN, XOTS
BIIOCIIEICTBUH OKAa3ajlach HE BIOJHE COOTBETCTBYIOIEI
PeaTbHOCTH MOTUTUYECKHUX ITPOLIECCOB.

IMonutnueckuit nuckype 1990-X rogoB OTMEUEH J10-
MHHHPOBAaHUEM aPXUTEKTYPHBIX MeTa(op, KOHLENTyaJIH-
3UPYIOMMX TPOLECC T'OCYAAPCTBEHHOTO CTPOHTENIBCTBA
B HOBBIX ycrnoBusiX. LleHTpanbHolt craHoBuTCst MeTadopa
«CTPOUTENBCTBA HOBOT'O TOCYIAPCTBAY», TPEATIONAT AFOIITAsT
CO3JJaHUE  TIOJUTHYECKOH CHUCTEMBl IIPaKTUYECKH
¢ Hy/sL. XapakTepHBIMU NPUMEPaMU CITy>KaT BBIpake-
HUS «pyHOAMEHT AEMOKPATHH», «3JlaHHE IPABOBOTO
TrOCyIapCTBay, «KOHCTUTYLIMOHHAS OCHOBAY», «IIOIUTH-
yeckuii Kapkacy. [lanHble MeTadophl MOTICPKUBAIN
HEOOXOMMOCTb CO3aHHsI POYHBIX WHCTUTYIIHOHAIIb-
HBIX OCHOB HOBOH IIOJTMTUYECKOH CHCTEMBI, XOTs peallb-
HBIE IIPOLIECCH] YACTO IPOTUBOPEUMIIH ITOI PUTOPUKE.

IMonmutnueckuit quckype 2000-2020 romoB xapak-
TEpU3yeTCS CHHTE30M pa3lIMYHBIX METapOpHUIECKUX
MoOJieIeld, 00bEIMHEHHBIX 00ILEl TEMONM BOCCTAHOBIICHUS
Y YKPEIJIEHNS] TOCYJapCTBEHHOCTH. JIOMHHHPYIOMNMHA
CTAHOBSATCSI MeTa(opbl CTAOMIIN3AIMH U YKPETUICHHs, HC-
MOJIB3YIOLIHE O0pa3bl CTPOUTENIBHOIO MAcTepCTBa H pe-
craBparmu. KiroueBoit Mmeradopoii BEICTyTIaeT KOHLETITY-
aM3alisl TOCyIapcTBa Kak MCTOPHUYECKOTO 3/1aHMUS, Tpe-
Oyrorero 6epeKHOr0 BOCCTAHOBJICHNS: «BOCCTAHOBIICHHE
BeMuus Poccum», «yKperuieHue rocyAapCTBEHHOCTI,
«pectaBpanusl TPAAULUA», «BO3POXKACHUE MOIII.
[Jannas MeTtadoprka NOAYEPKUBAET PEEMCTBEHHOCTh
C ICTOpUYECKUM mpomibiM Poccun, co3maBas obpa3
HEMPEPBIBHOCTH FOCYJApPCTBEHHOM TPagULIUN.

Tpanchpopmannu MeragopUUECKUX
B MPAKCKOM MOJIMTHYECKOM TUCKYypce

AHanu3 MPakcKoro MOJMTHYECKOro JMCKypca oOHa-
PY’KHBAET MHYIO TPACKTOPHIO PA3BUTHS, CYIIIECTBEHHO OT-
JMYAIOIYOCs 0T poccuiickoi. [lonuTudeckuil Iuckype
HWpaka neproza npaeieHus naprtun baac (1968—2003) ot-
JMYajcs CHCTEMaTHYECKUM HCIOJIb30BAaHUEM PEJINTH-
03HO-UCTOpHYECKUX MeTadop, aneyuIMPYyoMnX K ClaB-
HOMY TIPOLIUIOMY apaOCKoi muBmim3anuy. LeHTpanpHON
MeTahOpHUYECcKOi MOJIENBIO BBICTYIIANIA KOHIIENTY aln3a-
st COBpeMeHHOro Mpaka Kak HaclIeaHUKa BETUKHX UC-
JAMCKMX  HMIEpUd  mpomioro.  XapakTepHbIMU
mpUMepaMu ciry)xat MeTadopsl, cpaBHuBatomue Can-
Jama XycelHa C BEIMKUMHU MPaBUTEISIMH IPOILIOro:
«HOBBIN HaByX0m0HOCODY, «JIEB apaboBy, «Med HCIamMay.
JlanHble 00pa3bl cO3ABAIN OPEOJT HCTOPUYECKOTO BENH-
Yusl BOKPYT (DUTYpbI TIPABUTEINSL, JIETUTUMHPYSI €T0 BJIACTh
Yyepe3 areUIIHUIO K CIIABHBIM TPaALIHSIM.

Bo Bpemst BoeHHbIX KOHGIHKTOB (1980-2003) ronu-
THIeCKMid TUCKypc Mpaka mpuoOpeTaeT sSpKO BhIpaXKEeH-
HBII MWJIUTapUCTCKUI XapakTep. JOMHHUPYIOIIUMHU
CTaHOBSTCSI MeTaopbl repondeckoil 6opbOBI U BOSHHON
nobnectn. KiroueBoit meradopoil JaHHOTO TepHoza
BBICTYTIA€T KOHIIENTyaJIN3alus BOWHBI KaK «BTOpoil Ka-
IICHI» — OTCHUIKA K 3HAMEHHUTOH OuTBE 636 roja, B KO-
TOpPOH apalbl pa3rpOMWIM TEPCUACKYI0 HMIICPUIO

CHCTEM
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Cacanunos. Jlannas meradopa npuiaBaja COBPEMEH-
HOMY KOH(UIUKTY MCTOPHYECKOE U3MEPEHHE, IPECTaB-
JSIsL €ro Kak INPOAODKEHHE BEKOBOWH OOpBOBI MEXIY
apabaMH U1 mepcamu, YTo 0COOEHHO aKTyaIH3UpPOBATIOCH
B KOHTEKCTE UPAHO-UPAKCKOW BOMHBI.

[Tocne ceepxenus: pexuma Cangama XyceiliHa B
2003 romy momuTHUeckuii muckypc HMpaka mperepre-
BaeT KapAWHaJbHbIE H3MEHEHUs. JIOMHHUpYIOUIMMHU
CTaHOBATCS MeTa(opbl pa3pylICHHs, Xa0ca 1 MOCTEIeH-
HOT'O BOCCTaHOBJICHUS, OTPaXKAIOIINE TParuniecKyro pe-
AIBHOCTh MOCTKOH(IUKTHOrO oOIecTBa. KiroueBoit
MeTaOpHIECKOH MOJENBIO BBICTYNACT KOHIETITYalH-
3anust Mpaka Kak paspylIeHHOro Joma, TpeOyromero
BOCCTAHOBIICHUS: «pa3pyIICHHAs CTPaHa», «BOCCTAHOB-
JICHUE OTEYECTBAY», «3AICUNBAHNUE PaH», «BO3POXKICHNE
U3 Heria». ITu MeTadopbl OTPAXKAIOT HE TOJIBKO (H3H-
YEeCKHE pPa3pyIIeHHs, HO M TIIyOOKMH KpH3UC Halno-
HaJIbHOW MJEHTUYHOCTH.

[Honutnyeckuii auckypc coBpemMeHHoOro IMpaka
(2010-2020) otMeueH ycHiIeHHEM KOH(PECCHOHATBHBIX
U TJIEMEHHBIX MeTadop, OTpakalomux (GpparMeHTaIuo
MPaKCKOro OOLIecTBa I10 PEIUTHO3HOMY W 3THHYE-
CKOMY IIpHU3HaKaM. PaznuyHble TOJIMTHYECKUE CUIIBI UC-
MOJB3YIOT clienu(uIecKkre MeTadOpPUIECKHE CHCTEMbI
JUIs MOOMITM3AIIMN CBOUX CTOPOHHMKOB. [1InnTckuii mo-
JUTHYECKUH TUCKYypC aKTUBHO HCIIONBb3YET MeTadopbl
MYYEHHYECTBA M CIIPABEJIMBOCTH: «IIOTOMKH MYUYCHH-
KOB», «HACJCIHUKU CIIPABEIIMBOCTH», <(BAIlUTHUKU
yraeTeHHbIX». CYHHUTCKHH UCKYPC aleuIupyeT K Me-
TapopaM TpPATUITMOHHOTO aBTOPHUTETAa W 3aKOHHOCTH:
«XPAHWUTENN TPATULIUI», «CTONIIBI PEIUTHN», «3aLIHT-
HUKU CyHHbBDY. Kypackuil moauTudeckuil JUCKype pas-
BHBacT MeTa(opsl HALMMOHATIBHOTO BO3POXKICHUS
u camoornpesenenus: «opibsl Kypmucranay», «Hacnen-
HukH CanaxynanHay, «XpaHUTENU Topy.

Kosmm4ecTBenHblii aHaau3 MeTadopuyecKux 10-
MEHOB

KonmuecTBeHHBIH aHann3 OOHapyXHBaeT Xapak-
TEpHBIE pa3JIMuMsl B paclpeesieHul MeTadopuIecKux
JIOMEHOB MEX/Ty POCCHHCKHM U HPAKCKUM AUCKYPCaMH.
Poccuiickuii qUCKypC TATOTEET K TEXHUYECKUM U apXH-
TEKTYPHBIM 00pa3aM, KOTOPbIE B COBOKYITHOCTH COCTaB-
JIAI0T  Ooee  ABYX MATBIX BcCeX MeTadOpUYecKHX
BeIpaxkeHuil (41 %), 9To CBUAETENBCTBYET O PallHOHAIIH-
3aIIMOHHOM HAIPaBJICHHOCTH ITOJINTHYECKOTO MBIIIICHUSL.
Wpakckuii TMCKypC AEMOHCTPHPYET BBIPRKEHHYIO KOH-
LEHTPALNIO BOKPYT PEIUTHO3HBIX U POJCTBEHHBIX METa-
¢op, coBMecTHas 10J1s1 KOTOPBIX ITPEBBIIIACT OJIOBHHY
BceX 00pa3HbIX BhIpakeHHH (52 %), oTpakast TpaAULIH-
OHAJINCTCKYIO OPHEHTALUIO MTOJIMTHYECKOM KYJIBTYPHI.

Oco0eHHO TTOKa3aTenbHON SBISETCS aCUMMETPHS
B HCTIOJIb30BAaHUN  PEIMTHO3HOW OOpa3HOCTH: €CIH
B UPAKCKHX TEKCTax PENUIHO3HbIe MeTadophl BCTpeya-
FOTCS TIOUTH B KaXXaoM TpethbeM ciydae (31 %), To B
POCCHHCKMX — MEHEe YeM B Ka)KJOM YEThIPHAIL[aTOM
(7 %). JlaHHOE COOTHOIIEHHWE OTPAKAET PA3IUYHYIO
POJIb CAaKPaJIBHOTO B IIOJIMTHYECKOM JIUCKYpCE ABYX 00-
miects. OOpaTHas TEHIACHUHUSA HaOIOmacTcst B cdepe
TEXHUUYECKHX MeTadop: POCCHHCKHE TEKCTHI HCIOJb-
3YIOT UX BTpoe yae upakckux (21 % npotus 7 %), uto
YKa3bIBAa€T HA TEXHOKPATHYECKHE INPHOPHUTETHI B KOH-
LENTYyalTn3aliH TOJIMTHYECKUX TIPOIECCOB.
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HWHTepnperanus NpakTHYeCKO 3HAYMMOCTH CTa-
THCTHYECKHUX Pa3Inymii

BbIsIBIICHHBIE CTATUCTHYECKHE Pa3Indus 00IanaoT
CyOCTaHTHBHBIM CMBICIIOM JJIsl TIOHUMaHUsI KOTHUTHB-
HBIX MEXaHH3MOB IOJHTHYECKOM KOMMYHHKALUH. 24-
MPOLIEHTHAs PAa3HUIA MEXY YaCTOTHOCTBIO PEIUIHO3-
HbIX Metadop B upakckoM (31 %) u poccuiickom (7 %)
JCKypcax O3Hadaer, 4yTo B BeIOOopke n3 1000 merado-
PUYECKUX BBIPAKCHUH HMPAKCKUN TEKCT CONEPKUT Ha
240 penurno3HbIX MeTadop OobIIe, YeM POCCHHCKHIA.
B npaktuyeckux TepMUHAX 3TO 03HAYAET, YTO KAXKIbIN
a03ar] HPaKCKOTO MOJUTUIECKOTO TEKCTA B CPEIHEM CO-
JIEPIKUT 2—3 pEIMTHO3HO OKpalIeHHBIX 00pa3a MpOTUB
MEHEE, YEM OJHOTO B POCCHHCKOM TEKCTE.

WHpiekc KOTHUTHBHOTO IpHOpHTETa (OTHOIICHHE
JOMHHUPYIOLIETO JIOMEHa K CPEJHEMY 3HAUECHUIO) CO-
craBisieT 1,48 it poccuiickoro Amckypca (TeXHHUYe-
ckue Meradopsl) u 2,07 i UpakcKoro (peuruo3Hble
MeTadopbl), YTO YKa3bIBaeT Ha OoJiee BBIPAKEHHYIO
CHelHaIU3alHi0 UPAKCKOTO IOJUTHUECKOTO MBIIIIe-
HUsL. JlaHHBIE pa3nuuusl KOPPEIUPYIOT ¢ M3MEPEHUAMU
KyJIbTYpHOH nuctaHiuy XodcTeae: BEICOKHE 3HAYSHUS
WHJeKca AUcTaHIuu Biactu B Mpake (95 Gannos mpo-
B 93 B Poccum) COOTBETCTBYIOT TpeoOiagaHuio
UEePapXUUECKUX PEIUTHO3HO-TeHEeaTOrHYecKuX MeTa-
thop, B TO Bpems Kak 0ojiee BEICOKUE ITOKA3aTeIH HHAN-
BuAyaau3Ma B Poccum OOBSCHSIOT JIMBEPCUBHKAIIIO
MeTa(pOpUIECKUX CTPAaTETHi.

[IparmMaTuyeckue clneacTBUS JAHHBIX —Pa3IHUHi
NPOSIBISIFOTCS. B 9((QEKTUBHOCTH HOJIUTHYECKOW KOM-
MYHHUKaINH: SKCTIEPUMEHTAIILHBIE HCCIICIOBAHMS TIOKa-
3BIBAIOT, YTO COOOIICHUS, COJEpXallhe KyJIbTYPHO-
peneBaHTHBIE MeTadoOphl, BOCIPHUHUMAIOTCS Ha 35—
40 % Oonee yOeauTenbHBIMH, Ye€M HeHTpanbHbIe (op-
MyJTUpOBKH. TakuM oOpa3om, 7-TIpOlLIEHTHAas pa3HHUIIA
B YaCTOTHOCTH apXHUTEKTYpHBIX MeTadop MexXIy poc-
cutickuM (19 %) u upakckum (12 %) auckypcamu oTpa-
JKaeT Pa3NWYHYI0 BOCIPHUMYHUBOCTD  AyIAUTOPHH
K 00pa3aM KOHCTPYWPOBAHUS U TJIAHUPOBAHUSL.

DYHKIHMOHAILHBIN aHAJIM3 IOJIUTHYeCKUX MeTadop

OyHKIMOHATBHBINH aHATW3 TO3BOJIMI BBIIEIHUTH de-
TBIPE OCHOBHBIE (DYHKIIMHU MOJMTHIECKUX MeTadop ¢ KO-
JIMYECTBEHHON OIEHKOW MX BBIPAKEHHOCTH B 000MX
JICKypCax.

JlerntnmanmonHas (YHKOUS B POCCHICKOM MHC-
KypCe pealn3yercs MperMYIIECTBEHHO Yepe3 MeTaopbl
KOMIICTEHTHOCTH («yTpaBIeHYECKUE TEXHOIOTUMY, «II0-
JUTUYECKass HMHXEHEPHUs») C 4acTOTHOCThIO 18,5 %,
B TO BpEMs KaK B HPAKCKOM KOHTEKCTE OHA OCYILECTB-
JsieTcst depe3 MeTagopbl TPaJULIMOHHOTO aBTOPUTETA
(«O0XeCTBEHHOE TPETHAZHAYCHUEY, «MCTOPHYUECKAsT MHC-
CHsD») € YacTOTHOCTBIO 28,3 %. DOra pasHHIa OTpakaer
pa3NMyYHbIe HMCTOYHUKW ITOJIUTUYECKOH JIETUTUMHOCTH
B IBYX KYyJIbTypax: palMOHATGHYIO KOMIIETEHTHOCTB
B Poccun u TpaguiionHslii asropurer B Mpaxke.

MobGunu3anmonHas GyHKIHS TOMHHUPYET B pOC-
cuiickoM koHTekcTe (31,2 %) yepe3 00pa3bl KOJUIEKTHB-
HOTO TpyZAa U OOIIEHAIMOHAILHOTO MPOEKTa, B TO
BpeMsl KaKk B MPAaKCKOM KOHTEKCTE OHa COCTaBIISIET
19,7 % u peanuzyeTcs NpenMyIIECTBEHHO Yepe3 MeTa-
(hopbI CBSIIEHHON BOMHBI M PEIUTHO3HOTO A0NTa. OTO
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pasznuune OOBSICHSETCS COBETCKMM HacJeJHeM Macco-
Boi MoOmm3anmu B Poccun u 6oiee pparmMeHTHpOBaH-
HOM CTPYKTYPOH HPaKCKOTO OOIIeCTBa.
Wnentudukanuonnas  QyHKIUsA  mnpeodiamact
B UpakckoM Juckypcee (35,8 %) uepes oOpasbl poacTsa
U PEJIMTHO3HON MPUHAIUICHKHOCTH («CHIHBI IJICMCHH,
«Opatbs IO Bepe»), B TO BpeMsl KaK B POCCHICKOM JIHC-
Kypce oHa jgocturaer 22,1 % mocpeactBom metadop
TPKIAHCKOW CONMMAAPHOCTH («OOUTHI TOM», «earHast
ceMbsi HaponoBy»). [Ipeobmamanue MaeHTHPUKATHNOH-
HOW (PyHKLIHHU B UPAKCKOM JICKYpCE OTpaXkaeT MepBO-
CTETICHHYI0 BaXXHOCTh TPYIIOBOH HMICHTUYHOCTH
B YCJIOBHSIX (DparMEeHTHPOBAHHOTO OOIIECTBA.
JenerntumanonHas pyHKITHS JEMOHCTPUPYET OT-
HOCHTEIIFHO CXOIHBIC mokasatenu: 28,2 % B poccuii-
CKOM JucKypce (TIe JOMHHUDPYIOT MEIMIUHCKUE
MeTa(opbl TI0 OTHOIICHHIO K BHEITHUM YTpo3aM: «0o-
JIe3Hb 3allaJJHIYECTBA», «BUPYC peBoOLMU») u 16,2 %
B MPAKCKOM (TZie MpeoOIafaroT PeluTuo3HbIe MeTaophl
00pb0ObI 100pa 1 371a: «CUITBI TEMBID», «BPAru BEPHI»).

CpaBHMTEJBHBIH aHAJM3 YCTOWYUBOCTH MeTadopu-
YeCKHX JIEMEHTOB

CpaBHUTEIBHBIN aHATIH3 BBIBII Pa3InYHYIO CTe-
NEHb YCTOMYMBOCTH MeTaOPUYECKUX DIIEMEHTOB
B ZIBYX TPaIMLMsIX IOJMTHYECKOTO AMCKypca. B poc-
CHIICKOM AWCKypce HaONOMaeTCs BBICOKAs YCTOWYH-
BOCTh  IIPOCTPAHCTBEHHBIX  Meradop  (UEeHTp —
nepudeprs, BepX — HA3, BHYTPEHHee — BHEIITHee ), 0Tpa-
JKAFOIIMX KOHCTAHTHl POCCHHCKOTO IOJIMTHYECKOTO
MBIIUICHUS], YKOPEHEHHBIE B UMIIEpCKOH Tpamuiyn. Of-
HOBPEMEHHO TPOMCXOAAT pAAWNKAIBHBIC H3MEHECHUS
B TEMIIOPAJIbHBIX W ACATCIbHOCTHBIX MeTa(bOan, 4qTo
CBHUJICTENBCTBYET O MEPEOCMBICICHHH HCTOPUIECKOM
TPAEKTOPUH U IIeJIeH TTOJIMTUYECKOTO Pa3BUTHSL.

Upakckuil  AUCKypC JI€MOHCTPUPYET BBICOKYIO
YCTOWYHMBOCTH T€HEATOTHYECKUX M PEIUTMO3HBIX METa-
¢dop npu 3HAYUTETBHON M3MEHYMBOCTH HMOJUTHYCCKUX
U TOCYJIapCTBEHHBIX 00pa3oB. JTO OTpaxkaeT JOMHHH-
pOBaHME TPAIMIMOHHBIX COLUAIBHBIX CTPYKTYp (Iiie-
MEHHBIX ¥ KOH(ECCHOHANBHBIX) HAJ COBPEMCHHBIMU
MOJIMTUYECKUMH UHCTUTYTaMu. Jlaske paiiKaJIbHBIE IO~
THUYECKUE M3MEHEHMS HE 3aTParuBaroT ITyOMHHBIX Iat-
TEPHOB KOHLENTYAIN3aIUN CONUAIBHBIX OTHOIICHUN
4epe3 MPU3MY POACTBA U PETIMTHO3HON MIPUHAIIEKHOCTH.

MexaHU3MbI MeTa(])opnquKoro TBOp4YeCTBa

AHanu3 MexaHu3MOB MeTaOPHUECKOro TBOpUC-
CTBA BBISIBIII PA3JIMYHBIC CTPATETHH SI3BIKOBON KpeaTHB-
HOCTH B MOJUTUYECKOM JTUCKYpPCE ABYX CTpPaH.

Poccuiickuii OMUTUUECKUIA TUCKYPC JEMOHCTPUPYET
TEHJICHINIO K KOMOMHUPOBAHUIO Pa3IMYHBIX KOHIICTITY-
IbHBIX JOMEHOB, CO3[aBasi CJIOKHbIE MeTadopuyecKkue
KOMIUTCKCHI THTIA «aPXUTEKTypa O€30IIaCHOCTI, «IIOPOXK-
Hast KapTa pedopm», «KMOCT MEKIY TPAJUIMCH U MOICp-
Huzanuen». Takoll NOOXOJ OTpaKaeT CTpeMJICHUE
K CUHTE3Y Pa3JIMYHbIX aCIEKTOB MOJUTHUECKOHN pealib-
HOCTH B paMKax €IMHOM KOHLENTYaJIbHOW CXEMBI.

Hpakckuil AUCKYpC TATOTEET K MEPCOHU(DUKAIUH
a6CTpaKTHBIX TIOJIMTUYCCKHUX KOHUCIITOB tlepea HUCITIOJIBb30-
BaHHE TeHECATOTMIESCKUX MeTadop THIIA «J0UepH PEBOITIO-
LIMN», «CBIHBI CONPOTHUBJIEHHUS», «OpaTbsi 10 OOpHOE»,
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«OTUBI HaMW». JlaHHAas CTpaTerus oTpakaeT cTpemIie-
HHe TIPUAATh a0CTPAKTHBIM MOIUTHICCKUM KOHLIEIITAM
KOHKPETHOCTh M SMOIMOHAIBHYI0 HACBHIIICHHOCTh Ye-
pe3 oOpareHne K GyHIaMEHTAIBHBIM CONUATBHBIM OT-
HOLICHHUSIM POJACTBA, KOTOPBIE COCTABISIIOT OCHOBY
TPaaUIMOHHOTO O0IIeCTBa.

3akJg4eHue

[IpoBeneHHoOe WccieOBaHNE TO3BOJSIET CHOPMY-
JIMpOBaTh psAJl CYHICCTBCHHBIX BBIBOAOB TEOPETHYC-
CKOT'O M ITPaKTHYECKOT0 XapakKTepa.

YcraHOBIIEHO, YTO MeTaOpUdecKre CHCTEMBI I10-
JUTHUYECKOTO OWCKypca IPEACTaBISIIOT coO0W IMHa-
MHUYHBIE KOTHUTHBHBIE CTPYKTYpBI, IpETepeBarOne
KapJMHAIbHBIC M3MEHEHUS B IIEPHOJBI COLUAIBHO-TIO-
JUTHYECKUX TpaHchopManuid. DBOIIONUS 0Opa3HbBIX
CHUCTEM OTpakaeT OoJiee TIIyOOKHE MPOIECChl U3MEHE-
HUSI KOHIETITYJIBHBIX OCHOB HOJINTUYECKON KYJIBTYPBI
o01ecTna.

CpaBHUTENBHBIN aHAIN3 BBISIBUI KaK YHHBEPCAIIb-
HbIE 3aKOHOMEPHOCTH TpaHC()OPMALUH MOIUTHUECKUX
MeTtadop (MHTEHCHBHOE UCIIOIb30BAHUE OPraHMYECKHX
00pa3oB B MepexoJHbIE IEPHUOJBI, JTOMHUHHPOBAHUE
KOH(IMKTHBIX MeTa(op B yCIOBHAX HECTAOMIBHOCTH),
TaK M KyJbTypHO-CIlelIM(pUIECcKre 0COOEHHOCTH (TSro-
TEHHE K TeXHUUeCKUM Metadopam B Poccuu, k penuru-
03HBIM — B lpake).

Poccuiickuil mOAUTUYECKUI AUCKYPC AEMOHCTpU-
PYET SBOMIOLUIO OT WHIYCTPHAIbHO-MHIIMTAPUCTCKIX
00pa3oB COBETCKOTO MEpHOAa Yepe3 OpraHuuecKo-Me-
JUIUHCKHE MeTa(ophl MEePEeX0THOr0 BPEMEHH K apXH-
TEKTYPHO-TEXHHYECKMM  00pa3aM  COBPEMEHHOCTH,
oTpaxasi 00ILY0 TeHICHIIUIO PAallMOHAIN3AINH ITOJIUTH-
YECKOTO MBIIIJICHUS.

Wpakckuii AUCKypC XapaKTepu3yeTcsl IBMKCHHEM
OT penMruo3Ho-ucTopuieckux Meradop mnepuopa baac
MIOCPE/ICTBOM BOEHHO-TEPONYECKHX 00pa3oB KOHQIMKT-
HBIX JIET K (pparMEeHTUPOBaHHBIM KOH(PECCUOHAILHO-TIIIE-
MEHHBIM MeTaopaM COBPEMEHHOCTH, OTpaskast IPOLIECCHI
JIC3UHTETPaIH [IEHTPAJIM30BaHHOT'0 TOCY/IAPCTBA U aK-
Tyann3alyy TPaJUINOHHBIX HICHTUIHOCTEH.

OyHKIMOHANBHBIN aHAIN3 BBISBWI  pa3lIMuHbIC
CTpaTernu HCIOJIb30BAHUA METa(POPUUECKHX CHCTEM
B HOJINTHYECKOH KOMMYHHKAIMH: JISTUTHMALMOHHYIO,
MO6I/IJ'II/ISaI_[I/IOHHyIO, I/II[CHTI/I(bI/IKaLII/IOHHyIO, JCJIICTUTUMA-
IIMOHHYI0. B poccriickoM KOHTEKCTe JOMHUHHPYET MOOH-
JM3alMOHHas (YHKIMS dYepe3 o0pasbl TEeXHHUYECKOU
KOMIICTEHTHOCTH M KOJUIEKTUBHOTO TTPOEKTA, B IPAKCKOM
— UaeHTH(HUKAIMOHHAS Yepe3 TeHeallorMyecKo-peuruos-
HBIE CBSI3H U KOH(PECCHOHAIBHYIO TIPHHA/IEKHOCTb.

Teopernyeckast 3HAYUMOCTH MCCIIEIOBAHUS CO-
CTOHUT B BBISIBIICHUY 3aKOHOMEPHOCTEH TpaHC(HOpMALIUU
MOJUTHYECKUX MeTadop B TPAH3UTHBHBIX OOIIECTBAX
4yepe3 TPEXJTalHYyI0 JUHAMUKY M3MEHEHUI W 000CHO-
BaHWM MEXaHU3Ma KyJIbTypHO-CIenn(HIECKON afanTa-
UM YHUBEPCAIbHBIX KOUHUTHBHBIX CTPYKTYp MOJ
BIIMSHUAEM IMBUIM3ALMOHHBIX (akTopoB. Mccienoa-
HHE pacUIMpsieT TEOPUIO KOHLENTYaJbHOW MeTadopsl,
JIEMOHCTPHUPYS Pa3IUYHBIC ITyTH Pa3sBUTHA MeTadopH-
YECKUX CHCTEM B 3aBHCUMOCTH OT KYJIbTYypHO-UCTOPH-
YeCKOro KoHTekcra. IlpemnoxeHHass  THUIOJIOTHUS
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aJanTallHOHHBIX CTPATETHH CO3AacT OCHOBY JUISA IIPO- PesynbraTel mccienoBaHUS MOTYT TNPHUMEHSATHCS
THO3UPOBaHHUsS  MeTapopUYecKHX  TpaHchopManuit B JUIJIOMAaTHYECKOH MPAKTUKE [UIS aJarTaIliy Iepero-
B IPYTUX MEPEXOAHBIX OOIIECTBAX. BOPHBIX CTPATETHH C YIETOM Pa3INIHON (PYHKINOHAb-
MeTono0rn4eckuM  BKJIAJOM  SBJIISIETCS  paspa- HOW  HalpaBJIEHHOCTH MeTapoOpUUECKHX  CHUCTEM.
00TKa KOMIUIEKCHOW MOZEH CPaBHUTEIHHOTO aHAIIN3a [TornManue MOOWIM3AIIMOHHON OPHEHTAIlMH POCCHIA-
MOJIUTHYCCKIX MeTapop B HEPOJCTBEHHBIX S3bIKAX CKOT0 JHCKypCa W HICHTH()UKAIMOHHOIO XapakTepa
C YYETOM MEPEBOMUCCKUX OTPAHUUCHUI U KYJIbTYPHBIX HPAKCKOTO CIOCOOCTBYET BBICTPauBaHHUIO Ooiiee d(hdek-
pasnmmunii. Co3gaHHBIE MPOLEAYPHl KOPITyCHOTO aHa- TUBHBIX KOMMYHHUKATUBHBIX CTPATETHW B JIBYCTOPOHHEM
JM3a U CTATUCTUYECKOW BEpUPUKAIMA MEXKKYIbTYp- Jquanore. Kpome TOro, MOHHTOPHHI MeTahOpHIECKUX
HBIX CpPaBHCHHH MOTYT OBITh aJallTHPOBAHBI IS TpaHchopManuid B MyOIMIHOM JUCKYpPCE MOXKET CITy-
HuCcCICA0BaHud APYrux s3BIKOBBIX IIap B Pa3IMYHBIX KUTb WHIUKATOPOM MOJUTHYECKON HeCTa6I/IJ'II)HOCTl/l,
IIMCKYPCHBHEIX Cpepax. MOCKOJIBKY WHTCHCH(UKAINS OPTaHUIeCKUX U MEIH-
[IpakTuyeckas IEHHOCTh pPabOTHI 3aKIHOYACTCS [MUHCKUX 00pa30B CUTHAIM3HPYET O BOCHPUSATHH KPH-
B CO3/IaHUM OCHOBHI JUISI ONTUMHU3AINH KPOCC-KYIBTYP- 3MCHBIX IPOIIECCOB B OOIIECTBE.
HOW TOJIMTHYECKOW KOMMYHHUKAIIMH Yepe3 MOHUMAaHUE HccrienoBanme OTKpBIBaCT MEPCIICKTUBEI JIIS TANTb-
MeTapOpHUIECKUX MPEANOYTCHUN PAa3TUYHBIX KYJIbTYP. HeWIIero n3y4eHus: MeTa)OpuIeCKIX CHCTEM B Pa3iiny-
BrlsBiIeHHBIE 3aKOHOMEPHOCTH MO3BOJISIOT MPOTHO3H- HBIX KYJIBTYPHBIX ¥ IOJIMTHYECKUX  KOHTEKCTaX,
poBaTh 3((PEKTUBHOCTh TOJIMTUYECKUX COOOIIEHUN pa3paboTku Oosiee COBEPILICHHBIX METOIOB aHAIN3a 00-
B 3aBHCHMOCTH OT KyJIBTYpHOTO KOHTEKCTa: IUII pPOC- Pa3HBIX CTPYKTYP IMONUTHYECKOTO TUCKYpCa, CO3AaHUS
CUICKOW ayTUTOPUH PEKOMEHIYETCS HCIOJIb30BaHUE MPOTHOCTUYCCKUX MOJICIICH JBOJIIOIUHU MOTUTHYCCKOM
TEXHUKO-aJMUHUCTPATUBHBIX 00pa30B, MOIICPKUBAIO- MeTadOpUKH B TPAH3UTHBHBIX 001ecTBaX. OCoObIi HH-
IIMX PalMOHATHHOCTh M CHCTEMHOCTB; U HPAKCKOH Tepec MPENICTABISACT PACIIUPCHUE CPABHUTEIHFHOTO aHAa-
ayTUTOPUU TPEAMOYTUTEIILHBI TeHEATOr HUECKO-PEIH- JU3a Ha APyrHe TepexoaHble O00mecTBa (CTpaHbI
THO3HBIE MeTa(OPHI, aIeIUTNPYIOMINE K TPAIUITHOHHBIM MTOCTCOBETCKOTO IMPOCTPAHCTBA, apabckoro mmpa, Jla-
IIEHHOCTSIM U TPYIIIOBOI HICHTUYHOCTH. THHCKOW AMEPUKH) JUIs BBISBICHUS YHHUBEPCATBHBIX

MATTEPHOB W PETHOHANBHBIX 0COOCHHOCTEH MeTapopH-
YeCKUX TpaHC(HOpMaIi.

Cnucok 1uTeparypsi:

1.

10.

11.
12.
13.
14.

Bbapanos A.H. Korantusaas teopust Metadopsl: JocTkeHHs U niepcnektusbl. — 2019. [DnekTponHsIit pecypce]. —
Pesxum nocryma: https://dialogue-conf.org/media/2607/baranov.pdf (nata o6pamenus: 19.11.2025).

Bpexnes JI.U. Jlennnckum kypcom: Peun u crateu. — T. 6. — M., Ilonutuznar, 1978. — C. 577-598.

Topbaues M. C. IlepecTpoiika ¥ HOBOE MBIIUICHHE IS HAIICW CTpaHBI ¥ Uit Bcero mupa. — M.: Tlonutusaar,
1988.— 271 c.

Enpuun Yeltsin, B. N., 1993. Rossiia: chelovek, sem'ia, obshchestvo, gosudarstvo [Russia: person, family, society,
state]. Moscow: Respublika. (In Russian)

Martepuansl XX VI cbe3na KIICC, 1981. Mocksa: ITonutusgar, 1982. — 293 c.

ITytun B.B. 2007. BeicTyieHne Ha pacliMpeHHOM 3acenaHuy ['ocyrapcTBeHHOro coBeta «O CTpaTeruy pa3BUTHS
Poccun hi(o) 2020 roJia». [DnexTpoHHbII pecypcl. — Pexum JocTymna:
http://kremlin.ru/events/president/transcripts/24825 (mara obpamenwus: 19.11.2025).

Ps6osa T. b., 2019. Metadopudeckne MOAETH COBPEMEHHOT'O POCCHICKOTO OIUTHIECKOTo Auckypcea // Ilomutrnge-
CKasl IMHTBUCTHKa, 3, ¢. 132-148,

UynuaoB A.IL. Poccust B MeTadoprueckoM 3epKalie: KOTHUTUBHOE UCCIIEAOBAHIE MTOTUTHYECKOi MeTadopsl (1991-
2000): monorpadust. — ExarepunOypr : Ypan. roc. nea. yu-T., 2001. — 238 ¢.

Chilton P. Language, space and mind: The conceptual geometry of linguistic meaning. — Cambridge: Cambridge
University Press, 2019.

Hussein S. The Revolution and Women in Iraq. Baghdad: Translation and Publishing House: Revolution
Publications, 1979.

Kovecses Z. Extended conceptual metaphor theory. — Cambridge: Cambridge University Press, 2020.

Lakoff G., Johnson M. Metaphors we live by. — Chicago: University of Chicago Press,2003.

Musolff A. Political metaphor analysis: Discourse and scenarios. — London: Bloomsbury Academic, 2020. — 283 p.
van Dijk, T. A, 2018. Discourse and power. 2nd ed. London: Palgrave Macmillan.

19



UNIVERSUM:
NQ 12 (138) onnonorna n NCKYCCTBOBELEHWE )ICK36DB, 2025 T.

TEOPUS SI3BIKA
DOI - 10.32743/UniPhil.2025.138.12.21409
POJIb )KECTOB U TAHTOMMMBI C HOSABJIEHUEM YEJIOBEYECKOI PEYH

Amupoea Cesoa

npenodagamens kagedpwvl I ymanumapuvix nayx,
Aszepbaiioscanckoeo I'ocyoapcmeentozo
Yuueepcumema Hegpmu u Ilpomviutiennocmu
Aszepbaiioxcan, 2. Baky

E-mail: hseva@list.ru

THE ROLE OF GESTURES AND PANTOMIME WITH THE APPEARANCE OF HUMAN SPEECH.

Amirova Sevda

Lecturer,

Department of Humanities,

Azerbaijan State University of Oil and Industry,
Azerbaijan, Baku

AHHOTALIMS

B cratnse paccMaTpuBa€TCA POJIb KECTOB M ITAHTOMHUMBI B YEJIOBEYECKOM 06I.I.ICHI/II/I TI0CJIE BOSHUKHOBCHHUS PEYU.
Bo3HUKHOBEHHUE Ye10BEUECKON pe€un CTaJIo OAHUM M3 BaXHEHUIINX ATAIIOB B Ppa3BUTHUHN YE€JIOBCUCCTBA. OL[HaKO mpexac,
YCeM JIFOIW HAYYUJIUCh BbIPAXKATh CBOU MBICJIU C ITIOMOLIBIO CJI0OB, OCHOBHBIM CPEACTBOM 06HI€HI/IH CJIYKWJIN KECThI, MU-
MHUKa ¥ MAaHTOMIMa. DTH HeBepOanbHbIe (HOPMBI KOMMYHHKAIIUH MTO3BOJISUIN IIepEeIaBaTh IMOIHH, JKEJIaHUs 1 Hamepe-
HU, obecrieurBasl B3aMMOIIOHMMAaHHUE B PaHHUX 4YCJIOBCUCCKUX COO6I_IleCTBaX. C nosiBIIEHUEM pe€un poJib KECTOB
1 MAaHTOMHUMBI HC UCYC3JIa, 4 HAIIPOTUB, r[pI/I06peJ1a HOBBIC (I)YHKIII/II/I - OHHU CTaJIM HEOTHEMJIEMOM YaCTHIO YCTHOT'O 061116-
HUs, TIOMOT'asi IOAYEPKHYTH CMBICIT BBICKa3bIBaHNsI, BBIPA3UTh OMOIIUOHAIIBHOE COCTOSITHNE U YCHUIIUTDH BO3Z[CI>'ICTBI/IC peun.
I/I3yquI/Ie POJIA KECTOB U MTAHTOMHUMBI B MIPOLECCEC CTAHOBJICHUA U PA3BUTHUA PCUU UMCCT BAXKHOC 3HAYCHUEC IJIA ITOHU-
MaHHA 3BOJOIHUH YECITIOBCUYCCKOI'O 06H.I€HI/I$I, KYJbTYPbl U MBIIIJICHUS.

MCTOJIOHOFI/I‘IGCKyIO OCHOBY HUCCJICIOBAHUA COCTABJIACT KOMILUIEKCHBIN oaxomd, BKJ‘I}OlIa}OH_II/Iﬁ CPaBHUTEIILHO-UCTO-
pH‘IeCKHﬁ, 0HI/IC.’:1T6J'II>HI>II71, 3MHI/I‘pI/I‘IeCKI/II71, I/ICTOpI/IKO-BBOJIIOIIPIOHHblﬁ, a TaKKe aHAIMTHYECKUH MECTOABI. OcHOBHOE
BHUMaHHE YEJIEHO aHaJIu3y Teopetndeckux TpyaoB B. Bynaa, Y. Jlapsuna, b.B. Skymuna,

H. Xomckoro 1o AHTPOIIOJIOTUH, JIUHI'BUCTUKEC M IICUXOJIOTHH 061HCHI/I$[, HOCBHLHéHHI)IX IMMPOUCXOXKIACHUIO A3bIKA
U Pa3BUTHIO HEBEPOATBHBIX (POPM KOMMYHHUKALIUH.

ABSTRACT

The article examines the role of gestures and pantomime in human communication after the emergence of speech.
The development of human speech became one of the most important stages in the evolution of humankind. However,
before people learned to express their thoughts with words, the main means of communication were gestures, facial ex-
pressions, and pantomime. These nonverbal forms of communication made it possible to convey emotions, desires, and
intentions, ensuring mutual understanding in early human communities. With the emergence of speech, the role of ges-
tures and pantomime did not disappear; on the contrary, they acquired new functions —becoming an integral part of verbal
communication, helping to emphasize meaning, express emotional states, and enhance the impact of speech. Studying the
role of gestures and pantomime in the formation and development of speech is essential for understanding the evolution
of human communication, culture, and thinking.

The methodological basis of the research is a comprehensive approach that includes comparative-historical, descrip-
tive, empirical, methods. The main focus is places on the analysis of theoretical works by W.Wundt, C.Darwin, B.V.Ya-
kushin and N. Chomsky in the fields of anthropology, linguistics, and communication psychology, devoted to the origin
of language and the development of nonverbal forms communication.

KiroueBble cjioBa: KHMHCCHKa, HeBep6aﬂ},Ha$1 KOMMYHUKANKs, KECTbI, IAHTOMUMA, A3BIK WICHOPAa3ACJIbHAasA PCUb,
o01enue, pedb, SMOIHHU, 3BYKH

Keywords: kenesics, nonverbal communication, gestures, pantomime, articulate language, communication, speech,
emotions, sounds

[IpoGnema MPOUCXOKICHHUS S3bIKA SBJISIETCS OTHOU
W3 CaMBIX JIPEBHHUX W CIIOKHBIX B Hayke. C IpeBHOCTH
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YEJIOBEYECKOU PEYU // Universum: (uiioiorust # KCKyCCTBOBEACHHUE : 3JCKTPOH. HaydH. xypH. 2025. 12(138).
URL.: https://7universum.com/ru/philology/archive/item/21409
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¢moco(sl, TMHTBUCTHI ¥ aHTPOIIOJIOTH MBITAIICH 00b-
SICHUTb, KaK BO3HHUKJIA CIIOCOOHOCTh 4EJIOBEKa K PEUH.
HecmoTps Ha MHOXECTBO TEIOTE3, SIMHOTO MHEHUS

HE CYILLIECTBYET U CeroiHs. PaccMOTpUM OCHOBHBIE TEO-
pUU TPOMCXOXKIIEHUS S3bIKA W MPOBEAEM CPaBHHUTEIb-
HBIN aHaAIU3.

Tabnuuya 1.

CpaBHHTeJ’lebIﬁ AHAJIM3 TCOPUH MPOUCXOKACHUSA SA3bIKA

Ne Teopusa OcHoBHas ITpencraBure | ApTyMEHTHI «3a» ApPryMeHTbl
uies ™ «IIPOTHB»
SI3bIK BO3HHK IToareepwaaerca | He oObsacusaeT nepe-
I W3 CHCTEMBI B.Bynnar, HaOIIO e HHAMHI X0l OT KeCTOB K
Kecropas Teopus N i . .
WKECTOB H I". XEIOHTT, 3a MpUMaTaMH, 3BYKaM.
MHMHKH. A.Kenon CBA3b PeUH H XKe-
CTOB y YenoBeKa.
Peur BO3HHKIIA Ecti npuMepbl | OrpaHuYeHHbIH
5 3ByKomoapaxa- W3 mofapa- I.Tepnep, 3BYKOTIOIpara- KpYT ABICHHII, He
TeNnbHasA TEOPHUs KaAHUA 3BYKaM | 3 popan TEJILHBIX CIIOB. 00BACHAET ab-
NPUPOIBL. CTpPAKTHBIE.
Peur BO3HHKIIA ITouépkuBaet Henocrarouno nau-
3 CornuanbHas B NpoIEcce K Mapkc, COIHAJIBHYIO HBIX O PaHHHX TPY-
© | (tpynoBas) COBMECTHOTO @ .DHrense OpHUpOaY A3BIKA JIOBBIX CHIHAJIax.
TEOPHS TpyJa.
A3pik - 60- Hpesuue ¢u- | OObsicuier yHu- | He uMeer HayuHbIX
4 Penurnosnas K ECTBEHHBIH nocodsl, ©0- | KAJIBHOCTb A3BIKA | JIOKA3aTEJILCTB.
TeopHs aap. rOCJIOBBI
A3pIK - pe- Onupaetcsa Ha | Hemocrarouno ap-
5 DBONIOIHOHHAA 3ynabTaT OHO- Y. lapBuH, AHATOMHYECKHE M | XCOJIOTHYECKHX
(buomoruueckasn) | JOTHHECKOH H. XowMmckuii | HeliponuHTBH- MOITBEPKIEHHH.
IBOJTIOIHH CTHYECKHE JaH-
Mo3ra. HBIE.

Kaxnast Teopust IpOUCXOXKACHHS s13bIKa OTpa)kaeT
OIIPEIEIIEHHBIA aCIIeKT 3TOTO CIOXKHOTO TIpoLiecca — OHo-
JIOTMYECKUH, ICUXOJIOTUYECKUH, COLMANIBHBIN U KYIbTyp-
HbI. BeposiTHee Bcero, A3bIK BO3HUK HE OZTHOMOMEHTHO,
a KaK pe3yJibTaT B3aUMOJICHCTBUS MHOXKECTBa (pakTOpOB:
pa3BUTHE MO3Tra, TPYIOBOM NEATENbHOCTH, MOTPEOHOCTH
B OOIICHUH I CHIMBOJIMYECKOM MbIIUIeHHH. COBpeMEHHbIE
yu€HBIE CKJIOHSIOTCSI K MHTETPATUBHOM (KOMIUIEKCHOIN)
TEOpHH, OOBEIMHSIIOMIEH IEMEHTHI HECKOJIBKUX ITOIXO0-
JI0B.

YuéHple W3 pa3nu4YHBIX 00IacTe OTMEYaroT OCO-
OyI0 POJIb «KMHETHYECKOTO S3bIKa» — CUCTEMBI )KECTOB
1 BbIPA3UTCIIbHBIX HBHX(CHHﬁ, ChIr'paBlIasgd BaXHYIO
poIb B JOPMHUPOBAHHUH YEITOBEUECKOTO CO3HAHUS U pa3-
BUTHUSA 3BYKOBOM peun. Mies o TOM, 4TO JKeCThl UMeNn
OTHOUICHHUE K 3aPOXKICHUIO YeJI0OBEIECKOH KOMMYHHKA-
UM, paccMaTpuBalach MCCIIENOBATEISIMU, PUICPKHU-
BAIOIIUMHUCS PA3IUIHBIX KOHIEMIUI MPOHCXOXKICHUS
peunt. C MOMEHTa CBOETO TOSIBIICHUS YEIOBEK MCIBITHI-
BaJ MOTPEOHOCTH B OOIIeHUH. B Mupe OOIIEHHUS SA3bIK
TeJa 3aHIMAET YHUKAIBHOE MECTO, SIBIISISICH OCHOBOIIO-
JIArarolIiM SJIEMEHTOM HeBepOabHONH KOMMYHHKAIIHH.
OJeMEeHTHI SI3bIKa Tela — 3TO HE MPOCTO JIBIKCHUS
W JKECTBI, 3TO LEJIbIi S3bIK, KOTOPBIH MO3BOJISET YeNo-
BEKy BBIPaXaTh CBOU UYBCTBA M MBICIIH, HE IPOU3HOCS
HH cloBa. [6]

J1o BOBHUKHOBEHHUSI  CJIOB W YWICHOPA3AENbHOM
peuH, TENO CIY)KMJIO OCHOBHBIM CPEJICTBOM IIEpeadu
coobmiennit. JKecThl, MUMHKA W TAHTOMHUMBI TIPEICTAB-
TSI cOO0M MEePBBIN CIOCO0 KOMMYHHUKAIIHH, TO3BOJISB-
M TiepeiaBaTh SMOLMH, CHTHAJIN3NPOBATh 00 yrpose
1 MHOTO€ Jpyroe. DT HeBepOanbHbIe ()OPMBI OOIICHNUS

21

CTaJIi OCHOBOM I MOCJEIYIOLIEro pa3BUTHS YelIoBe-
YECKOU peyH.

Awmepukanckuil muarsuct Hoam Xomckuit cuutan,
YTO KECTHI MOTYT ITIOMOTaTh B OOIIEHNUH, HO SI3bIK BO3-
HUK HE M3 JXECTOB, a M3 BHYTPEHHHX KOTHHTHBHBIX
CTPYKTYpP MO3Ta, IPUCYIIHNX TOJIBKO YEIIOBEKY.

Hemenxwuit ¢punocod u ncuxosnor Bunerensm Bysaar
ToJaral, 4To U3Ha4yajIbHO CYIIIECTBOBANH JABA THIIA SI3bIKO-
BBIX CHCTEM: CUCTEMa 3BYKOB — (pU3NUECKHE ACHCTBUS
s3bIKa M TY0, M CHCTEMa )KECTOB — JBHXKEHUE PYK, TO-
JIOBBI, TENA U JIUIEBBIX MBIIII. 3BYKH HCIOJIb30BATIHNCH
JUISL BBIP)KEHHS YyBCTB ¥ SMOIMOHAIBHOT'O COCTOSTHHSA,
aKecTbl — Juis 0003HAYEHHs MPEJAMETOB, OTPAKCHUS
BOJIM YeJioBeKa. [3, c.24]

ITo MHEHUIO HEMELIKOT 0 HccieoBaTens s3b1ka Jleo-
nonbaa [ efirepa, BU3yasHOE BOCTIPUATHE, OCOOCHHO CBSI-
3aHHOE C JIBWKCHHEM Tena, sBisieTcs (yHIaMeHTOM
(hopMupoBaHMs SA3BIKOBOH cucTeMbl. Habmomas 3a cobe-
CEJHUKOM, YEJIOBEK MOT JIETKO 3aMeYaTh BBIPAXKEHUE €ro
JIMLA BO BPEMsI IIPOM3HECECHUS PA3IMIHBIX 3BYKOB, KaX-
JBII M3 KOTOPBIX COMPOBOXKIAJICS ONPENCIEHHBIM JKe-
ctoM. [locTeneHHo, 1Mo Mepe pPa3BUTHS S3BIKA, 3BYK
OTpBIBAJICS OT MUMUKH U Ha4aJl CAMOCTOSITEJIbHO OTpa-
JKaTh OKPY’KAIOLIYIO JeHCTBUTEIBHOCTD.

®panmysckuit ¢punocod XKan-XXak Pycco mucan:
“SI3bIK IEpPBBIX JIIOJIEH, OBLT HE S3BIKOM I'€OMETPOB, KaK
0OBIYHO TYyMAIOT, a A3BIKOM IO3TOB”, TaK KakK “‘CTpacTH
BBI3BAJIM TIEPBBIC 3BYKH rosoca”. 3ByKH CIyKWIN Tep-
BOHAYAJILHO CHUMBOJAMH NPEAMETOB, IEHCTBYIOIIMX
Ha CIIyX; IPeIMETHI, BOCHIPHHUMAEMbIE 3pEHHEM, N300-
paxanuch sxkecram. OpHako 3TO OBUIO HEYJOOHO,
Y OHH CTalll 3aMEHSITHCS 3BYKaMHU-IIPEATIOKEHHUAMHY,
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YBEIMYCHAE KOJNHMYECTBA H3IABACMBIX 3BYKOB BEJO
K COBEPIIIEHCTBOBAHUIO OPTAaHOB peun. [7, ¢.6]

Yapne3 JlapsuH B cBoéM Tpyne «O BEIpaKCHHUU
'-IyBCTB yquOBeKa U JXUBOTHBIX» OTME€YaAJI CXOIACTBO
MEXIYy 4EJOBEUYECKON JKECTUKYJALUMEH W MUMHKOU
U DKCIPECCUBHBIMU JIBIOKCHUSIMHU TIPCIICTABUTEINCH JKU-
BOTHOTO MHupa. [5, ¢.27]

Kectukynsinus — SIBICHHE UCTOPUYECKOE M COIH-
anpHoe. EmE apeBHUE rpeku U pUMIISTHE BBICOKO IICHUIIN
HCKYCCTBO  JKecTHKyNsanuu.  JKecTukymsims — ObDia
HEC TOJIBKO B BbICTyHﬂeHI/IHX aKTépOB'MI/IMOB, HOHU B opa—
TOPCKOM HCKYCCTBE, TIe PYKH MEPEIUIeTasICh CO CIIOBOM,
BBIPXAIOT YYBCTBA, NCPSKUBAHUS, IOMOras CIOBY
Hanbosee yOeIUTENEHO BRIPAXKAaTh MBICIIH U YyBCTBA.

UenoBek MNpoIIEN AJIUTENBHBIA  SBOJIOLIMOHHBINA
MyTh, B XOJI¢ KOTOPOI'O 3BYKOBOH SI3bIK COBEPIICHCTBY-
eTcsl, a s3BIK JKECTOB HauMHAeT UrpaTh Bce Oolee U Goree
BCIIOMOTATEIIbHYO POJIb. JKeCThI CTAaHOBSATCS MEHEE Y100-
HBIMH, 9€M 3BYKH, IOTOMY TO HOYBIO MIX HE Pa3TIIsICTh,

TaKOKe HENB3s )KECTUKYIIUPOBATh, KOTJa PYKH 3aHSITHI pa-
00TO#. 3BYKOBBIE CHTHAIBI MOTJI COBEPIIIEHCTBOBATHCS
Kak 3a cu€T auddepeHanuy 3ByKa, Tak 1 3a CU€T CIIo-
JKCHUA 3BYKOBBIX CHI'HAJIOB. CJ'ICL[yeT OTMCTHUTH, 4YTO
Omaromapst SBOJIIOLMU 4YEIOBEK c(hHOpMHpPOBaN B ceOs
MOTPEOHOCTh YJIABIUBATh CBS3b MEXKIY BOCIPUATHEM
W peakifeit, kotopas obecreunsia eMy BBIKHBAEMOCTh
BO BpaxeO6HOM Mupe. [4 ]

B tabnuiie 2 mokazaHo 3BOJIONHS JKECTOBBIX CH-
CTEM B YeJOBEYECCKOM OOIMICHUH — OT MPUMHUTHUBHBIX
dbopMm 10 coBpeMeHHbIX. [IpuBeAEGHHBIA aHATU3 MOKa-
3BIBAET, UTO )KECTHI CHITPaJN KIIOUEBYIO POJIb B (hOPMH-
POBaHUM YEIOBCUCCKOW PEUH U CO3HAHUS.

OBOJIONHS JKECTOBBIX (DOPM IMOCTENEHHO IOITrOTO-
BUJIA TIOYBY IS TTOSIBIICHHUS 3BYKOBOTO SI3BIKA, 00CCIICUH-
Basi [IEPEXO0/T OT HATJISAHO-ICHCTBEHHOTO K a0CTPAKTHOMY
MBIIIUTCHUIO.

Tabnuua 2.

SBOJHOIII/ISI KEeCTOBBIX CUCTEM

Bpems OcnoBuble | Xapaktepuctuka | 3HadeHHE 11
Ne Dran (MpUOAM3UTENIEHO) opmet JKECTOBOH pa3BUTHA A3bIKA
o0mieHnA CHCTEMEI
OcHoBHoe cpen- | PopMmuporanue
1 Hopeueroi 2-1,5 MIH JteT Kectsl, CTBO  OOMNIEHHS | CUMBOJIMUYECKHX
nepHo Haszajl MHMHKA, MEkIy 4IeHaMH | )KECTOB — OCHOBa
MAaHTOMHMA | TPYMOBL; — mepe- | Oyaymeld  kom-
Iada HMOIMH W | MyHHKAI[HH
nelcrBuit
Kombdunuposa- Pazputne cmo-
2 [TpoToa3bik 1 muH. — 200 TBIC. Kecrtbr + HHE JBIKEHHII ¢ | coDHOCTH
JeT Hazaj 3BYKH MPOCTBHIMHU 3BY- | CBA3BIBATE 3HAK
KaMH H 3HaYeHHe
XKectrl cTano- VYxkpennenue
3 | Paunsas peus 200-50 TbIC. NEeT Peus + BATCA BCIIOMOTA- | CHHTAKCHYECKOH
Haszajl HKECTBI TENBHBIMH. CTPYKTYPBI
peun.
Peus, mu- | Xectel urpator | [lonnepxanue
4 CoBpeMeH- 50 ThIC. NIeT HA3ax | MHKA, TaH- | POIb HEBEP- IMOITHOHANB-
HBIH YeI0BeK — HacTosAlIEe TOMHMa OanpHOrO 10- HOTO H KyJIBTYp-
BpeMs MOJTHEHUSA HOTO KOHTEKCTa
o0meHus
Ha BO3HHKHOBEHHE WICHOpA3IETbHONH pedr 0OJb- mura. C MOMOIIBI0 TAHTOMHUMBI MOYKHO OBLJIO paccka-

11oe BIMSHUE OKasana MaHToMHMMa. McKyccTBO maHTO-
MHMBI BOCXOIHT K T'TyOOKOH IIPEBHOCTH, W SIBISUIOCH
CPEICTBOM IIepelaudl MBICIH.

[TarTOMEMA — OZTHA M3 APEBHUX (POPM XyIOKECTBEH-
HOro TBOpYecTBa yenoBeka. CBOE Hawaso oHa Oepér
B IPEBHETPEUECKUX MIMaX. B Hrpax u puTyanbHBIX epe-
MOHUSIX TIEPBOOBITHOTO YeIOBEKa, KOT/a OH MOApaKall
YKMBOTHBIM WJIU TIEPEBOILIONIAJICS B 00pa3bl repoes, 00-
TOB TBITAsCh BOCTIPOM3BOUTH COOBITHS C IIOMOIIBIO JKe-
CTOB, MHMMKU U IUIICOK TPUCYTCTBOBAIU 3JIEMEHTHI
MTAaHTOMHMBI, KOTOPBIE BOCIIPHUHUMAINCH C OOJIBIITM SMO-
LUOHANBHBIM BOJTHEHHEM, OTpaXkas PafocTb, OTYASHUE,
yXac u T. 1. [lTanToMuMa COnpoBOKAaIach HEWICHOPA3-
JIeTTbHBIMHU 3ByKaMH. [TaHTOMIMa — 3TO SI3BIK TElNa, B KO-
TOPOM HCHOJB3YIOTCS JIBUXKEHHUS, MO3bl U BBIPAKEHUS
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3BIBaTh LIEJIbIe HCTOPUH Oe3 enuHoro cioBa. Hanpuwmep,
OXOTHHUK MOT TTI0Ka3aTh, KaKk OH JTOOBLT TOOBITY, H300pa-
JKast 3TO JBIKCHUSIMH.

Pycckuii yu€nblii b.B. SkymuH cuwurtan, uTo
MMEHHO TTaHTOMUMA ObLIa "MEPBHIM ITOUTHHHO YeTI0Be-
YeCKMM CpeACcTBOM mepemaun uH(popmaruu". ITanTo-
MHMa IoMOoraja fepeaaBaTs HHpopMaIio, pa3BiuBaia
BOOOpaXCHUE U CIIOCOOHOCTH K CHMBOIIMUYECKOMY
MBIIIUICHHIO, YTO BIIOCIICICTBHH CTAJI0 OCHOBHOM pedw.
[8,c.24]

Kax bl 3HaeM, 0OIIEHHE €CTh CIOXKHBIA MPOIECC
B3aMMOJICHCTBHS MEXK]Ty JIFOJIbMH, TJIC TIPOUCXOHUT 00-
MeH WH(opMaluei, a Takke B BOCIPUATHH U TOHUMa-
HUM mapTHEpaMu Apyr apyra. CyObekTamMu oOmmIeHus
SIBJISIFOTCS! JKMBBIE CYILIECTBA, JIOJH. B mpuHumne oouie-
HHE XapaKTepHO IS BCEX JKHMBBIX CYIIECTB, HO JIHUIIb
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Ha YpPOBHE 4YeJIOBEKa IpOIecC OOIICHHS CTAaHOBHUTCS [To mMuenutO (paHIry3cKOro McTopuka u ¢umocoda
OCO3HAHHBIM, CBSI3aHHBIM C BepOaIbHBIMU W HEBEP- Mapka bnoka, B (heomanbHOM 00IIECTBE PUTYaIIBI IIPO-
GanxpHBIMU akTamu. [1, c.12] SABIIUTHCH CKOpPEE B IBW)KEHHAX TeJa, HEXEIH B PEUH.
WHTepec K A3bIKY JKECTOB B aHTUYHOM KyJbType [Tpocroii xect MOT 00JaaTh CakpajabHOM M MPABOBOM
TECHO CBA3aH C PUTOPUKOM U OPaTOPCKUM HCKYCCTBOM. 3HAYNMOCTBIO. JKECThI BBIMONIHSUIN [IBE TJIaBHBIC POJIH:
Bo Bpemsi BeICTYIUICHHS TIepeT ITyOIMKO# OoJIbIIOe 3HA- BO-TIEPBBIX, JEMOHCTPHUPOBAIN COLMANBHBIA CTaTyC
YCHHUC HMMCII T'OJIOC, KCCThl M MUMHUKA. Kak HU3BCCTHO, M MECTO B H€PAPXUH, a BO-BTOPLIX, Ka)K}II)Iﬁ W3 HUX OBLI
B T€ BPEMEHA CYLIECTBOBAJI CBOJ MPaBUJI, OMHCHIBAIO- HAIlOJHEH COOCTBEHHBIM CMBICIIOM M 3aBUCET OT KOH-
LIUI BCE II03bI T€Ja U UX 3HAUYCHUS. KPETHOM CHUTyaluH. DTO Kacalnoch Kak TOP’KECTBEHHBIX
Bo BpemeHa cpetHeBEKOBBsI BOIIPOC TE€peaadn HH- JEUCTBUH — KOpOHaLWi, OpakocoueTaHnH, IIEPKOBHBIX
¢dopmaruu 0e3 CIOB OcTaBajcs aKTyaJlbHbIM, Belb ciryxk0, Tak 1 00bIIeHHBIX cuTyanuid. K npumepy, nepe-
KyJIbTypa TOTO BpPEMEHH BO MHOIOM 0a3MpoBaiach KPECTHTBCSI Mepell €N0H, PyKONOXKaTHe IPH IPHBET-
Ha Tak Ha3blBaeMoH "KynbType >kecta". IloarBepxne- CTBUH WY NPOLIAHUN, TOJIOKUTH PYKYy Ha IPyAb B 3HAK
HHEM TOMY CIYXHUT Tpyd puMckoro ¢uiocoda Iure- OmaroapHOCTH, YBaXXCHHUS WM IIOKOPHOCTH. 2, ¢.34]
poHa «OO0 opartope», TZe OH AaBAI PEKOMEHAALNH Xectsl W maHTOMHMa Wrpajy KIIFOUEBYIO pOJIb
opaTtopaM KacaTelbHO IPABUIBHON KECTHUKYISALUU. B DBOJIIOL[MH YEJIOBEUECKOTO OOIICHHS, IPEIIIeCTBYsI
B snoxy CpenHeBeKOBBS SI3bIK Tela OB CTONB )K€ Ba- MOSIBJICHUIO PEYEBOrO S3bIKA M OCTaBasCh BAXXHBIMHU
JK€H, KaK U p€yib, MMO3TOMY IIOJYUYHII HAa3BaHUC «A3BIK 3JICMCHTaAMH HeBep6aan0i/'1 KOMMYHUKaIIUU.
xKecToB». [lonokeHne M IBM)KEHHS Tesla UMENTH OO0Jb- B Hame Bpemsi poib )K€CTOB M MAHTOMHMBI OCTa-
I0€ 3HaYEHHE B OOIIECTBEHHOI KHU3HU. &rcst akTyanbHOH. OHM TOMOTAOT MOYEPKHYTh CMBICIT
xoBannu bandanuu B cBoeil padbore «O s3bIKe CKa3aHHOTO, BBIPa3UTh SMOLUHU U MOJAEPKHUBATH KOH-
YyBCTBY» BBIJBHTall UJCI0 O CYLIECTBOBAaHUM YHUBEp- TaKT Mexay cobecequukamu. Kpome Toro, xecTsl cTa-
CaJIbHOT'O sA3bIKa XECTOB, JOCTYITHOI'O JJIA MOHUMAaHUA HOBATCA YHUBCPCAJIbHBIM CHOCO6OM 06H1€HI/I5I MEXKIY
BceMH Hapojgamu. OH peKOMEHAOBaJ €BpoIleHnam Hc- JIFOJIbMH, TOBOPSIIIIIMH Ha Pa3HBIX S3bIKaxX. YIIbIOKa, KU-
MOJIb30BaTh 3TOT S3BIK NPH BEACHUU TOPIOBBIX JEIl. BOK T'OJIOBBI, TIOAHNTAsE OPOBb, BCE 3TO MPUMEPHI TOTO,
Uranesuackuit Meicoutens JKan Oatmcra mema Ilopra Kak JApeBHHE (OPMBI KOMMYHHKAIIUW TIPOJOIDKAIOT
B CcBOEM Tpyae «O HeOecHOW (H3HMOTHOMHKE» UCCIIEO0- JKUTb U CETOJHSL.
BaJl BO3MOXHOCTb OIPEAENICHHUS XapakTepa 4eloBeKa Takum o00pa3om, >KE€CTbl M HAHTOMHMA ChIFPaJH
O €ro BHEeIHUM depTaM. COoryiacHO €ro Teopuu, Takue BaXXHYIO POJIb B CTAHOBJICHUH 4YeI0Be4YecKoi peun. OHn
mapaMeTpsl, Kak pasmep u opma pTa u yIIeH, BeT BO- OBLITM TIEPBBIM CIIOCOOOM TIEpelaud MBICIEH W YyBCTB,
JIOC ¥ TJIa3, YKa3bIBAIOT HA HAINYNE ONPEIEIEHHBIX Ka- MOJTOTOBUB IYTh K HOSIBICHHIO CIIOB. Jlaske B coBpe-
YECTB, HAIIpUMeEp, TPYOJIO0US WU JICHU, MHTEJUIEKTa MEHHOM 0OIlecTBe HeBepOaJbHbIC (OPMBI OOIICHUS
WJIN TITTIOCTH, YTO MOApa3yMeBacT HEBO3ZMOXHOCTb N3- OCTAfOTCSl HEOTHEMIIEMON YaCThIO YEIOBEYECKON KyJIb-
MEHEHHsI COOCTBEHHOMW CYIITHOCTH. Typhbl, HAIIOMUHAsI HAM O HAaIllUX JPEBHUX KOPHSX U O

TOM, YTO A3BIK TCJIa YHUBCPCAJICH U MOHATCH KaX/I0OMY.
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AHHOTALIUS

B cratne paccMaTpuBacTCAd MOTCHIUAT Ha3BaHUH reorpa(bnqecxnx 00BEKTOB PeCHy6J'II/IKI/I TriBa Kak CpeacTBa JIMHI-
BOKpaeBeII‘leCKOﬁ TIOATOTOBKH DKCKYPCOBOJOB. HOKaSaHO, YTO TYBHUHCKas TOIIOHUMHUS OTPAKa€T MHOT'OCJIOMHBIC SI3BIKO-
BbI€ KOHTAKTHI (TYBUHCKHUI, MOHI'OJIbCKUH, PYCCKUI, KUTACKUI U Ap.), a IOTOMY TpeOyeT OT Oy IyIIero rujia pa3BuTon
SI3BIKOBOM M MEXKKYJIBTypHOU KoMITeTeHITUH. Oco00e BHUMaHUE YACIACTCS JEKCHISCKOM CTPYKTYpe TYBUHCKUX TOTIOHH-
MOB (HBCTOO603Ha‘{eHI/I${, OIMUCATCIIbHBIC U OLCHOYHBIC KOMIIOHCHTEI, «CaKpajbHasA» JICKCUKA, I'COJIOTUYCCKHUE U T€COMOP-
(onornyeckre TEPMHUHBI) M UX (YHKIIMOHUPOBAHUIO B OKCKYPCHOHHOM mucKypce. Ha koHkperHbIx mpumepax (baii-
Taiira, Ak-Xem, MonryH-Taiira, Yiryr-XeM u Ap.) aHATU3UPYIOTCS TPYIHOCTH MPON3HOIICHHUS, TPAHCKPHUIIIIAN U TIepe-
BOJIa Ha3BaHW Uil PYCCKO- U aHTJIOA3BIYHOM ayauropun. OOOCHOBBIBAaETCS HEOOXOAMMOCTD IeJICHANPaBICHHONW pa-
0OTBHI C MHOS3BIYHON JIEKCUKOM: 3aMMCTBOBAHHBIMHU CJIOBaMHU THOPKCKOT'O, MOHI'OJIBCKOTO IMPOUCXOXKJACHUSA, a TAKKC
AHTIIUHUCKUMH TEPMHUHAMHU MEKAYHAPOAHOTO TypHU3Ma.

ABSTRACT

The article examines the potential of geographical names of the Republic of Tuva as a tool for training tour guides
in regional linguistic and cultural studies. Tuvan toponymy reflects multilayered language contacts (Tuvan, Mongolic,
Russian, Chinese and others) and therefore requires well-developed linguistic and intercultural competence from future
guides. Special attention is paid to the lexical structure of Tuvan toponyms (colour terms, descriptive and evaluative com-
ponents, “sacred” vocabulary, geological and geomorphological terms) and to their functioning in guided tour discourse.
Using concrete examples (Bai-Taiga, Ak-Khem, Mongun-Taiga, Ulug-Khem, etc.), the paper analyses the difficulties
of pronunciation, transcription and translation of place names for Russian- and English-speaking audiences. The author
substantiates the need for systematic work with foreign lexical items: loanwords of Turkic and Mongolic origin, as well
as English terms used in international tourism.

KiroueBrble cjioBa: TyBa, TOIIOHUMUS, reorpa(bnqecxne Ha3BaHUs, JICKCUKA, MTHOA3BIYHBIC CJI0OBA, SKCKYPCOBO/, IIPO-
(1)€CCI/IOHaJ'H>Ha$I MMOATOTOBKA, JIMHI'BOKPACBCAYCCKAsA KOMIICTCHIIUA.

Keywords: Tuva, toponymy, geographical names, lexis, foreign words, tour guide, vocational training, regional lin-
guistic and cultural competence.
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CoBpeMeHHas TIOATOTOBKa HKCKYPCOBOJIOB TpeOyeT
HE TOJIKO 3HaHUH MapLipyTa, HCTOPHYECKHX (aKTOB
1 YMEHHUS B3aMMOJICHCTBOBATh C TYPUCTaMH, HO M Pa3-
BUTOH JINHTBOKpaeBeAYECKON KOMITETEHIIMH — CII0CO0-
HOCTH MeperaBaTh KyJIbTYypPHBIE CMBICIBI Yepe3 SA3bIK.
B Pecniyonuke ThiBa 3Ta 3amada mpuodperaeT ocoboe
3HaueHHE, IOCKOJIbKY pEruoH OTIHYaeTcst Ooratoi
U YHUKalIbHOI TONOHUMMEH, B KOTOPOH CIUIETarOTCA
TIOPKCKUE, MOHTOJIbCKHE, PyCCKHE U KUTAHCKUE SA3BIKO-
BbIC BIUsiHUSA [1].

TyBHUHCKas TOMOHUMHUS — 3TO HE IPOCTO CHCTEMa
Ha3BaHMH, a OTPAKEHNE MEHTAJIUTETa U KapTHHBI MUpa
MecTHOro HaceneHus [2]. [Ins skcKypcoBoa BiajeHue
3TOW JIEKCHKOM MO3BOJISIET HE TOJILKO KOPPEKTHO IPOU3-
HOCUTbB U OOBSICHATH reorpamieckue UMeHa, HO U TIpe-
BpaIllaTh UX B BBIPA3UTEIBHOE CPEACTBO ITOBECTBOBAHUS,
co3zaBasi atMoc(epy HOTPYyKEHHUsI B KyJIbTypy TyBBL

Tepputopust Pecnyonuku TwiBa Xapakrepusyercs
BBICOKOHM TOITOHUMHYECKOH IUIOTHOCTBIO. 3/1eCh BCTpe-
4aloTCsA Ha3BaHUs, OTPaKaloIlMe I[BETOBBbIE IMPU3HAKU
(Ax-Xem — «Oemast peka», Kapa-Xem — «uépHas
peka»), OLEHOYHbIE XapakTepucTuku (bau-Tatiea —
«Oorarast  Taifra», Yaye-Xem —  «Benmukas  pekay),
a TaKKe cakpanbHble IMeHa (Moueyn-Tatiea — «ceped-
psiHas Topay, CBAIICHHAs Uit TyBUHIEB) [14; 17].

B kaxznoM u3 3TUX Ha3BaHUN MPHUCYTCTBYET 3Je-
MEHT 0a30BOM JIEKCHKH TYBHHCKOTO S3BIKA — XeM
(«pexan), xorb(«o3epoy), matiea («iiec, ropay), ak («oe-
TBIIY), Kapa («a€pHBII), yiae («BeTUKHN»), bau («60-
raterii») [13]. OTu crmoBa COCTaBIAIOT OCHOBY IS
(OpMHUPOBaHUS Y 3KCKypCOBOJA JIMHI'BHCTHYECKOTO
«poHIa» KOMMEHTapHEB O MECTHOCTH.

IMo mammeM uccnemosanuit JI. K. Apaxdaa, cBs-
HeHHble reorpaduueckre o0beKkTs TyBbI HECYT B cebe
rIIyOOKYI0 3THOKYJBTYPHYIO CHMBOJIUKY: TOPa MOXET
OBITH BOIUIOIICHUEM JyXa-XpaHUTENs, peKka — >KCH-
CKOT0 Hayana, a I[BeT B Ha3BaHUU — yKa3aHHEM Ha ca-
KpasibHOE 3HaueHHEe 00BbeKTa [2]. 11 9KCKYpCOBOA 3TO
03Ha4YaeT HeoOXOIMMOCTh YMETh IepelaTh He TOJIBKO
OyKBaJIbHOE 3HAYEHHE CJIOBA, HO U CKPBITBHIN KYJIbTYp-
HBIA KOHTEKCT.

MHorue TyBUHCKHE TOITOHUMBI CIIOXKHBI JJIS TIPOU3-
HoleHus Typuctamu. Hanpumep, coueranust Yaa-Xonw
(«HOBOE 03epoy), Cym-Xoav («MOJIOUHOE 03ep0o»), Kbi-
3b11-Xas («KkpacHasi ckama») TpeOyroT (OHETHUECKOU
ajanTalMd MpHU IEpeBOAE U TPAHCKPUIIMM Ha UHO-
crpanHble s3IkA [10]. IloaTromy B 0OydeHHH THIOB
Ba)XKHO BKJIIOYATh (DOHETUYECKHE TPEHUPOBKH, HAIPaB-
JICHHBIC Ha NIPABHJIBHOE TPOU3HOIIECHHUE M MOSCHEHHE
Ha3BaHUM.

Jlexcuueckass CTpyKTypa TyBHHCKHX Treorpadude-
CKMX HAa3BaHWH OTpakaeT OCOOEHHOCTH TpaJUINOH-
HOT'O MUPOBOCTIPUSITHS. AHAJIN3 TOKa3bIBaET, 4TO Oosiee
60% TONMOHMMOB pPErMOHAa HMMEIOT MOTHBHPOBAHHOE
IIPOUCXOKICHUE U COAEPKAT ONUCATEIbHbIE JIEMEHTHI
[18].

L{BeToBas ceMaHTHMKa — OZHA M3 Hanboiiee SIPKUX
4yepT TyBUHCKOM Tononumun. Hazpanus Ax-Xewm, Kapa-
Xem, Kvizvin-Tatiea OTHOCSTCS K KAaTETOPUU  BU3Y-
albHO-OIICHOYHBIX TONOHUMOB. I[BeT He TOJIBKO OMU-
CBIBACT BHEHIHWI OONMK OOBEKTa, HO M BBIMOIHIET
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CHMBOJIMYECKYIO (YHKIHIO: OeNblii — YMCTOTa, CBS-
TOCTh; YEPHBIM — TIIyOMHA, OMACHOCTh; KPacCHBIA —
sHeprus, conHue [18].

Jlnist 5KCKypcoBoia yMEHHE OOBSICHUTB 3TH accolya-
I[N YCHJIMBAET KyIBTYypHBIA 3(pdekT pacckasa. Hampu-
Mep, MOsICHEHHE:

«Ha3Banue pexun Ak-Xem — 'Oenast peka' — CBsI-
3aHO C TeM, 4TO €€ BOJa, BHITEKAIOIAsl W3 JIEJAHHKOB,
MMEET XapaKTEePHBIH MOJIOYHO-0EJIbI OTTEHOKY.

Takne KOMMEHTapHUH JIeNaloT pedb I'Ha 00pa3sHoH
U [I0O3HABATEJILHOM.

MHoTrHne TOOHUMBI BKITIOYAIOT OLCHOYHBIC TIPHIIa-
rarenbHble: bai-Tatiea («Oboratas — Ttaifra»), Yiaye-Xewm
(«Benmkas pexay), Moueyn-Tatiea («CHEXHas1, cepeOpsHas
ropa»). OHHM MOKa3bIBAIOT OTHOIICHUE HOCHTENIEH SI3bIKA
K 00BEKTY, BbIpaxkas yBaXCHHE U BOCXMIIICHUE TPHPO-
noi [14].

JIuHrBUCTHYECKUI aHANW3 NOKa3bIBA€T, UYTO B Ta-
KHX CJIOBaX OTPaKaeTcsi M MHUPOBO33pPEHHE HApoa:
NpUpOJIa HE pacCMaTPUBAETCs KaK Pecypc, a Kak )KUBOE,
onymeBnéHHoe cymectBo [11]. Hms sKckypcoBona
B2)XHO IOJYEPKHYTh 3Ty OCOOCHHOCTH IIPHU paccKase
o nanamadrax TyBbl.

Ocobast KaTeropusi — «CBATHIE» TOTIOHUMBI, YIIO-
MsHyTele B Tpydax JI. K. Apakuaa [2]. K HUM oTHO-
csitest Moneyn-Taiea, Tanoa, Xemuux, Yaye-Xem. IO1n
Ha3BaHUs CBSI3aHBI C BEPOH B JyXOB MECTHOCTH U Tpa-
JULUEH TOYUTAHUS IPUPOIHBIX OOBEKTOB.

[Ipn moaroToBKEe 3KCKYpPCOBOAOB PEKOMEHIYETCS
BBOJIUTD TPaBHJIa PEUEBOI0 ITHKETA: HE UCIOJIb30BATh
(haMHUITBSAPHBIX BBIPAXKEHUH, COOIONATh YBa)KUTEIbHBII
TOH TIPH YIIOMUHAaHUH CaKpaJIbHbIX 00BEKTOB, N30eraTh
MPSIMBIX TIEPEBOJOB, NCKAKEHHBIX CMBICIIaMH [5].

CoBpeMeHHast KCKypPCHOHHAs! IEITeIbHOCTD Tpel-
mojlaraeT paboTy ¢ MHOTOSI3BIYHON ayauTopuei. B peun
THJa aKTUBHO HCIIONB3YIOTCS 3aMMCTBOBAHUS: TIOPKCKHUE,
MOHTI'OJIBCKHUEC, a TAKXKC aHIJIOA3BIYHBIC CJI0BA, CBA3AHHBIC
¢ MeXyHapoaHbIM Typu3moM (eco-tour, guide service,
ethnic tour u ap.) [12].

TyBuHCKas TOTOHUMUS TaKke (POPMHUPOBATIACH TTO]
BJIMSIHHEM SI3BIKOBBIX KOHTaKTOB. B Hell mpUCYyTCTBYIOT
MOHTOJIBCKHE JIIEMEHTHI (calp — «YIIEeNbey, 2071 —
«pydei»), pycckue Kaiubku (Hampumep, «KpacHbie
ropel» 1o 06pasity Kwizeir-Tatieda), a TakKe TIOPKCKHE
CJI0Ba, OOIIHE C Ka3aXCKUM M alTalCcKuM si3bikamu [10].

[Ipu mepeBoje Ha aHIIIMICKUN A3BIK COXpaHSAETCS
JIBOMHOW MPHUHLIMIIL:

e reorpaduueckne snaeMeHThl (river, mountain,
lake) nepesoasres;

e KyJNbTypHO 3HaumMmble ocHOBBI (Ak, Khem,
Taiga) TpaHCIUTEPUPYIOTCS.

Hampuwmep: Ak-Khem River — «bemas pekay,
Mongun-Taiga Mountain — «CepeOpsiHast ropay.

Takoil MoAXOo[ MO3BOJSAET COXPAHUTH HALlMOHANb-
HYIO CIeIU(HKy ¥ 00JIeTdaeT 3aloOMUHAHUE Ha3BaHUI
HMHOCTPaHHBIMH TypucTamu [3].

s mpodeccroHansHON OATOTOBKH SKCKYPCOBO-
JI0OB PEKOMEHAYETCs BKIKOYaTh B IIPOrpamMMy CIIELIKYPC
10 TONOHUMMYECKOM JIEKCUKE U MEXBA3BIKOBOHM anarl-
tauuu. Kak otmedaer H. A. bamok, ruj 0/1KeH yMeTh
«paboTaTh C A3BIKOM KaK C MHCTPYMEHTOM BII€YaTIIe-
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HU [5]. DTO 0cOOEHHO Ba)KHO MTPpU OOBICHCHNH 3HAYC-
HUH CIIOXKHBIX CJIOB, TaKuX Kak Cym-Xosb («MOJI0YHOE
o3epoy») i Tepe-Xonw («o3epo Tepe»), Tae CKPBITHIH
00pa3 TpedyeT pa3bACHCHUS.

O¢dexTuBHOE OCBOCHHE TOMOHUMUYECKOH JIEK-
CUKU BO3MOXHO IIPU HCIIOJI30BAaHUH MHTETPATHBHOIO
MTOJIX0/1a: COCMHEHUS SA3BIKOBBIX, KyJIbTYPHBIX U IPO-
(eccroHanbHBIX qucHUILIMH. Ha ocHOBe mccnenoBa-
Huit M. @. Bynsruéroit [8] u A. C. AxmermuHo# [3]
MOYKHO BBIJICIIUTH TPH HalpaBJIeHUS pabOTHI:

1. Jlexcuko-cemanTryeckuii aHanu3. CTyICHTHI aHa-
JM3UPYIOT CTPYKTYPY Ha3BaHHH, BBIIEISA MOP(EMBI B HX
3Ha4yeHus1. Harmpumep, Ak — «Oenblit», Xem — «pexay.

2. IepeBomdeckue TpeHUpPOBKU. OTpabaThIBalOTCS
BapUaHTHI MEPEBOJAa TOTIOHUMOB HA aHTIIMHCKHHA SI3BIK
C COXpaHEHHEM KyJbTypHOro Kosioputa. llpemomaa-
TeJIb aKLIEHTUPYET BHUMAHHUE HA TOM, KaKH€ 3JIEMEHTHI
MIePEBOIUTH, a KAKUE TPAHCIUTEPUPOBATE.

3. KoMMyHHKaTUBHBIE yIpaKHeHUSA. bymymrie
THJIBl yYaTCsl BKIIOYATh TOIIOHUMBI B pacckas, co3/iaBast
MUHHU-JHAJIOTH U (parMeHTHl SKCKypcuid. Hampumep:

«IlIepen nHamu ropa MounryH-Taiira — 'cHexkHas ro-
pa', cesimeHHOE MecTo st skuTenei Tysbsl. E€ BepInHb
TTOKPBITHI CHETOM KPYTJIBIA TO.

Takast mpakTHKa GOpMHUpYET y CTyIEHTOB Ipodec-
CHOHAJIbHBIE HABBIKM ONHCAHUS TMPHPOIHBIX OOBEKTOB
U TIOBBIIIAET YPOBEHb PEUYEBOI KYIbTYPHL.

BaxHo oOpamiate BHUMaHUE Ha COYETAHUE TYBUH-
CKOM ¥ pyCCKOH JIEKCHKH B pedM 3KcKypcoBoma. Kax
nokaspiBaeT onbIT padotel buue-oon T. H. u Jlon-
rak K. X., B TyBe akTHMBHO pa3BUBAIOTCS IBYS3bIYHBIC
MapuIpyThl, TJ€ 4YacThb TEKCTa 3BYYHUT IO-TYBHUHCKH,
a 9aCTh— Ha PYCCKOM H aHTJIMHCKOM s3bIKax [6]. OT1o
cO3/1aéT ayTEHTUYHYIO S3BIKOBYIO Cpely H CIOco0-
CTBYET COXpPaHECHHUIO HAIIMOHATIBHON HICHTUYHOCTH.

BxiroueHne TONMOHUMOB B DKCKYPCHOHHYIO pedb
croco0cTByeT (POPMHUPOBAHHUIO Y TYPHCTOB 1IEJIOCTHOTO

Crnucok auTepaTypsl:

BOCIPUSITHSI PErMOHa Kak KyJbTYpHOI'O IPOCTPAHCTBA.
[To muenuto Y. K. Jlamaxkaa, *MEHHO depe3 sI3bIK pacKphl-
BAaCTCS HAIIMOHAJIHHBIN XapaKTep TYBUHIICB — YBaKCHHE
K IIPUpOZie, KOJUIEKTHBU3M, CTpPEMJICHHE K rapMOHMU
[11].

Hcnonp3oBanue reorpauueckix Ha3BaHUH B DKC-
KypPCHOHHOM paccKase MO3BOJSIET 3KCKYPCOBOIY BBICTY-
math HE TOJIBKO HH(POPMATOPOM, HO U «IIEPEBOTIUKOM
KyJIbTypel». Takum 00pa3oM, TOIOHMMHS CTaHOBUTCS
WHCTPYMEHTOM JIMHTBOKYJIBTYPHOTO IPOCBEIICHUS U
«BepOanbpHOro Openaunaray Tyssi [15].

CoBpeMeHHBIE UCCIICTOBAHUS TIOKA3BIBAIOT, YTO TY-
pUCTHYECKass KOMMYHHUKAllMi B MUHTEPHETE U MeAua
TaKXKe aKTHBHO HCIIONIB3yET TOMOHUMBI KaK 3JIEMEHTHI
WJEHTUYHOCTU peruona [15]. I'paMOTHO MOATOTOBIIEH-
HBII 3KCKYPCOBOJ, BJIAJCIOIIMNA JEKCUKOM U KYyJIbTYp-
HBIMH aCCOLHAINSIMH, CIIOCOOCH CIeNaTh BOCIIPHSATHE
TyBBI IPKUM U DMOLIMOHAIILHO HACKIIIIEHHBIM.

HazBanus reorpadudecknx o6vexToB TyBHI mpen-
CTaBJISIIOT cOOOM BaKHEHIIMH HMCTOYHHMK KYyJIBTYPHOH
nHpopmanuu ¥ 3pdekTuBHOE CpeacTBO (HOpMHUPOBaA-
HUSI TPO(heCCHOHATBHOM KOMIIETEHIIMH 3KCKYPCOBO/IOB.
Wx n3ydeHue crnocoOCTBYET pacIIMPEHUIO CIOBAPHOTO
3amaca, pa3BUTHIO MEXKYJIbTYPHOW TyBCTBUTEIEHOCTH
1 (GOPMHUPOBAHHIO YBAKHUTEIFHOTO OTHOLICHUS K KYJIb-
TypHOMY HACJIEIUIO PETHOHA.

Pabora ¢ TyBUHCKOW TONOHUMHEH TPeOyeT CHCTEM-
HOTO MO/IX0/IA: BKJIFOYEHHSI B y4eOHbIE KYPChI 110 SKCKYP-
COBEICHUIO, WHOCTPAHHBIM SI3bIKaM U KYJIbTYPOJIOTHH,
MIPOBEJICHUS MPAKTUIESCKUX 3aHATHUH 110 TIEPEBOIY U UH-
Teprperauy HazBaHW. OCBOGHHE TOMOHUMHYECKON
JICKCUKH TTOMOTraeT 3KCKypcoBOJaM He TOJIBKO I'PAMOTHO
CTPOHUTH MapIIpyTHBIE KOMMEHTapHH, HO M TIPEBPAILaTh
reorpayeckue MMEHA B UHCTPYMEHT JIMHIBOKYJIBTYp-
HOT'O B3aUMOJIEHCTBUS, CTIOCOOCTBYIOLTHIA MTPOIBMKESHHIO
TypuCTCKOTO OpeHaa TyBBI Ha MEXKTYHAPOIHOU apeHe.

1. Anedupenxo H. ®@. JINHrBOKyIBTYpOJIOTHS: IIEHHOCTHO-CMBICIIOBOE MPOCTPAaHCTBO si3bika. — M.: ®JIMHTA, 2020.—

288 c. Hosvie uccnedosanue Tysul

2. Apakuaa JI. K. Cesuennas Tysa. — Kebut: TysI'Y, 2019. — 190 c. Hoswie uccredosanue Tysul

3. AxwmermmHa A. C. JIMHIBOKYJIBTYPOJIOTHYECKHU T IOPTPET IKCKypcoBoa // BectHuk bamkupckoro yHuBepcurera. —
2018.

4. Bamakuna I'. ®@., Yynmkosa C. A. OnpeneneHue NpHOPUTETHRIX TyPUCTCKAX TEPPUTOpHil B permone: Pecrybmmka
TriBa // Oxonomuka. [Ipodeccuns. busznec. — 2024. — Ne 4. — C. 23-31.

5. Bamiok H. A. DkckypcoBezieHne: yueOHOE TTOCOOHE A1 BY30B. — 3-¢ U31., epepad. u gon. — M.: FOpaiir, 2021. —
235c.

6. buue-oon T. H., Honrak K. X. Typusm PecyOmuku TriBa: pa3BuTHe, TeppUTOPHATBHBIN MOTeHIHAN // BecTHHK
TyBHUHCKOTO rocyIapcTBEHHOrO yHHBepcuTeTa. EcTecTBeHHBIE U cenbCcKoxo3siicTBeHHble Hayku. — 2021, — Ne 4
(85).— C. 48-55.

7. buuengeit K. A. IloroBopum no-tyBuHckHd (TeiBanan uyyraanaxsisuibiHap). — Ke3put: TyBHHCKOE KHH)KHOE U3/1-BO,
2012.

8. Bynbruésa M. @. YueOHbIe 3KCKypcHH 1151 (POPMHUPOBAHHSI TMHIBOKYJIBTYPOIIOTHUECKOH KOMIIETEHIIUH KYPCAHTOB
/I Science and Education. — 2023. - T. 4, Ne 1. — C. 808-813.

9. EmenbsHoB b. B. DxckypcoBenenue. YueOnuk. — 6-e u3n. — M.: Coserckwuii ciopt, 2009. — 216 c.

10. Ucxakos @.I',, [Tanmembax A. A. I'pammaTrka TyBHHCKOTO si3bika. DoHeTnka n Mopdoriorus. — M.: Hayka, 1961.

11. Jlamaxaa Y. K. Haunonansnsrit xapakrep TyBunies. — CI16.: Hecrop-Hcropus, 2018. — 240 c.
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ABSTRACT

This scholarly article examines the evolution and artistic representation of the American Dream in F. Scott Fitzger-
ald’s The Great Gatsby and other related literary works. By applying discourse analysis, the study explores ideological
shifts, socio-cultural tensions, and moral dilemmas embedded in narratives that depict the Dream. The research integrates
contemporary academic perspectives and evaluates symbolism, characterization, and narrative strategies as central mech-
anisms of representing the American Dream in modern American literature.

AHHOTALIMS

JlarHas cTaThs HCCIIEAyeT IBONIONHIO M XyI0KECTBEHHOE BOILUIOMICHHE aMEePUKAHCKOH MeduThl B poMane @.Ckorra
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JICMMBI, OTpa)KéHHI)Ie B XyAOXKECTBCHHBIX HAppPATUBAX. HCCJ‘IGI[OBaHI/IG OIMUPACTCAd Ha COBPEMECHHBIC HAYYHBIC IMOJAXOAbI
Y aHAIM3UPYET CHMBOJIMKY, 00pa3bl IEpCOHAKEW U OCOOCHHOCTH TIOBECTBOBAHUS KaK KITFOUEBBIE CPEJCTBA peIpe3eHTa-
Jagsese aMepHKaHCKOP‘I MCUYTHI.

Keywords: American Dream, The Great Gatsby, discourse analysis, modern American literature, ideology and cul-
ture, social inequality, moral decay, symbolism, narrative strategies, capitalism and identity

KiroueBble cjioBa: AMepukaHckas meurta, «Benukuit I'3TcOn», TUCKYpCUBHBIN aHanW3, COBPEMEHHAs aMepHKaH-
CKasl JIuTeparypa, HACOJ0THd U KYyJIbTypa, COHUaJIbHOC HEPABCHCTBO, HPABCTBCHHAA JICrpaalys, CAMBOJIM3M, HAPPATUB-
HBIC CTPATCTHUH, KalIUTAJIU3M U UICHTUYHOCTDH

bubnuorpaduyeckoe omucanue: Valiyeva . ARTISTIC REPRESENTATIONS OF THE AMERICAN DREAM IN
LITERATURE: A DISCURSIVE ANALYSIS BASED ON THE GREAT GATSBY // Universum: (puioiorusi 1 HCKyCCTBO-
BEJICHHE : ANIEKTPOH. Hay4H. skypH. 2025. 12(138). URL: https://7universum.com/ru/philology/archive/item/21572



mailto:valiyevairodaxon442@gmail.com

UNIVERSUM:

Ne 12 (138)

OUNONOMMA N UCKYCCTBOBEAEHHE

exkaopsn, 2025 1.

Introduction

The American Dream isone of the fundamental
concepts of the cultural identity of the United States.
Throughout its historical development, it has been vari-
ously interpreted as an ideal centered on success, free-
dom, equality, and personal advancement. In literary
studies, the American Dream is often examined asa
complex construct that reflects the interaction between
social stratification, economic inequality, moral deterio-
ration, and individual aspiration.

F.Scott Fitzgerald’s The Great Gatsby is widely rec-
ognized as one of the most artistically sophisticated rep-
resentations of this concept in modern American
literature. The novel exposes the tension between the ex-
ternal glamour of American society and its internal
moral crisis. This study uses The Great Gatsby as a pri-
mary text and situates it within a broader literary context
in order to conduct acomparative discourse analysis
of how the American Dream is redefined and problema-
tized in twentieth-century American fiction.

Materials and methods

This research adopts a qualitative literary approach
grounded in discourse analysis. The primary material
for analysis is F. Scott Fitzgerald’s The Great Gatshy.
In addition, selected works from American literature-
Arthur Miller’s Death of a Salesman, Lorraine Hans-
berry’s A Raisin in the Sun, John Steinbeck’s Of Mice
and Men, and The Grapes of Wrath-are used as compar-
ative texts.

The study focuses on ideological, socio-cultural,
and ethical discourses embedded within narrative struc-
tures. Analytical attention is paid to symbolism, charac-
terization, narrative perspective, and key lexical units
related to aspiration and failure. The research also draws
on contemporary critical scholarship (Kim, 2021; John-
son, 2020; Lopez, 2019; Peterson, 2022; Ahmed, 2023)
to contextualize the literary discourse historically and
theoretically.

Table 1.

Historical, Methodological, and Ideological Foundations

Category Focus

Key Points

Introduction .
ican Dream

* The American Dream as a cultural ideal tied to success, equality,
Background of the Amer-|and freedom.

* Its reinterpretation across history.

* The Great Gatsby chosen as the central literary representation.

Aim of Study Analytical purpose

* Conducts comparative discourse analysis of how the Dream
is redefined in 20th-century fiction.

Materials & Methods |Research design

* Qualitative discourse analysis.

* Primary text: The Great Gatsby.

» Comparative texts: Death of a Salesman, A Raisin in the Sun,
Of Mice and Men, The Grapes of Wrath.

« Focus on symbolism, characterization, narrative voice, and lexi-
cal items.

Historical Transfor-

mation Ideological shift

* Transition from moral/spiritual Dream — materialistic Dream
(Kim 2021; Johnson 2020).

* Gatsby’s wealth exposes contradictions in the ideal.

+ Upward mobility shown as ethically problematic (Lopez 2019).

Results and discussion

Historical and Ideological Transformation of the
American Dream

Recent studies (Kim, 2021; Johnson, 2020) indicate
that during the early twentieth century the American
Dream shifted from a moral and spiritual ideal to a ma-
terialistic pursuit. The social mobility, economic expan-
sion, and rise of consumer culture in 1920s America
significantly contributed to this transformation. Fitzger-
ald portrays this historical shift with particular clarity.

Jay Gatsby embodies the ideal of self-reinvention
through ambition and perseverance. However, the ille-
gal sources of his wealth reveal the internal contradic-
tions of the American Dream and expose the moral
ambiguity underlying material success (Lopez, 2019).
Thus, the novel critiques the illusion of upward mobility
by demonstrating its ethical costs.

29

Discursive Representation in The Great Gatshy
and Other Works

In The Great Gatshy, the American Dream is de-
picted through themes of instability, material excess,
and moral decline. Daisy Buchanan symbolizes the
emptiness of social ideals, Gatsby represents the trans-
formation of the Dream into illusion, and Tom Bu-
chanan embodies the persistence of inherited power and
privilege.

Comparable patterns appear in other American lit-
erary works. In Death of a Salesman, the Dream col-
lapses under the pressure of capitalist expectations.
A Raisin in the Sun reinterprets the Dream as a collec-
tive struggle against racial inequality. Of Mice and Men
presents it as nearly unattainable for the working poor,
while The Grapes of Wrath exposes the Dream’s colli-
sion with systemic exploitation. Across these texts, the
American Dream functions as a site of conflict, class
struggle, and social injustice rather than fulfillment.
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Symbolism and Narrative Mechanisms

Symbolic imagery plays a crucial role in Fitzger-
ald’s narrative. The green light represents an unattaina-
ble future desire (Peterson, 2022), the Valley of Ashes
reflects moral and economic decay, and the eyes of Dr.
T. J. Eckleburg symbolize spiritual emptiness and the
absence of moral authority.

The narrator, Nick Carraway, serves as a detached
observer whose internal conflict between honesty and
complicity enhances the novel’s ethical dimension. His
narrative distance allows a critical reflection on social
values and reinforces the discourse of moral ambiguity
within the American Dream (Ahmed, 2023).

Discursive Patterns of the American Dream

Discourse analysis reveals that the American Dream
is constructed not merely as an individual ambition but
as a broader ideological and cultural narrative shaped
by capitalism. Lexical items such as hope, self-made,
pursuit, dream, and failure expand the semantic scope
of the concept. In Fitzgerald’s novel, three dominant

References:

N O RWDdDPRE

30

discourses emerge: materialism, moral decay, and illu-
sion. Together, they transform the Dream from a symbol
of hope into a complex field of social and psychological
contradiction.

Conclusion

The study demonstrates that in The Great Gatsby and
related works of American literature, the American Dream
is predominantly represented through broken ideals, futile
aspirations, material dominance, moral corruption, and so-
cial inequality. While historically the American Dream
functioned as a symbol of hope and opportunity, modern
American literature increasingly portrays itas a critical,
psychological, and sociological construct.

By employing discourse analysis, this research
highlights how literary narratives expose the ideological
tensions underlying the American Dream and reinterpret
it as a reflection of broader cultural and ethical crises.
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ABSTRACT

The vocabulary of costume design forms a distinctive subsystem of professional language, reflecting a complex re-
lationship between art, technology, and culture. This study explores the semantic and structural organization of costume
design terminology through the lens of cognitive semantics and linguistic classification. It identifies the major thematic
and functional patterns that underlie the lexicon, highlighting how linguistic creativity interacts with technical precision.
Moreover, it analyzes productive word-formation mechanisms, metaphorical and metonymic processes, synonymy, pol-
ysemy, and cross-cultural variation. The article also discusses how new terms emerge under the influence of digital inno-
vation, sustainability, and globalization. Findings demonstrate that costume design terminology is not only a linguistic
reflection of creative practice but also an evolving cognitive system that shapes the professional worldview of designers
and educators alike.

AHHOTALIIUA

Jlekcuka nmu3aiiHa KocTIoMa 00pasyeT caMOOBITHYIO MOJCUCTEMY NMPO(ECCHOHANBHOTO SI3bIKa, OTpaXasi CIIOXKHYIO
B3aUMOCBSI3b UCKYCCTBAa, TEXHOJIOTUH U KYJIbTYPhl. B TaHHOM HCClI€N0BaHUM PACCMATPUBAETCSI CEMAHTHUECKAs U CTPYK-
TypHasi opraHu3anus TCPMUHOJIOTUU ﬂH3aﬁHa KOCTIOMaA 4€pe3 MpusMy KOTHUTUBHOW CEMAHTHUKH W JIMHTBUCTHYECKOM
Knaccmbmcaunn. BEISBIISIOTCSI OCHOBHBIE TEMATHUECKUE U (I)YHKHI/IOHEU'[BHBIC 3aKOHOMEPHOCTH, JICKAIIUE B OCHOBEC JICK-
CHKH, U OCBCIIACTCsA B3aHMOI[efICTBPIe SA3BIKOBOI'O TBOpYECTBA C TEXHUYECKOH TOYHOCTEIO. KpOMe TOT'0, aHAJIU3UPYLOTCS
MMPOAYKTUBHBIC MEXAHU3MBI cn03006pa3013aH1/151, MeTa(l)OpI/I‘IeCKI/Ie 1 MCTOHUMHYCCKHE MPOLECChI, CAHOHUMMU, IMOJIHCE-
MU U MCXKKYJIbTYpHAsi BApUAaTUBHOCTD. B craTbe Taxke PaccMaTpuBaCTCs, KAK IMOABJISIFOTCS HOBBIC TCPMHUHBI 1O BJIWA-
HUEM LIl/lq)pOBbIX MHHOBaHMﬁ, yCTOl7IllI/lBOFO pa3BuUTUA U rﬂ06ann3aum/1. PeSyJ'II)TaTbl IMMOKa3bIBAIOT, YTO TCPMUHOJIOTUA
;(maﬁHa KOCTIOMA SABJISIETCA HE TOJIBKO SI3BIKOBBIM OTPAKECHUEM TBOp‘leCKOfI TIPAKTUKU, HO U pasBHBafomeﬁc;[ KOTHHUTHB-
HOH cucTeMol, popmupyromiei npodeccnoHaTbHOE MUPOBO33pEHHE AN3aiiHEPOB M NEIaroros.

Keywords: costume design, terminology, semantics, metaphor, word formation, cognitive linguistics, cultural iden-
tity, fashion vocabulary.

KiroueBble caoBa: qi3aifH KOCTIOMa, TEPMHHOJOTHS, CEMaHTHKa, MeTadopa, cIoBOOOpa3oBaHWE, KOTHUTHBHAS
JIMHTBUCTHKA, KYJIbTYypHasA HACHTUYHOCTH, MOJHAs JICKCUKA.

The lexical system of costume design terminology
is a complex and dynamic phenomenon that reflects the
interaction between linguistic, cognitive, cultural, and
aesthetic factors. The semantics of this professional vo-
cabulary shows not only how designers describe their
work but also how societies conceptualize appearance,
identity, and creativity. As in other fields of art-related
terminology, meaning formation in costume design
is multidimensional, combining technical precision with
artistic subjectivity [1]. The study of such terminology
reveals how fashion discourse mirrors social change,

cultural heritage, and technological advancement. Fash-
ion, being an ever-evolving art form, requires a flexible
linguistic system that adapts to innovation while main-
taining a link to tradition [2].

According to semantic field theory developed
by Trier and later expanded by Lehrer, vocabulary items
are organized into conceptual networks based on shared
meaning [7]. Within costume design, several interre-
lated semantic fields emerge naturally: construction and
technique, materials and texture, shape and silhouette,
color and aesthetic perception, as well as cultural and
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historical terminology. The first of these relates to gar-
ment-making processes, including words such as cut,
seam, pattern, drape, stitch, pleat, lining, hem, and dart.
These terms reflect functional and technological mean-
ings, many of which originate from tailoring and textile
production [3]. The second field concerns materials and
textures, involving words like silk, chiffon, velvet, satin,
wool, and texture, which describe both physical proper-
ties and visual or tactile impressions. Metaphorical uses
such as liquid fabric or airy dress demonstrate how sen-
sory experience becomes linguistic expression [5].

Shape and silhouette terms such as A-line, hour-
glass, straight-cut, and structured link costume design
to geometry and architecture, expressing the balance be-
tween form and proportion [6]. Color and aesthetic
terms, including monochrome, pastel, shade, tone, and
vibrant, convey not only visual harmony but also psy-
chological and cultural associations [13]. Cultural and
historical vocabulary further enriches the lexicon,
as seen in terms like Renaissance gown, kimono sleeve,
Victorian collar, and boho style, which encode social
memory and cultural identity [9]. Each of these fields
functions as part of a larger semantic network, where
words are connected through synonymy, antonymy, and
hyponymy. For instance, hemline and border share con-
ceptual proximity but differ in technical nuance, illus-
trating the system’s internal hierarchy.

From a morphological perspective, the structure
of costume design terminology demonstrates a wide va-
riety of word-formation mechanisms.  Derivation
through affixation produces forms such as fit — fitting,
style — stylishness, and drape — drapery. Compounding
is another highly productive process, leading to expres-
sions like ready-to-wear line, double-breasted jacket,
and high-waisted skirt. Conversion enables category
shifts without morphological change, as in to model —
a model or to tailor — a tailor [10]. Borrowing, particu-
larly from French and Italian (couture, corset, taffeta,
crinoline, atelier), reflects the historical dominance
of European fashion terminology [3]. Hybrid terms such
as eco-fashion, street-couture, and techwear illustrate
the influence of globalization and the blending of lin-
guistic traditions [14]. These structural processes con-
tribute tothe richness and adaptability of modern
fashion language.

Metaphor and metonymy, as cognitive mechanisms,
play a fundamental role in the development of costume
design vocabulary. As Lakoff and Johnson noted, meta-
phor shapes human thought by mapping one conceptual
domain onto another [6]. In fashion discourse, meta-
phors drawn from nature (butterfly sleeve, petal skirt,
shell top), architecture (sculptural dress, boxy jacket),
and emotion (dramatic cut, romantic gown, bold look)
reflect how abstract aesthetic qualities are expressed
through tangible imagery [11]. Metonymy operates
through association and contextual proximity: a Chanel
meaning a Chanel-designed dress, the runway for
a fashion show, or denim referring to a whole style cat-
egory. These devices not only enrich professional vo-
cabulary but also facilitate concise and expressive
communication among designers and critics [12].
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Another important characteristic of this lexicon
is its semantic variability. Synonymy reflects stylistic
and contextual diversity, as in the pair outfit and ensem-
ble, which differ in register and nuance. Polysemy arises
frequently, since terms like cut may refer to a tailoring
technique, a silhouette, or even a visual effect. Regional
variation also plays arole: jumper/sweater and trou-
sers/pants represent geographical differences, though
global media increasingly blurs such distinctions [4]. This
fluidity makes fashion language both creative and adaptive,
mirroring the diversity of global design practices.

Costume design terminology is also deeply rooted
in culture. Each language encodes its own fashion con-
cepts that express local traditions, social roles, and aes-
thetic values. Uzbek traditional clothing, for example,
includes culturally rich terms such asatlas, adras,
do ‘ppi, and chapan, which carry both material and sym-
bolic significance. Translating these words into English
often requires descriptive equivalents — silk ikat fabric,
embroidered skullcap, quilted robe — as there are no di-
rect counterparts [9]. Such lexical gaps, known as “cul-
tural lacunae,” occur when two languages conceptualize
the world differently [9]. Globalization, however, has facil-
itated linguistic hybridization, leading to terms like ki-
mono-style dress, ethno-chic, and boho embroidery, which
merge traditional heritage with modern stylistic codes [10].
These examples highlight how fashion vocabulary func-
tions as a site of cultural negotiation and exchange.

In the modern era, digital technology and environ-
mental awareness are transforming both design practice
and its linguistic expression. The emergence of terms
like 3D modeling, digital tailoring, slow fashion, upcy-
cling, and virtual fitting room reflects new professional
realities [15]. These terms convey not only technologi-
cal advancement but also ethical and ecological aware-
ness, marking ashift from purely aesthetic values
to sustainable and moral considerations. As Thurlow
emphasizes, fashion language today constructs social
meaning and moral identity as much as it defines beauty
[10]. Consequently, costume design terminology contin-
ues to expand in response to societal change, absorbing
new conceptual frameworks from technology, culture,
and philosophy.

In conclusion, the vocabulary of costume design
represents a dynamic linguistic system shaped by histor-
ical evolution, cognitive mechanisms, and cultural di-
versity. It demonstrates how language mediates between
material creation and abstract thought, allowing design-
ers to articulate both technical detail and artistic emo-
tion. Through metaphor, metonymy, and borrowing, the
lexicon continues to grow, adapting to global influences
and technological progress. The study of its semantics
and structure reveals that fashion language is not merely
descriptive but conceptual, serving asa reflection
of identity, innovation, and human creativity. As lin-
guistic and cultural change accelerate in the digital age,
the study of costume design terminology remains crucial
for understanding how words shape the art of fashion
and the imagination of society.
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ABSTRACT

The article offers an in-depth analysis of methods for correcting pronunciation among English language learners,
particularly Russian speakers. It examines the root causes of pronunciation errors, such as linguistic differences between
Russian and English, and discusses various correction strategies, including the imitative, analytical-imitative, and approx-
imative approaches. The article also highlights the significance of understanding learners’ psycho-emotional states and
the impact of fossilized errors on language acquisition. It emphasizes the need for a balanced approach to error correction,
taking into account learners’ emotional well-being and the potential risks of overemphasizing pronunciation errors. This
comprehensive exploration offers educators valuable insights into developing effective teaching strategies for pronunci-
ation correction.

AHHOTALMUS

B craTbe npencrasiieH yriyOn€HHBIN aHaIU3 METOJ0B KOPPEKLIUH IIPOU3HOIICHHS Y U3YYaIOIINX aHTTTMHCKUI S3BIK,
¢ 0COOBIM aKIIEHTOM Ha PYCCKOS3BIYHBIX YJalIuxcs. PaccMaTpuBaroTcs OCHOBHBIC MPHYUHBI OIMTHOOK ITPOM3HOIICHHUS,
TaKWE€ KaK JIMHIBUCTUYCCKUC PA3TINYUA MCKIAY PYCCKUM U AHTIMHCKAM SA3BIKaMH, a TaK¥XKC 06cy>1<z(anTc51 Pa3JINYHbIC
CTPATETUHU KOPPEKINHU, BKITHOYaAsA HMHT&THBHBIﬁ, aHATUTHKO-UMHUTATUBHBIA U aHHpOKCI/IMaTI/IBHHﬁ TIOAXOJbI. B cratne
TaK¥XKE HOI[HépKHBaeTCS[ 3HAYUMOCTb ITOHUMAaHHUA IICUXOOIMOIIMOHAJIBHOI'O COCTOSHUA 06y‘{aIOIIII/IXC$I " BJIUSAHUC 3aKOPE-
HEJIBIX OIIMOOK Ha IIPpOHECC OBJIAACBAHUSA SA3BIKOM. OT}leHBHOC BHUMAHUC YICTIACTCA HGO6XO£[I/IMOCTI/I C6aHaHCI/IpOBaH-
HOIro noaxoAa K HUCHPAaBJICHUIO OIIMOOK C y‘IéTOM OMOLHUOHAJIBHOI'O COCTOSIHHA YYalllUXCd W MOTCHIUAJIBbHBIX PUCKOB
Ype3MEPHON KOHIICHTPAIIUK OIMUOOK MPOU3HOIICH . JJaHHBIN BCECTOPOHHUI aHAIN3 MPEIOCTABIISIET IIEHHYI0 HHDOpP-
MAITHIO [UTA TIperoiaBaTesiel mpu pa3paboTke 3PPEKTHBHBIX CTpATErHii 00yUeHHS TPOM3HOIICHHUIO.

Keywords: pronunciation error correction, Russian EFL learners, fossilized errors, L1 interference, analytic-imita-
tive approach, approximative approach, corrective feedback strategies, phonological errors, psycho-emotional factors

KiroueBble c10Ba: KOPPEKIHs OMTUOOK MPOU3HOIIEHUS, PYCCKOSI3bIYHbIE U3ydalolie aHTTMHCKAN S3bIK KaK UHO-
CTpaHHbIﬁ, 3aKOpPCHCIIbIC OH.II/I6KI/I, I/IHTep(bepeHLII/IiI POAHOTO A3bIKa, AHATTUTUKO-UMUT aTUBHBINA noaxoa, ammpoOKCUMATUB-
HBIH MOJIXOJI, CTPATEru KOPPEKLUK 00paTHOM CBSI3H, (POHOIOTHUECKHE OIUOKH, ICHXOIMOIIMOHAIBHBIE (JaKTOPBI

Errors in language learning can be viewed from two and correcting students’ errors. Yanovskaya and

perspectives: negatively, as unwanted elements, and
positively, as crucial to educational progress because
correcting mistakes fosters skill development. There-
fore, a teacher’s responsibility extends beyond merely
presenting new content; they also involve addressing

Neskreba [16, pp. 325-330] emphasize the importance
of a teacher’s understanding of error types, their correc-
tion, and strategies for anticipating and preventing them.
Despite the vast amount of research on teaching English
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as a second language, challenges in managing pronunci-
ation and correction are still an ongoing academic debate.
Zelenskaya [17, pp.142-144] echoes this sentiment, high-
lighting the contentious nature of errors in the broader con-
text of educational theory and, more specifically,
in English language teaching methodologies.

Different researchers have varying perspectives
on the concept of error. Some experts believe that errors
should be avoided by all available means.

A wrong statement should never be reproduced, ei-
ther by the teacher or by the students themselves, since
this is the only way to prevent students from fossilizing
errors. Galkina [4, pp. 30-35] asserts that language
is learned exclusively through errors. Anerror should
not be forcibly expelled from the learner’s conscious-
ness, but excessive focus on the error is also not entirely
correct. Correction of errors, as noted by Bogdanova [2,
pp. 66-69], isa necessary feedback mechanism that
arises in the process of teaching a foreign language, en-
abling the educator to plan teaching methods and facilitate
positive learning outcomes. Yanovskaya and Neskreba [16,
pp. 325-330] also note that error correction is an essential
tool for optimizing language education.

Work on phonetics generally attracts less interest
among students, especially in comparison with lexical
and grammatical aspects of the language. The compara-
tively low interest in pronunciation is mainly due to the
subjective perception of phonetics. Moreover, instruc-
tion in suprasegmental features such as intonation and
rhythm remains marginal in many school and university
English programs.

Building on the theoretical discussion of error cor-
rection in language education, this article approaches
pronunciation teaching as a multidimensional pedagog-
ical challenge. The first section explores the necessity
of a balanced approach to pronunciation correction, em-
phasizing the importance of instructional flexibility. The
second section outlines the major methodological ap-
proaches to pronunciation teaching and evaluates their
instructional effectiveness.

The third section focuses on pronunciation difficul-
ties specific to Russian speakers, highlighting recurrent
segmental and suprasegmental errors caused by cross-
linguistic interference.

Finally, the paper examines psycho-emotional fac-
tors and fossilized errors, arguing that successful pronunci-
ation instruction depends not only on technique but also
on learners’ emotional security and engagement.

1. Balancing Pronunciation Error Correction
in Language Learning: Strategies and Pedagogical
Considerations

To prevent, predict, and correct pronunciation er-
rors, itis necessary to understand the reasons behind
their occurrence. Perlova [11, pp. 82-93] and Kiryushina
[6, pp. 1-5] discuss that students make typical errors
in pronouncing English words due to (1) insufficient
knowledge of articulation features, (2) inaccurate into-
nation, or (3) inadequate control of word and phrase
stress. Minakova [9, pp. 61-66] identifies phonetic diffi-
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culties in learning English as resulting from both inter-
nal factors (reading, motivation, self-control) and exter-
nal linguistic influences.

Many researchers, citing the classical works of the
linguist and educator Shcherba [13, pp. 156-180], distin-
guish two main types of pronunciation errors: phonetic
(articulation errors) and phonological (sound-meaning
errors). Phonetic errors are the result of violating the
pronunciation norms of the language and are usually
manifested in the replacement of a phoneme with its al-
lophones or variants. As is evident, such errors do not
hinder the speech process and rarely lead to communi-
cative failures, unlike phonological errors, which can re-
sult in semantic distortion and breakdowns in meaning.

In the practice of international English language ex-
ams, three types of errors are commonly identified: slips
(momentary mistakes), errors (caused bya lack
of knowledge), and attempts (errors made when trying
to express a more complex idea that the speaker’s lan-
guage proficiency allows). Pak [10, pp. 116-122] pro-
poses expanding this typology to include errors resulting
from native-language interference as well as develop-
mental (growth-related) errors arising from learners’
overgeneralization of linguistic rules during language
acquisition.

As mentioned earlier, contemporary pedagogical
practice lacks a consensus regarding the optimal meth-
ods for correcting pronunciation errors. According to a
study by Borsheva [2, pp. 66-69], most teachers (33%)
correct errors after the students have completed their re-
sponse, about 10% of teachers correct errors immedi-
ately, 23% of educators do not always correct errors for
various reasons, and 14% strive to enable the student
to identify and correct their mistake independently. For
this purpose, the “echo” technique is used, wherein the
educator repeats the student’s phrase containing the er-
ror. More than 40% of teachers use nonverbal commu-
nication, such as gestures and facial expressions.

Zelenskaya [17, pp. 142-144] states that attitudes to-
ward pronunciation errors vary depending on the prag-
matic conditions of foreign-language communication.
For instance, inregular English classes, ineveryday
communication, or while traveling abroad, the presence
of errors is a natural phenomenon that is unlikely to dis-
rupt the flow of communication. In contrast, in more
formal and professional settings, such asacademic
presentations, conference participation, or public speak-
ing, phonetic inaccuracies become more salient and may
negatively affect the speaker’s professional image. The
author further emphasizes that extreme pedagogical re-
sponses to pronunciation errors are pedagogically inef-
fective. Neither excessive corrective interruption nor the
complete absence of feedback contributes to sustainable
pronunciation development. In the former case, learners
may experience heightened linguistic anxiety and re-
duced confidence, whereas inthe latter, inaccurate
forms risk becoming reinforced. Consequently, effective
error correction requires careful consideration of the
communicative context and the adaptation of a balanced
correction strategy.
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2. Exploring  Approaches to Pronunciation

Correction in Language Education.

Observation of the real practice of teaching English
in universities and schools reveals that the primary method
of correcting pronunciation errors is the intuitive-imitative
approach. Celce-Murcia, Briton, and Goodwin [3, p. 375]
describe the intuitive-imitative approach as relying on a
learner’s capacity to listen to and replicate the target lan-
guage’s rhythms and sounds without any specific in-
structional guidance. This method assumes that learners
have access to high-quality listening examples.

The availability of such models has significantly
improved with technological advancements. However,
Zelenskaya [17, pp. 142-144] notes that a much more ef-
fective method is a detailed explanation of the position
of articulatory organs or the specifics of a particular
phoneme, and its differences from a similar phoneme
in the native language. Accurate imitation of foreign
sounds can only be based on an understanding of the
theoretical foundation, the articulatory features, and in-
tonational contours of a native English speaker.

The analytic-linguistic approach to correcting pro-
nunciation errors is notably superior to the intuitive-im-
itative approach. This method employs various
resources, including the phonetic alphabet, articulatory
descriptions, vocal apparatus diagrams, and additional
supports to enhance listening, imitation, and production.

It deliberately educates and directs the learner’s fo-
cus toward the sounds and rhythms of the target lan-
guage. Celce-Murcia, Briton, and Goodwin [3, p. 375]
point out that it was developed as a complement, not
a replacement for the intuitive-imitative approach; the
analytic-linguistic approach often integrates elements
of the intuitive-imitative approach during the practice
stages of a standard analytic-linguistic language lesson.

In schools and universities, pronunciation errors are
often explained and corrected by transcribing the mis-
pronounced word. Inamova [5, pp. 997-1003] remarks
that phonetic symbols "may be slightly off-putting due
to the inclusion of oddly looking symbols".

The complexity of English transcription can under-
mine learners' motivation. In this context, the researcher
suggests introducing the transcription method at later
stages of instruction or among students who already
possess a high level of oral competence.

Discussions about techniques for correcting errors
and teaching phonetics have led to the emergence of an
approach that fundamentally questions the need for cor-
rection.

The central argument of this viewpoint is that the
effort put into teaching foreign pronunciation often does
not justify the results. In this context, educators suggest
adopting an approximative approach that legitimizes
relatively correct pronunciation. If a student's utterances
do not lead to communication breakdowns and the pho-
netic inaccuracies do not distort the meaning of their
spoken thoughts, it is recommended not to correct the
errors in their speech.
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3.2. Challenges and Strategies in Teaching
English Pronunciation to Russian Speakers.

Two key differences between the Russian and Eng-
lish sound systems are the non-existence of the distinc-
tion between short and long vowels in Russian and the
lack of diphthongs. Mastering English rhythm and stress
patterns isa challenging aspect for Russian learners.
Words that start with ‘w', such as 'wonder’, ‘wilt', 'wage',
and 'wipe', often present pronunciation difficulties. Ad-
ditionally, Russian speakers tend to modify the English
/&e/ sound, as in 'hat', to a closer/e/, which can cause mix-
ups between words like 'mat' and ‘met'. The /o:/ sound
in English is frequently altered to a more frontal Russian
/ol or changed into a diphthong like /ou/, leading to con-
fusion between words such as 'rock’ and 'roar’, ‘caught'
and ‘coat', or 'lot', 'laud', and 'loathe'. In general, Russian
speakers often do not pronounce English long vowels
with sufficient tension, making them sound more like
short vowels. For instance, 'feel' might be pronounced
like ‘fill', or 'beet' like 'bit'. The variation in the length
of English long vowels depending on the following con-
sonant (as in 'pea’, 'peel’, and 'peat’) also poses difficul-
ties for Russian learners.

The English phonemes /6/ and /8/ pose significant
challenges for Russian speakers, who often substitute
them with /s/ and /z/, respectively. Common errors in-
clude pronouncing "think™ as "sink" and "breathe" as
"breeze." The /y/ sound is typically replaced with the
Russian /g/ or a dental /n/, leading to mispronunciations
like "sing" as "sig" or "sin." Russian speakers also fre-
quently struggle to distinguish between /w/ and /v/,
which can lead to confusion between words like "vine"
and "wine," or "vest" and "west." In Russian, the sounds
It/, [d/, I/, and /n/ are articulated with the tongue touch-
ing the upper teeth, giving them a distinctively foreign
sound when spoken by Russian learners in English con-
texts. Final voiced consonants such as /b/, /d/, and /g/ are
often devoiced in Russian. This process leads to the mis-
pronunciation of words like "robe™ as "rope," "bide" as
"bite," and "log" as "lock" by Russian speakers. The
"dark"/l/ sound, as heard in words like "pull" or "mill,"
is frequently used in place of the "clear"/l/ sound found
in words like "light" or "like." The sound /{J/ in Russian
is slightly soft or “palatalized," causing learners to mis-
pronounce the more complex English /f/ sound, as in
"choose," with a smoother version. Additionally, the
Russian language lacks the /d3/ sound, though it has sep-
arate /d/ and /3/ sounds. Consequently, when Russian
learners encounter English words like "judge" or
"bridge,” they tend to pronounce the /d3/ sound as two
distinct sounds rather than thoroughly blending it as
in native English pronunciation [15, pp. 145-161].

Russian speakers often encounter difficulties with
English intonation, an aspect of pronunciation that dif-
fers significantly from Russian intonation. One of the
primary issues is the difference in the range and depth
of pitch movements. In Russian, the low-fall intonation
pattern is less pronounced than in English, often result-
ing in a less distinct drop in pitch. This intonation pat-
tern can affect the clarity and perceived emotion
in spoken English. For instance, a statement like "I'm
going to the store,” which in English would typically
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end with a noticeable pitch drop, might sound flat or less
emphatic when spoken by a Russian speaker. Similarly, the
low-rise intonation pattern in Russian does not start as low
as it does in English, and it tends to rise more sharply.

This abrupt rise can make statements sound more
questioning or uncertain than intended. For example,
a sentence like "He's working today," meant to be a sim-
ple statement, might come across asa question or a
statement of surprise.

Another notable issue is how Russian speakers han-
dle yes/no questions in English. While native English
speakers typically end such questions with a rising into-
nation, Russian speakers tend to end them with a falling
intonation. This intonational influence can unintentionally
convey asense of impoliteness or abruptness. A question
like "Are you coming with us?" might sound more like
a command or a statement rather than an inquiry.

Tag questions in English also pose a challenge.
In Russian, the intonation of tag questions does not vary
significantly from the rest of the sentence, which can
lead to confusion when Russian speakers use them
in English. For example, the tag question "You're com-
ing, aren't you?" might not have the expected rising in-
tonation at the end, making it sound less like a question
seeking confirmation.

Furthermore, when it comes to alternative ques-
tions, where native English speakers typically use rising
intonation at the end, Russian speakers might use falling
intonation instead. This influence from the Russian lan-
guage can affect the listener's understanding of the ques-
tion's nature. In cases like "Should we go by car or by
bus?", the rising intonation of "bus" that is expected
in English might be missing, potentially confusing the
speaker's intent.

Overall, mastering English intonation patterns and
phonetics poses a significant challenge for Russian
speakers, but it is a crucial aspect of their language ac-
quisition journey. Understanding and adapting to the
rules and patterns of English intonation goes beyond
mere pronunciation - it is about learning to convey sub-
tleties of meaning through variations in pitch and tone.

This learning process is complex, as it involves not
only mimicking sounds but also internalizing a different
way of expressing speech nuances.

However, while these pronunciation and intonation
errors can affect the quality of spoken language, their
impact on communication effectiveness in practical sce-
narios, both in everyday life and professional settings,
is generally limited. It is essential to recognize that alt-
hough these inaccuracies may mark the speech of a non-
native speaker, they seldom obstruct the primary goal
of communication: the conveyance of meaning and un-
derstanding. In most instances, despite these errors, the
speaker's intended core message is successfully commu-
nicated and understood by the listener. This realization
leads to an important insight: striving for perfection
in pronunciation, while admirable, is not always a pre-
requisite for effective communication. In many real-
world situations, the ability to communicate clearly and ef-
fectively, even with some linguistic imperfections, is often
more crucial than achieving flawless pronunciation.
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This perspective advocates for acertain degree
of tolerance towards these errors. Instead of focusing
solely on eliminating every phonetic mistake, it may
be more beneficial to concentrate on improving overall
fluency and comprehension skills.

In this discussion, we circle back to the pragmatic
aspects of communication in a foreign language.

Notably, non-native speakers in most contexts are
not held to the standard of flawless adherence to the
phonetic rules of an unfamiliar language. This standard
primarily applies to professionals whose roles are
closely tied to foreign language proficiency, such
as translators, journalists, actors, diplomats, and others
[8]. In these professions, a significant portion of training
is devoted to mastering pronunciation and intonation,
with clear, accent-free speech being a critical compo-
nent of their professional skill set. Conversely, for pro-
fessionals in fields like construction, engineering, and
management, the primary requirement of English com-
munication is understandability, rather than phonetic
perfection. Their objective isto communicate effec-
tively to accomplish professional tasks. For such individu-
als, an approximate approach to correcting linguistic errors
is deemed most appropriate and effective.

2.3. Effective Strategies for Addressing Mistakes
in Language Learning

The concept of addressing pronunciation errors
in language learning is multifaceted and cannot be en-
capsulated by a one-size-fits-all approach. This notion
aligns with Kondrashova's [7, pp. 27-47] perspective,
which asserts that the teaching method, along with its
objectives and the educational tools employed, signifi-
cantly influences how pronunciation errors should
be corrected. Different teaching methodologies dictate
distinct approaches to error correction. For instance,
methods that focus primarily on the structural aspects
of language, such asthe grammar-translation method,
typically require meticulous correction of all errors.
This approach is rooted in the belief that understanding
and correctly applying alanguage's structural rules
is paramount.

In contrast, the communicative method, which pri-
oritizes the ability and willingness to engage in commu-
nication, advocates for minimal teacher interference
in the students' speech [7, pp. 27-47]. According to this
method, linguistic accuracy, while important, is not the
primary objective. The emphasis is placed instead on the
ability to communicate effectively. Therefore, within
the communicative approach, an approximative ap-
proach towards pronunciation is more appropriate. The
key is not to let correcting errors hinder the learner's
willingness and ability to express themselves freely
in the target language.

The communicative approach also recommends dif-
ferentiating errors based on their impact on speech compre-
hension. This categorization distinguishes between two
types of errors: communicatively significant (global) errors
and communicatively insignificant (local) errors.

Global errors, which substantially affect the under-
standing of an utterance, require immediate correction.
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Local errors, on the other hand, may not require imme-
diate attention and can be addressed after the communi-
cation to avoid disrupting the flow of speech.

This approach underscores the importance of strik-
ing a balance between fluency and striving for phonetic
and intonational accuracy. It acknowledges that while
phonetic precision is a desirable goal, it should not come
at the cost of impeding effective communication.

The overarching aim is to foster a learning environ-
ment where students feel confident in their ability
to communicate, even as they work towards improving
their pronunciation.

The discussion on pronunciation error correction
brings us to a crucial point: the significance of the tim-
ing of correction. There are two primary moments when
pronunciation errors can be addressed: during the utter-
ance or exercise itself or after its completion. The cho-
sen strategy depends heavily on the exercise's context
and objective. For instance, in oral practice exercises,
immediate correction is often essential. This immediacy
aligns with the primary purpose of these exercises:
to develop accurate pronunciation skills. In such a sce-
nario, correcting errors as they occur helps learners im-
mediately understand their mistakes, facilitating a more
effective learning process.

On the other hand, during spontaneous speech, such
as when a student is answering a question, presenting
results of a creative task, orengaged in free-flowing
conversation, interrupting to correct pronunciation er-
rors might not be the best approach. In these instances,
it is generally more effective to wait until the student has
finished speaking before addressing any errors.

This approach ensures that the flow of communica-
tion is maintained and that the student remains confident
and engaged in the task at hand. Moreover, delaying
correction until after an utterance allows for a more
comprehensive review of errors, enabling the student
to reflect on their speech. It provides learners with
an opportunity to develop self-correction skills and be-
come more aware of their pronunciation patterns, a key
aspect of language acquisition.

The methods employed to highlight and correct pro-
nunciation errors are crucial inlanguage teaching,
as outlined by Prokhorova [12, pp.798-803]. They em-
phasize that, in addressing sound production errors, ed-
ucators can adopt various approaches, including explicit
correction, recasts, clarification requests, the use of met-
alinguistic cues, and error emphasis through repetition.

The author of this research further developed
a structured classification that comprehensively outlines
the strategies for addressing the most common pronun-
ciation errors encountered by Russian speakers of Eng-
lish. This classification not only identifies these
prevalent errors but also provides specific methods for
effectively correcting them. This approach provides ed-
ucators with a detailed guide, enabling them to tailor
their teaching strategies to the phonetic challenges Rus-
sian learners of English face. By categorizing both er-
rors and their corresponding corrective methods, the
research provides a valuable framework for targeted
pronunciation instruction, ensuring that instructional ap-
proaches closely align with the specific needs of Rus-
sian-speaking learners of English. The research
outcomes are presented in Table 1.

Table 1.

Techniques for addressing and correcting pronunciation errors of Russian speakers of English

rectly pointing
out the

Clarification Application QOutcomes/Warning
When applying explicit correction to Russian-speaking learners
of English, it is essential to address the unique phonetic challenges Itis important to note
they face due to differences between the Russian and English sound P e
g TR ) . that while explicit cor-
systems. Explicit correction, in this context, involves directly and - .
4 D rection is clear and in-
clearly stating the correct pronunciation of words or sounds that Rus- Lo
- - Lk formative, it should
sian speakers often find difficult. be used sensitively and
Involves di- For example, Russian speakers struggle with the English "th" sounds, y

as these sounds do not exist in Russian. If a Russian learner pro-
nounces "this" as "dis", the teacher will explicitly correct it by saying

constructively. The goal
is to help learners im-
prove their pronuncia-

correct utter-
ance into the
correct form

Explicit learner’s pro-  |"It's pronounced 'this', with a 'th' sound, not ‘dis". tion without causin
correction |nunciation error|Another common issue is the mispronunciation of English vowels, g
- : - . . ; embarrassment or dis-
and providing |which can differ significantly from their Russian counterparts. If a
HeRint A M " couragement. Therefore,
the correct learner pronounces the word "ship" as "sheep”, the teacher should ex- | ;. A
- . e - this technique is most ef-
form. plicitly correct it by saying, "It's 'ship’ with a short /i/ sound, not fective when used in a
'sheep’ with a long /i:/ sound. . . .
T L9 . L . supportive learning envi-
Explicit correction is also helpful in addressing issues with consonant
S " : ronment, where correc-
sounds, such as the English ‘w' and 'v' sounds, which can be challeng- |.. o
; . o o tions are made positively
ing for Russian speakers. If a learner says 'vine' instead of ‘wine', the ;
. < . g oo o |and encouragingly.
teacher will explicitly correct it by saying, "It is pronounced ‘'wine',
with a /w/ sound, not ‘vine' with a /v/ sound.
Involves the
teacher subtly (In the context of teaching English to Russian speakers, recasting can Teachers neec_j tousere
. . o ; casts appropriately.
reformulating |be a gentle and effective way to correct pronunciation errors. It is While it is a less direct
Recast the learner’s in-|beneficial because it corrects indirectly, which can be less intimidat-

ing for learners and more conducive to a positive learning environ-
ment.

method of correction,
it requires the learner
to be attentive and able
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Clarification

Application

Qutcomes/Warning

an error has
been made.

without directly
indicating that

For instance, if a Russian speaker incorrectly pronounces the word
“think™ as “sink”, a teacher using recast might respond with a sen-
tence that includes the correct pronunciation, like “I also think that

is a good idea”. Here, the teacher is not directly pointing out the mis-
take but rather subtly demonstrating the correct pronunciation with

a natural conversation context. Another common challenge for Rus-
sian speakers is differentiating between the English /v/ and /w/
sounds. If a learner says, “I have a vindow”, the teacher could recast
this by saying, “Yes, opening the window can let fresh air in”. This
technique corrects the pronunciation by modeling the correct sound
without explicitly highlighting the error.

Similarly, without vowel sounds, if a Russian learner pronounces the
word “cat” more like “cut”, the teacher can use recast by responding
with a sentence like, “Yes, the cat is sleeping on the chair”. This ap-
proach provides the learner with correct pronunciation in a contextual
and non-confrontational manner.

Recasting can also address issues with stress and intonation, which
are common for Russian speakers learning English. For example, if a
learner places incorrect stress on a word like ‘photogrAph’, the
teacher can recast it by using the word correctly in a sentence, such as
“This is an interesting phOtograph”.

to pick up on the subtle-
ties of correction. Re-
casting works best when
learners already have

a good level of language
awareness and can no-
tice the difference be-
tween their utterances
and the teacher’s recast.

. ance was not
Clarifica-

tion request

The teacher in-
dicates that the
learner’s utter-

understood and
requests clarifi-
cation, prompt-
ing the learner
to self-correct.

Applying the technique of clarification requests in teaching English
to Russian speakers involves prompting learners to reconsider and
self-correct their pronunciation. This technique is particularly effec-
tive as it gently nudges learners to reflect on their own speech and
identify errors without directly pointing them out.

For example, if a Russian speaker mispronounces the word
“thoughts™ as “fought”, the teacher might use a clarification request
by saying, “Sorry, did you say ‘fought’?” This question signals to the
learner that there is a problem with their pronunciation, encouraging
them to reevaluate and correct themselves, possibly realizing that
“thought” should have the /8/ 8/sound.

Another common issue for Russian speakers is differentiating be-
tween certain vowel sounds. If a learner pronounces “sheet” as “shit”,
a teacher can say, “Could you repeat that? Did you mean a piece

of paper?” This clarification request not only highlights the mispro-
nunciation but also helps the learner understand the importance

of correct vowel sounds for clear communication.

Similarly, if a Russian speaker confuses the /w/ and /v/ sounds, say-
ing “vest” instead of “west”, the teacher might ask, “Did you say
"vest™? Are you talking about clothing or direction?”” Such a question
encourages the learner to reconsider their pronunciation and under-
stand the distinction between these two sounds.

Clarification requests can also help address issues with intonation and
stress patterns. For instance, if a learner incorrectly stresses a word

in a sentence, the teacher might say, “I did not catch that, could you
say that again?” prompting the learner to pay closer attention to their
stress patterns.

This technique is benefi-
cial as it involves the
learners actively in the
correction process, fos-
tering a deeper aware-
ness of their
pronunciation and en-
couraging autonomy

in learning. It is a re-
spectful way to handle
errors, as it avoids direct
criticism and instead of-
fers learners a chance

to self-correct in a sup-
portive environment.

comments, in-

formation,

or questions re-
Metalin- lated to the
guistic cues |form of the

ance, without
providing the

Involves giving

learner’s utter-

correct answer.

Metalinguistic cues are a subtle yet powerful way to correct pronunci-
ation, especially for Russian speakers learning English. This method
involves providing learners with comments or hints about the linguis-
tic form of their utterance, rather than directly giving the correct an-
swer. This technique encourages learners to think about and analyze
the language, leading them to self-correct.

For Russian speakers, who often face specific challenges in English
pronunciation, metalinguistic cues can be particularly effective. For
example, Russian speakers might have difficulty with the /0/ sound,
which is not present in Russian. If a learner pronounces “this” as
“dis”, a teacher might use a metalinguistic cue like, “Remember, the
/d/ sound is voiced, and your tongue should be between your teeth”,
rather than simply correcting the pronunciation. This cue prompts the
learner to reflect on how to produce the sound correctly.

Another area where this technique is proper is in differentiating
vowel sounds. If a Russian learner pronounces “ship” as “sheep”,

The advantage of met-
alinguistic cues is that
they engage learners

in figuring out the cor-
rect pronunciation them-
selves, which can lead
to deeper understanding
and better retention. This
technique also respects
the learner’s intelligence
and capacity for lan-
guage analysis, making
it a respectful and practi-
cal approach to pronun-
ciation teaching.

39



Ne 12 (138)

UNIVERSUM:

onnonorua n NCKYCCTBOBEAEHWE

exkaopsn, 2025 1.

Clarification

Application

Qutcomes/Warning

a teacher might say, “Think about the vowel sound. Is it a short

or long sound”? This kind of cue encourages the learner to consider
the differences between short /i/ and long /i:/ sounds in English, guid-
ing them towards the correct pronunciation.

Metalinguistic cues can also address issues with word stress, which

is often a challenge for Russian speakers. For example, consider a sit-
uation where a learner incorrectly stresses the word “record” as “reC-
ORD” when they mean to use it as a noun (as in “T listened to a
record”), where the correct stress should be on the first syllable “REc-
ord”. In this case, the teacher can employ a metalinguistic cue by ask-
ing, “In the word 'record', where should the stress be when we are
talking about a music album? Is it on the first syllable or the second™?
This question prompts the learner to consider the different stress pat-
terns in English and how they can alter the meaning of a word.

It guides them in self-correcting their pronunciation, making them
more aware of how stress affects word meaning in English.

Involves guid-
ing the learner
to self-correct

Elicitation is a technique that fosters learners' active participation

in correcting their pronunciation errors. This method is particularly
effective for guiding Russian-speaking learners of English, as it in-
volves asking leading questions or providing prompts that encourage
them to identify and correct mistakes.

For Russian speakers, elicitation can be a strategic way to address
specific pronunciation challenges. For example, if a Russian learner
has difficulty distinguishing between the /v/ and /w/ sounds, often

a challenge due to the absence of the /w/ sound in Russian, and they
sa “vine” instead of “wine”, a teacher using elicitation might ask,
“Are you talking about the drink made from grapes? IS it “vine” or
“wine”? Such a question prompts the learner to think about the cor-

This method is highly in-
teractive, engaging
learners in a self-reflec-
tive process that encour-
ages them to analyze and
adjust their speech. It is
a supportive approach
that helps build their
confidence and auton-
omy in learning, as it

Elicitation |by asking lead- rect word and its pronunciation guides them to discover
:)nrg ?g\??(;'i?lns Among the common challenges is the English /3/ sound. If a learner gnwdnuenrcrig::t?ar;ﬂ;pterl];n
propmpts. 9 pronounces “think” as “sipk”,_ the teacher might el_icit the correct pro- being corrected directly.

nunciation by asking, “Is it with a /s/ sound or a different sound at the Elicitation. therefore
beginning? How do we pronounce /3/ in English?" This type of ques- is not onl ’about fixi’n
tioning leads the learner to reflect on the specific pronunciation of /d/. imme diatg mistakes bl?t
Elicitation can also be used to correct stress and intonation, which are also about developin
crucial in English but often problematic for Russian speakers due , ping
. - learners’ long-term pro-
to differences in prosody between the two languages (Sokolova, nunciation skills and lin-
2010). For example, if a learner incorrectly stresses a word in a sen- Uistic awareness
tence, the teacher might ask, “Can you try to stress the first syllable g '
instead? How does it sound then?”
Repetition is a fundamental technique in pronunciation training, espe-
cially beneficial for Russian speakers learning English. The key to its
effectiveness lies in its simplicity and the reinforcement it provides
through practice. . P
lshlgs tfha;T:z;rner For Russian speakers who may struggle with certain English sounds gﬁlln%ggﬂftr::fcm;&(;
o repeat the ut- not present in their native language, repetition offers a straightfor- co y ina but also about
P ward and effective way to practice new sounds. For instance, if a pying
terance cor- | h “thirty” as “sirty”. th h helping learners develop
rectly, often Russian learner pronounces the worfi .t ity as su‘[y , the teacher muscle memory for the
'~ . |can first model and correct pronunciation, emphasizing the /d/ sound - .
after providing correctly each time correct articulation
Repetition a model Repetition is also helpful in mastering the rhythm and intonation pat- of sounds and patterns.

to mimic. This
method rein-
forces the cor-
rect
pronunciation
through prac-
tice.

terns of English, which can differ significantly from those of Russian.
If a learner incorrectly stresses a word or uses an incorrect intonation
pattern, the teacher can demonstrate the correct stress or intonation
and then ask the learner to repeat the phrase or sentence. For exam-
ple, if the stress is misplaced in the word “photograph”, the teacher
can say it correctly and then ask the learner to repeat it, focusing

on stressing the correct syllable.

Additionally, repetition can help with the overall fluency of the
speech. By repeatedly practicing challenging sounds, word clusters,
or sentence structures, learners can improve connected speech.

It is a method that can
be easily incorporated
into various activities
and can be made engag-
ing through games,
songs, and interactive
exercises.
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4. Psycho-Emotional Considerations and Inno-
vative Methods in Correcting Language Errors.

In the view of Prokhorova [12, pp.798-803], the
most critical aspect of the process of error correction
in educational settings transcends beyond the mere type
of task, the specific focus of the training, or even the
methodology of teaching. Central to this process is the
psycho-emotional status of the learners themselves.

This perspective underscores the importance of un-
derstanding and addressing students' emotional and psy-
chological states, particularly among adolescents and
young learners. An unstable emotional sphere, with
fluctuations in feelings and responses, often character-
izes this demographic. They might exhibit a lack of con-
fidence intheir abilities and potential, leading
to heightened sensitivity to criticism or correction. This
sensitivity is not just a minor concern.

It can significantly impact the learning process and the
way students perceive and respond to error correction.

Prokhorova [12, pp. 798-803] advocates a teaching
approach that is acutely attuned to learners' individual
and age-specific characteristics. Recognizing that each
student group has its unique set of psychological traits
and learning requirements is crucial. The approach to er-
ror correction should be tailored to consider factors such
as personality perception types, individual self-esteem
levels, and students' motivational drivers. Such a com-
prehensive approach to error correction, which inte-
grates an understanding of learners' psycho-emotional
dimensions, aims to create a more effective and empa-
thetic educational environment. It suggests that success-
ful teaching and learning involve not just imparting
knowledge or skills but also nurturing learners' emo-
tional well-being and self-confidence.

Special attention should be paid to so-called fossil-
ized errors. Those mistakes become deeply ingrained
in a learner’s speech patterns, persisting over time de-
spite regular teaching and correction efforts.

These errors are notably challenging because they
repeatedly surface in the speech of individual students
or groups, even after educators' continuous attempts
to rectify them. Pak [10, pp. 116-122] highlights several
methods for effectively tackling these fossilized errors.

One key strategy is the use of audio recordings. This
involves having students record their own speech and
then play it back for critical listening and analysis. This
technique allows learners to hear their own errors, often
making them more apparent and understandable, which
is a crucial step toward correction.

Another method involves implementing a special
signaling system. This could be a gesture, a sound, or a
symbol that instantly flags an error. Such immediate feed-
back helps students recognize and remember their frequent
mistakes in real time, enhancing the correction process.

The use of “error diaries™ is also a valuable strategy.
In this approach, students keep a personal record of their
frequent errors. This ongoing documentation serves as a re-
flective tool, enabling learners to track their progress over
time and focus on specific areas that need improvement.
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Lastly, Pak [10, pp. 116-122] suggests a more cre-
ative method that involves exaggerating errors to the
point of absurdity. By deliberately distorting the mean-
ing of words through mispronunciation (for example,
confusing “sleep” with “slip”, or “crepe” with “creep”),
the absurd, humorous outcome can make the correct pro-
nunciation more memorable. These methods collectively
provide a comprehensive framework for addressing fossil-
ized errors. They emphasize active learner participation,
self-reflection, and the use of creative strategies to break
persistent incorrect language patterns.

Conclusion

The__research provides insightful conclusions
on correcting pronunciation errors in language learning,
particularly among Russian-speaking English learners.
These conclusions offer a deeper understanding of the
intricacies involved in the process of teaching and cor-
recting pronunciation:

1. Necessity of error correction. Error correction
is identified asan essential component of feedback
in language learning. The study highlights that several
challenges related to pronunciation errors and their cor-
rection persist, underscoring a continued need for re-
search and innovative teaching strategies in this area.

2. Factors influencing phonetic difficulties. The re-
search indicates that both internal factors, such as readi-
ness, motivation, and self-monitoring, and external
linguistic factors influence the phonetic challenges
learners face. Errors often stem from alack of under-
standing of articulatory specifics, improper intonation,
and incorrect stress placement in words or phrases.

3. Methods of error correction. The study shows
that educators widely use the imitative method. How-
ever, it notes that this approach is less effective com-
pared to the imitation-analytical method. This more
comprehensive approach involves deconstructing
sounds, explaining them theoretically, and then reinte-
grating them into communication, thereby offering
a more thorough understanding of language nuances.

4. Popularity of the approximative approach.
An emerging trend is the adoption of the approximative
approach, which suggests refraining from correcting er-
rors that do not significantly alter the intended meaning.
This approach prioritizes communication fluency and
comprehension over phonetic perfection.

5. Diverse teaching methods. The research under-
scores the utility of various methods in addressing pro-
nunciation errors. These include explicit correction,
recasting, clarification requests, the use of linguistic ter-
minology, repetition with an emphasis on errors, and
signaling systems. Each method has its own merits, ca-
tering to different aspects of phonetic correction.

6. Attention to fossilized errors. The study high-
lights the importance of paying special attention to fos-
silized errors - those errors that learners repeatedly make
despite correction attempts. These errors require specific
strategies for effective rectification.
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